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Benjamin Millepied 


THE OPTIMA. OPTIMIZED. 


The Optima raised the bar for midsize sedans, and now the Optima Limited is taking things to a whole 
new level. It comes equipped with a 274-horsepower GDI Turbo engine, paddle shifters, a sport-tuned 
suspension, front and rear red brake calipers and HID headlights. Plus, J.D. Power and Associates! ranked 
the Optima the most appealing midsize car, The new Optima Limited — it doesn’t just meet expectations, 
it exceeds them. Go to kia.com to learn more 


“Highest Ranked Vehicle Appeal OTH TT i MMi y+ % 
Among Midsize Cars ina Tie” 
ey Pane 1 


pi oth ioc GDI+ TURBO LIMITED: HYBRID 


a. 


The Kia Optima neceved the highest numerical score among midsize cars in a te in the proprietary LD. Power and Associates 2012 Automotve Performance, Execution and 
Layout Study" Study based on responses from 74,759 new-vehicle owners, measuring 2335 models and measures oomions after $0 days of ownership. Proprietary study results 
are based on expenences and perceptions of owners surveyed in February-May 2012, Your expenences may vary. Visit jdoower.com/Kae. Optima Hybnd quantities are limited and 
available only at hynnd-authornzed Kia dealers, Check with your local Kia dealer Optima 5X Limited shown. 
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% hae page a 15 Inside ‘Call of Duty 

Pitbull, Café Tacuba, Calle 13 is Lover 

and manv more star in our The man who plays 007 has never 

celebration of Latin . lowered his guard — until now. 

culture. Back Cover §f By ERIK HEDEGAARD NATIONAL AFFAIRS 


iY PLUS: Peter Travers ranks all 24 ADS Remembering George 


DJsWho & =@ Bond movies. McGovern: 1922-2012 


The multibillion-dollar franchise 
aims higher than ever. 


Rule th e af | | ™ 66 Trey Anastasio’s Road How the principled man o! peace 
ge 4 changed American politics. 
EKarthh J Back From the Brink | 
; | How Phish's frontman broke up RECORD REVIEWS 
Werank | the band, got busted and saved 77 Soundgarden 
25 Dis, : | | himself. By Davip FRICKE The Seattle sludge gods return 
rom | = a with a superheavy new disc. 
Sierillex | (0). The Sisters Crusade we 
to Diplo and How a group of radical nuns are . ane ; 
beyo nd, trying to take Jesus back from 86 ‘Lincoln 
rage 57 Pitbull the pope and the Republican All hail Daniel Day-Lewis’ 
: | Party. By MARK BINELLI masterful portrayal. 


ON THE COVER Daniel Craig photographed at Spring Studios, London, June 9th, 2012, by Matthew Rolston. Styling by Neil 
Murphy. Makeup by Donald Mowat. Grooming by Zoe Tahir. ON THE FLIP COVER Pitbull photographed by Kenneth Cappello. 
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* THE GREEN 
DAY FILES 


In January 1995, ROLLING STONE put 
Green Day on the cover for the first time. 
Since then, we've covered nearly every 
move they've made - from /nsomniac to 
American Idiot to iUno! Now, our com- 
plete Green Day archives are available 
for browsing at rollingstone.com. 


DO’S AND DON’TS 


* 10 ANNOYING 
CONCERT 
BEHAVIORS 


Are camera phones driving you crazy at 
shows? Do you want to kill the guy who keeps 
yelling “Free Bird"? Check out our list of the 
most irritating things people do at concerts. 


* THE BEST AND 
WORST 3D MOVIES 


Ever since Avatar shattered box-office 
records, Hollywood has been crazy for 3D 
blockbusters. Some nave been great (Toy 
Story 3, Hugo), others have been terrible 
(Thor). With director Ang Lee's 3D adventure 
Life of Pi hitting theaters this month, Peter 
Travers separates the good from the ugly. 


Avatar ty 


* YAHOO & ‘ROLLING STONE’ UNITE 


RS has teamed up with Yahoo! Music to bring you more exclusive music 
news, videos and song premieres on the Web (rollingstone.com/yahoomusic). 


MUSIC NEWS, 
AROUND 
| THE CLOCK 


Get breaking music news from 
ROLLING STONE'S award-winning 
staff of writers and reporters 24 
hours a day, 365 days a year at 

rollingstone.com - and on the 

ROLLING STONE MUSIC NEWS 3 x 
IPHONE APP, available for ) ie iit FOLLOW 


FREE at the iTunes Store. Jack White, US ON 
Nel Young. = 
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Super Swift 


YOUR TAYLOR SWIFT COVER 
story was brilliant [Taylor in 
Wonderland,” RS 1168]. Brian 
Hiatt provided a rare glimpse 
into the quirky, artistic, roman- 
tie and anxiety-ridden mind of 
one of today’s pop superstars. 
Allison Schoenfeld 
South Bend, IN 


SWIFT 15 INSPIRING, EVEN 
to adults. Tean’t imagine being 
that young and that focused, Or 
that genuine a person. Thanks 
for the terrific profile. 

Sarah Schaub, via the Internet 


Mormon Ghosts 


MIKAL GILMOHRE’S IMPOR- 
tant piece needs to be read by 
U.S. voters of all persuasions 


[“Mitt Romney and the Ghosts 
of Mormon History, RS 1168]. 
Mitt Rommey is not the first 
son ofa millionaire to seek ulti- 
mate power. Ifhe does achieve 
it, though, those on the los- 
ing end will include millions 
of Americans — at least 47 per- 
cent of us. 

Bill Poteet, Columbus, OH 


AS AN EVANGELICAL CHRIS- 
tian, I'm grateful for Gilmore's 
clear analysis: “Mormonism 
does not correspond to Chris- 
tianity so much as it aims to 
extend and usurp Christiani- 
ty.” Not something I'd expect 
toreadin RoLLine Stone, but 
very glad that I did. 

Phil Mighoratt, Palatine, IL. 


THE LATTER-DAY SAINT 
faith is the Rodney Danger- 
field (“I get no respect!”) of re- 
ligions. Stereotyping Mormons 
as homogenous lemmings 15 a 
tired cliche. So is the mischar- 
acterization of LDS theology. 
Gilmore has spent too much 
time away from the church to 
know what it actually teaches. 

Doug Anderson, Portland, OR 


Tax-Dodge Mitt 


TIM DICKINSON'S STORY 
about Romney's taxes ex- 
plains a lot about Romney's 
confidence [“Mitt Romney's 


Tax Laundry,” RS 1168]. Like 
a hacker applying to be head of 
cybersecurity, Mitt is saying, 
“Pick me and I'll save the coun- 
try from people like me.” De- 
mocracy is hilarious. 

Sara Fors, Falls Church, VA 


| DON'T CARE WHAT ROMNEY 
does to avoid paying taxes. It's 
probably no different from 
what any other person with 
a financial adviser would do 
(if they could afford a finan- 
cial adviser). What I do care 
about are the economic plat- 


video to prove that I could 
have.” Robert, I love you for 
the countless hours of musical 
joy you've given me — but you, 
sir, aré a contrarian bastard. 
Sam Jones, via the Internet 


Rock the Hall 


AT FIRST, | WAS SURPRISED 
tosee N.W.Aand Public Enemy 
are nominees to the Rock and 
Roll Hall of Fame, with Deep 
Purple [RS 1168]. But then 1 
thought, “Rock isn't limited to 
guys with guitars and drums. 


Roney says, Pick me and I’ i save 
the country from people like 
me. ' Democracy i is hilarious.’ 


forms Romney is espousing - 
the policies that will directly 
affect the 99 percent. 

Nilt Yolin, West Orange, NJ 


Zeppelin Tease 


THIS RABID ZEPPELIN FAN 


just attended a screening of 


Celebration Day, and it was 
bittersweet [Rock & Roll, RS 
1168]. I couldn't escape the 
conclusion that Robert Plant 
is rock's biggest tease: “I won't 
do the greatest reunion tour 
in rock history, but here’s a 


Motor City Blues RS writer’s new book: ‘Detroit City Is the Place to Be’ 


CONTRIBUTING EDITOR MARK BINELLI SPENT 
three years reporting his darkly funny and pro- 
tee = 6phetic new book, Detroit City Is the Place to Be. 
lo Gg In this paean to the country’s ravaged industri- 
al heart, Binelli writes in heartbreaking detail 
about the epic collapse of his hometown. “Tt was 
. great to work on such a personal project,” the au- 
thor says. “I really immersed myself in Detroit. I 
thought it would be in and out, but I ended up becoming part of 
the story.” Naming it one of the year’s top 10 books, Publishers 
Weekly called the nonfiction novel “a wildly compelling biogra- 
phy ofa city as well asa profound commentary on post-industri- 
al America.” Says Binelli, “I'm optimistic about Detroit, though 
possibly stupidly so. There's a lot of positive energy in the city naw 
- the one huge obstacle is that there’s no money,” 
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Rock is pure self-expression 
and unconditional freedom.” 
Not so different from religion. 
Kristian Shishimanow 

Via the Internet 


RUSH BEING NOMINATED 
for the Rock Hall of Fame is 
great news. The band with the 
third-most consecutive gold al- 
bums (24 - onlythe Beatles and 
the Rolling Stones have more) 
is finally recognized, Now how 
about Yes and ELP? 

Joe Milliken, Bellows Falls, VT 


Short Cut 


1 SUPPORT MATT TAIBBI'S 
proposal for a shortened politi- 
cal season (“Blame the Media,” 
RS 1168]. But a six-week cam- 
paign? Hell, I'd give ‘em two. If 
you cant make your case in 14 
days, you can forget it. 
Robert Lasaneo 
South Lake Tahoe, CA 


C cmt Us 
LETTERS to RovLiine Stowe, 1290 Avenue 


| of the Americas, New York, Wy 


10104-0298. Letters become the 
property of Roiiine Stone and may 

be edited for publication. 

E-MAIL lettersiorallingstone.com 
SUBSCRIBER SERVICES Go to 
rollingstone.com /customerservice 
‘Subscribe "Renew «Cancel -lissing 'ssies 
‘Give a Gill *Pay Bill «Charge of Address 
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The new EOS Rebel T4i and EF lenses. 
See which EOS Rebel T4i settings and EF lens captured this shot 
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A Hard Rain 


By BILL McKIBBEN 


HE WATER WAS IN EXACTLY THE WRONG 
places — that’s what made it so eerie. If you've 
ever taken the boat to the Statue of Liberty, then 
you've probably climbed out of the South Ferry 
subway station, which was now filled to the top 
of the stairs with dirty brine. The carousel in 


Dumbo was an island of light in a sudden sea of 


saltwater. The Lower East Side turned into an arm of the East 
River, Cataracts gushed down the steps at Ground Zero, as hal- 
lowed ground as the nation has in this quickly aging century. 

But in some sad sense, the water was in the right place, too. 
The world didn't pay much attention when 20 million were {lood- 
ed from their homes in Pakistan in 2010, when Bangkok was sub- 
merged last year, or when Ma- 
nila overflowed with chest-high 
water last summer. Our presi- 
dential candidates managed not 
to even notice the hottest month 
in America’s history (July), the 
deepest drought in half a centu- 
ry, or the truly cataclysmic melt- 
ing of the Arctic. 

When Sandy came trick-or- 
treating, though, it rang the 
doorbell of the richest people on 

Earth. The biggest storm ever 
measured in the Atlantic shut 
down the Stock Exchange for two 
days; the hurricane, you might 
say, preoccupied Wall Street. The 
highest storm surge ever record- 
ed in New York swamped the 


UNDENIABLE By crippling New York City, the world's media and 
financial capital, Sandy shifted the debate over climate change, 


By Thursday, even the billionaires were weighing in, Mayor 
Michael Bloomberg endorsed the president for re-election, cit- 
ing the suddenly desperate need to fight climate change. His 
magazine, Businessweel, did an even greater service with huge 
black letters splashed across its alarm-red cover: (1's GLOBAL 
WARMING, STUPID. Not The Nation, mind you — Businessweek. 

This should not be a big deal. T mean, in August 1988, before 
pretty much anything bad had happened, presidential candidate 
George H.W. Bush declared in language far stronger than Barack 
Obama has ever used, “Those who think we are powerless to do 
anything about the ‘greenhouse effect’ are forgetting about the 
‘White House effect.’ In my first year in office, I will convene a 
global conference on the environment at the White House. It will 
include the Soviets, the Chinese.” 
Did you get that? The Soviets. 

As it turns out, of course, Bush 
did no such thing. And that’s the 
point — this latest burst of impas- 
sioned rhetoric won't amount to 
much, either, unless we figure out 
how to make sure the fossil-fu- 
el industry doesn't hijack the de- 
bate again. For a quarter century, 
coal and oil and gas companies 
have kept up a sustained attack 
on any legislation that would even 
bein to stanch the flow of car- 
bon into the air. Just a few weeks 
before Sandy, Chevron crashed a 
wave of its own into the nation's 
capital, giving $2.5 million — the 
largest corporate contribution 


world’s media capital; our sud- ems = 
denly powerless twitterati were 
lined up at Starbucks trying to recharge their cellphones. 
Which is why the pain of New Yorkers (and Long Islanders and, 
above all, the residents of the Jersey Shore) may turn out to be the 
planet’s gain. One sensed the mood turn within hours. The water 
came late Monday; by Tuesday, Chris Matthews was on the air de- 
crying the “pigs” who deny climate change because “all they want 
is what they got.” His less-excitable colleague, NBC political an- 
alyst Chuck Todd, followed the next morning. “Let's not bury our 
heads in the sand,” he warned. “Something has changed in the At- 
lantic. The climate has changed. It’s called climate change, folks.” 
The politicians were next. By Wednesday, New York gover- 
nor Andrew Cuomo was making the kind of straightforward 
declaration that has been missing from our elected leaders: “I 
believe it is going to happen again. | pray tt does not.” His New 
Jersey counterpart, Chris Christie, had given the keynote at the 
Republican Convention, but maybe Mitt Romney’s laugh line 
about Barack Obama trying to stop the rising seas was souring 
a little. Christie embraced Obama descending from Washing- 
ton to survey the damage, and told Romney to keep his distance, 


Bitt, McKissen, @ leading environmental journalist and 
the founder af 350.0rg, wrote “The Reckoning” in RS 1162, 
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: since Citizens United - to help 

their GOP allies maintain con- 

trol of Congress. Fossil fuel has become a rogue industry intent 

on wrecking the climate, the cost be damned. Instead of naming 

storms after women, we should call them Hurricane Exxon and 
Hurricane Shell, 

That's why this month, at 350.org, we've launched a roadshow 
across America to spur the fight against Big Oil and Big Coal. 
We've got to figure out how to counter their endless dollars and 
lobbying clout with the currency of movements: passion, spirit, 
creativity. Maybe we'll have to spend our bodies, too, going to jail 
as we did to block the Keystone pipeline. For starters, we're co- 
ordinating a divestment movement on dozens of campuses, just 
like the one that helped bring down apartheid in South Africa. 
If colleges and unions and teacher-retirement funds withhold 
billions in investments, then the fossil-fuel industry will finally 
have to clean up its act, 

Global warming has a huge head start. It’s been only a quar- 
ter century since we first learned about climate change, and al- 
ready our great cities are submerging, our ice caps melting, our 
fields withering. But that ugly slick of water curling over the sea 
walls of Manhattan last week - the hard rain now falling on rich 
and poor alike — may have finally slapped us hard enough that 
we wake up and make a race of it. @ 
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UNKNOWN SOLDIER 
Black Ops 2 imagines 
a cold war in 2025. 
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Secrets of 


‘Black Ops’ 


The military intelligence and future 
tech behind the year’s biggest game 
By David Peisner 


"HEN DIRECTOR DAVE ANTHONY 
assembled his team two years ago 
to begin working on Call of Duty: 
Black Ops 2, he had a simple mes- 
sage for them: “The game we make needs to 
be better than the last one, or we've all failed.” 
The first task was defining exactly what “better” 
means when youre talking about a wildly suc- 
cessful first-person shooter franchise whose last 
two games each grossed $1 billion in sales with- 
in weeks of release. “There's a natural inclina- 
tion whenever you're doing a sequel to make the 
same thing over again, because (Cont. on 16] 
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CALL OF DUTY: BLACK OPS 2 


[Cont. from 15] that’s what worked,” says 
David §. Goyer, one of the writers behind 
the last three Bateman movies, who co- 
wrote the game's script with Anthony. “But 
from my experience in movies, if you take 
the audience — or, in this case, the players - 
for granted, you're going to lose them. You 
have to keep innovating.” 

The setting for Black Ops 2 toggles from 
the 1980s-era civil war in Nicaragua be- 
tween the Sandinis- 
tas and the CIA-backed 
Contras, and a cold war 
set In 2025 between the 
U.S. and China. To help 
provide background for 
the Nicaraguan conflict, 
Treyarch, the studio be- 
hind the game, enlisted 
Lt. Col. Oliver North as a 
consultant. Yes, that Lt. 
Col. Oliver North. 

“T never thought in a 
million years I'd be able 
to get him,” says Antho- 
ny. “But he still spends a lot of time on 
military bases, and the first thing he said 
to me is, "You've saved a lot of lives. When 
these guys aren't on the battlefield, they're 
playing your game. It improves their sit- 
uational awareness. He wanted to be in- 
volved for the soldiers.” 

When it came time to conjure Black 
Ops 2’s 2025 landscape, the developers 
didn't want to lose the hyperreal expe- 
rience that’s been instrumental to the 
game's success. So they grounded their vi- 
sion in the plausible: The game's drones, 
robots and advanced weaponry are all 
best guesses at what the near future might 
actually look like.“Virtually everything in 


the game involving robotics are projects 
that are being field-tested by the Pentagon 
right now,” says Goyer, “It's not Buch Aog- 
ers make-believe.” 

Treyarch’s go-to guy for de- 


= 


MEET THE NEAR FUTURE [he Ca// of Duly 
creators enlisted a Brookings Institution fellow 
to come up with military gadgets: “It's not 
Buck Rogers make-believe,” says a writer. 


a submachine gun that was introduced 
back in April via a sneaky viral video fea- 
turing a Russian military enthusiast sup- 
posedly showing off a prototype. The five- 
minute video, which mentions Call of 
Duty only in passing, looked so real that 
many, including some at the Pentagon, 
were fooled. “The Treyarch people took a 
fictional technology in the game and built 
a working version of it for a commercial,” 
says Singer. “People at the Pen- 
tagon said, “Hold it: Some crazy 


ee > : The game’s 
signing this future warfare S f Russian has a working tacti- 
was Peter Singer, a fellow at advise hace cal quad copter you can control 
the Brookings institution and the Nicaragua with a tablet computer? Why 
author of the influential book portion: Lt. don't we have that?’” 

Wired for War. One nifty toy Col, Oliver Some of the most substan- 


Singer recommended is a scope 


North. 


tive changes to BO2 are decided- 


that takes advantage of the same 

millimeter wave technology currently em- 
ployed in airport screening devices but 
uses it to see through walls. Another is 
a small quad-rotor drone mounted with 


REZNOR SUITS UP FOR ‘DUTY’ | 


Rocker scores game - and might deploy Nine Inch Nails again | 


form, says Reznor. “My 
approach was to make 
something that didn't 
sound like video 


Oliver North isn't the only 
big name involved in Call 

of Duty: Black Ops 2. Trent 

Reznor wrote 


| 


pour creativity into,” says 
Reznor of the past few 
Years. “There's been a ton 
of stuff happening under 


music for the game intro the covers.” 

Black Ops 2 music.” Most important for fans, 
score. This is The score Reznor says he's been 
Reznor’s first could signal a working on new Nine Inch | 
time composing new wave of Nails material. “There will 

for games, but Reznor mate- be new music,” he says. 

he has dabbled rial: For one, his “There are some things in 
invideogames [ienenhy, group How to the works.” Those “things” 
since he con- Destroy Angels could even include a tour: 


tributed sound effects to 
the 1996 classic Quake. 
"/'ve watched the game 
industry emerge from kind 
of a novelty into a real art 


iS putting out a Six-song 
EP, An Omen, this month, 
"I've tried to carve out a 
situation where | have a 
lot of different avenues to 


“If it feels right, it's aposst- | 

bility. | never said that that || 

wasn't going to happen, | 
_ just that it couldn't go on 
as it was, Stay tuned.” | 
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ly old school, For the first time, 
the game introduces branching storylines 
and multiple endings, which Anthony says 
were inspired by the Choose Your Own Ad- 
venture books he read as a kid. The char- 
acters are also purposefully complicat- 
ed and morally ambiguous, “Look at TV 
shows like Dexter or Brealeing Bad,” An- 
thony says. “The main character in Dez- 
ter is a serial killer. In Breaking Bad, it’s a 
drug dealer. But these shows get you em- 
pathizing with these guys. That's exactly 
the approach we've taken.” 

A new “eSports” mode enhances the 
online multiplayer experience, and an 
upgrade to the game's full-performance 
capture technology allows for more emo- 
tional, dynamic performances from 
the cast (which includes Avatar’s Sam 
Worthington and The Walking Dead's 
Michael Rooker). But, ultimately, Antho- 
ny sees BO2 as less a triumph of newfan- 
gled gadgetry than the latest update on a 
long tradition, “Almost since the dawn of 
man, people have wanted to hear stories,” 
he says. “Call of Duty, because it’s a first- 
person experience, can do that storytelling 
through the eyes of the player. It’s like star- 
ring in your own action movie.” @ 
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cauild be baer lor 
Episode Seven), 


‘Star Wars’ 


The 


N vever-Ending Story 


Hollywood 


Jedis brainstorm the saga’s 
post-George Lucas future 


OR LIGHTSABER-HOARDING 
superfans, it was the most unex- 
pected event since they managed 
to lose their virginity: George 
Lucas announced October 30th that he 
sold his empire to Disney, who will pro- 
duce an apparently never-ending series of 
new Star Wars movies, starting with Epi- 
sode VII, due in 2015. Lucas won't write or 
direct the films, which means new creators 
will take over. 
pick up where Return of the Jedi left off? 
We asked some of our favorite writers and 
directors for ideas. 
— 
Reunite the Original Cast 
DAMON LINDELOF Co-creator, “Lost” 


Lean say with 100 percent confidence that 
it's going to be the biggest event in the 


But how can a new trilogy | 


history of modern cinema. I like the idea 
that something happened between Return 
of the Jedi and this new film that splits 
everybody up and creates some turmoil, 
It would be about getting the original cast 
back together for one last hurrah, in part- 
nership with whoever's going to be carry- 
ing the torch forward. I know Harrison 
Ford lobbied for Han Solo to be killed off, 
so if Il were producing it, he would be the 
first person I called: “We can finally make 
that dream come true, but we can't kill 
him off without vou.” 


Start Over 

VINCE GILLIGAN Creator, “Breaking Bad” 
It would be fun to see the original actors, 
but I don't know how they would be cen- 
tral to the story, because their journey 
seemed to be at an end. They had won all 
the battles; they killed the Emperor. So it 
secms like from a story point of view, you 
have to come up with a new villain and a 
new hero, and let that play out in a new 


fashion, But personally, I wouldn't touch 
the assignment with a 10-foot pole. I don't 
see how youd win in a situation like that. 
I'm a coward, and I'd be so scared of mess- 
ing up, putting my hand in greatness and 
ham-fistedly destroying it by accident. 'm 
old-school - I would love to see Lawrence 
Kasdan take another whack at writing it, 
because he wrote the best of the three epi- 
sodes, The Empire Strikes Back. 
=— 


Follow George’s Lead 

JON FAVREAU Director, “Iron Man” 

It's comforting to know that George is still 
around, so the first step is to get inside 
George's head and just see where he’s com- 
ing from and go from that. I don't think 
he’s a guy who will walk away completely. 
In the original trilogy there was the sense 
that the Force was this magical secret, like 
kung fu being passed down through a se- 
cret order of Shaolin masters. I like the 
idea that further in the future, it becomes 
an even more guarded secret. So you have 
the aftermath of the destruction of the sec- 
ond Death Star, what’s happening with the 
rebellion and the empire, and the question 
of how the order of the Jedi gets reinvig- 
orated, It scales everything down to very 
personal, emotional stories within what's 
sure to be an epic spectacle. 


Ignore George 

KEVIN SMITH Creator, “Comic Book Men” 

My idea is Star Wars: Army of the Fett — an 
all-Boba Fett movie. I was nine years old 
when I came up with this. So Boba Fett 
gets out of the Sarlacc pit and gets some 
sort of time-travel technology and goes 
through the whole story again. He could 
kill Jar Jar before he ever meets Anakin, 
And you could send him back into uncom- 
fortable moments. Like, when Luke and 
Leia kiss, he takes a picture! That's how 
vou bring down the rebellion. You just 
show Han Solo -“Ew, this dude kissed your 
lady, and it’s her brother.” And at the end, 
Boba Fett fights Darth Vader. See, this is 
why they don't give me the franchise. They 


should get Jon Favreau. BRIAN HIATT 


Columbia Records: Behind the Music 


When Bruce 
Springsteen 
renewed his contract with 
Columbia Records in 1985, 
he got a little sentimental. 
“You know the old red label 
with the black type — he said 
he always loved that label,” 
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manager Jon Landau recalls 
in Princeton historian Sean 
Wilentz's new 360 Souna: The 
Columbia Records 

Story. Home to 

music greats from 

Frank Sinatra to 

Janis Joplin, the 


interests.” 


label thrived due to music- 
loving execs like John Ham- 
mond, whe discovered Bob 
Dylan and Springsteen. 
“They had good ears,” 
says Wilentz. “You more 
or less could follow your 
PATRICK DOYLE 


FREEWHEELING 
Dylan at - 2 


Columbia 
Studios, 1961 
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JOHN LENNON: 
THE EGG MAN 


Cartoon Hero 


(1) Griffin in his studio in 1976. (2) 
His poster for a series of shows 
featuring Jimi Hendrix, John Mayall 
and Albert King, 1968. (3) 

The September 14th, 1968, issue of 
Roiiinc STONE; Illustration and 
logo by Griffin. (4) Fillmore West 
concert poster for Big Brother and 
the Holding Company and Santana. 


Rock’s I s Poster King 


Upcoming film celebrates Rick Griffin’s life 


Most rock fans don’t know Rick Griffin's name, but the San Francisco artist's fli- 
ers for the Grateful Dead, Jefferson Airplane, the Doors and Jimi Hendrix were 
some of the defining images of Sixties psychedelia - along with the logo he 
created for editor Jann Wenner’s new music magazine, ROLLING STONE, in196/. 
Griffin died ina motorcycle accident in 1991 at the age of 47; his story had never 
been told when filmmaker Steve Barilotti Jaunched a Kickstarter campaign to 
bring it to the screen. “Rick’s story is the birth of American counterculture,” 
says Barilotti. “He actually created the iconography.” Barilotti is reaching out to 
fans and friends to come forward with recollections and even works of art yet 
unseen by the public. “I've been blown away by the support,” he says. currs oixon 
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OLIVER STONE 
STRIKES AGAIN 


Guess what? Everything 
you think you know about 
America is wrong 
From Nixon to Wall Street to WW, 
Oliver Stone has a knack for choosing 
villains that fit the national mood. But 
the director's new 10-part Showtime 
documentary, Oliver Stone's 
Untold History of the United 
States, is going to sizzle 
revisionist beef like nothing 
he’s done since JFK. The 
film is a sprawling critique 
of the American empire, 
from World War I! to 
Obama, with a caustic nar- 
ration by Stone. (He's also 
co-authored a /50-page 
book with historian Peter 
Kuznick to accompany the series.) 
“Did you see Ken Burns’ The Ware" 
asks Stone. “That had something to 
do with me wanting to do the film, to 
cut against that triumphal narrative,” 


We didn't win World War II 


"It was the Soviets who defeated the 
German military machine. It wasn't 
about landing at D-Day and the ‘great- 
est generation’ and all that crap.” 


2. The bomb made us crazy 


“There's this myth that we're the good 
country, the right country, because we 
had the bomb. It gives us this sense 
of superiority, You grow up with that, 
and you end up in Vietnam.” 


3. Harry Truman was the George 
W. Bush of his time 


“Truman has this reputation of the 
honest man, the common man. But 
the decision to drop the bomb is a 
pivotal moment, and we have the 
right to examine him more closely.” 


The end of the Cold War just 
led to more wars 


“Think of the first Bush presidency: 

Gorbachev is offering to join us ina 
new kind of peace. And before you 

know it, we're at war in Panama and 
we're at war in iraq." 


5. We just can’t stop being dicks 
“In the debates, there was no discus- 
sion of the use of our power abroad 

- it was all about how we need to be 
strong. What are we defending? What 
l sense in modern policymaking since 
George Bush is a fear of the Other, 
What we're proposing in this history is 
empathy for the Other.” JON DOLAN 
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Soundgarden Roar 


Back on New LP 


How the grunge 
icons recaptured their heavy- 
duty sound on their first disc 
since the Nineties 


N THE 16 YEARS BETWEEN 
Soundgarden’s last studio album, 
Down on the Upside, and their new 
one, King Animal, the band’s four 
members didn’t talk very often — and get- 
ting back into the studio was far from 
their minds. But when the grunge gods 
reunited in 2010 ta play some shows and 
release old vault material, they quickly re- 
alized what they really wanted more than 
anything was to be making new music to- 
gether again. “Reuniting was about get- 
ting the past music back out there,” says 


ROCK & ROLL 
ANIMAL 

Chris Cornell 
in London 


bassist Ben Shepherd. “And then it was 
like, “Let's do the cool part.” 

Shepherd and singer Chris Cornell, 
both dressed all in black, sit in matching 
armchairs in a suite at Los Angeles’ swank 
Beverly Wilshire hotel. Shepherd has the 
build of a lumberjack these days (and the 
beard to match), while the goateed Cor- 
nell has grown gaunt. They have an easy 
camaraderie and obvious enthusiasm for 
the reunion. “The foundation of Sound- 
garden is the music,” says Shepherd. “But 
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you also get to be with your kooky friends 
that only you can relate to.” 

The quartet —- Cornell, Shepherd, gui- 
tarist Kim Thayil and drummer Matt 
Cameron — spent a year working on King 


Animal, mostly in their hometown of Se- 


attle. They had to adjust their recording 
habits to accommodate the members’ new 
lifestyles: Cameron took several breaks to 
tour with Pearl Jam, which he joined in 
1998. But despite those interruptions, the 
bandmates found their old creative vibe 
returning. “I felt trust in these guys,” says 
Cornell. “If it wasn't living up to what we 
thought it should, we would've scrapped it 
and walked away, no hard feelings.” 

King Animal ranges from the trippy in- 
cantation “Rowing” to the slow-building 
anguish of “Bones of Birds.” Mostly, it 
sounds like vintage Sound- 
garden, with Cornell wailing 
over brutal, monster-size gui- 
tar riffs like a wolf with its lee 
In a trap. “Rowing” grew out 
of a bass pattern that Shep- 
herd was playing with; Cor- 
nell took the recording home, 
looped it and wrote a song 
around it. “That's when I knew 


“itwas like, ‘Let’sdothe 
cool part,’” bassist Ben 
Shepherd says of cutting 
anew album. 


the gloves were off,” Shepherd 
says. The lyrics for lead single 
“Been Away Too Long,” mean- 
while, came to Cornell during 
a sleepless night - including a 
chorus howl of “I've been away 
for too long” that feels like an 
apt motto for Soundgarden’s 
triumphant comeback. 

Now that the album is finally 
done, Cornell is eager for longtime fans to 
hear the finished product. “The fans own 
the records and listen to them,” he says. 
“It becomes the soundtrack to some part 
of their lives, and we don't control that. 
You create this little Frankenstein mon- 
ster of a song, and it wanders off around 
the world, going Arrrrgggh, fire, and 
does whatever it’s going to do — murders 
the townspeople, whatever. I] can't stop it. 
To me, that’s what's exciting about what 


we do.” GAVIN EDWARDS 


LIGHTS, 
CAMERA, 
TABLE READ! 


‘Juno’ director Jason 
Reitman recruits A-list casts 
to bring classic Hollywood 
scripts to life in Los Angeles 


“Sametimes the read-through is the 
best part of a movie,” Robert Downey 
Jr. once said. “All the promise is there, 
and you don’t actually have to do any 
of the groundwork." In that spirit, Juno 
director Jason Reit- 
man has been host- 
ing live readings of 
classic screenplays 
at the Los Angeles 
County Museum 

of Art. On October 
25th, he kicked off 
the second season 
of readings with Bui 
Durham, with Andy 
Samberg taking Tim 
Robbins’ part, Susan 
Sarandon repris- 

ing her portrayal of 
Annie, and — in a last-minute switch 
when Matthew Modine got stuck in 
traffic - veteran character actor JK 
Simmons playing Kevin Costner's 

role. Last year, the series featured The 
Breakfast Club (with Jennifer Garner, 
Patton Oswalt, Mindy Kaling, James 
Van Der Beek and Aaron Paul), The 
Apartment (with Steve Carell in Jack 
Lemmon's part and Natalie Portman jn 
Shirley MacLaine’s), The Big Lebowski 
(with Seth Rogen as the Dude) and 
Reservoir Dogs (with an all-black cast 
including Laurence Fishburne), “This 
brings me more joy than anything else 
in my life,” Reitman says. He reads the 
scene descriptions live and treasures 
the lines that would have only been 
seen by the cast and crew - as when 
Billy Wilder referred to a character in 
The Apartment as “a real first base- 
man of a dame.” Reitman’s casts don't 
rehearse; they meet for the first time 
at Soundcheck, a half-hour before 
showtime. “Inevitably, the actors try 
to do a bit of an impersonation for the 
first 10 minutes,” Reitman says. “Then 
they relax and realize they should be 
themselves. And that's when it gets 
exciting.” So how does Reitman aet 
top-notch actors to spend their eve- 
nings reading The Princess Bode? Says 
the director, “What actor turns down 
the opportunity to say, ‘My name 15 
Inigo Montoya. You killed my father, 


prepare to die?" GE. 
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Lamar in 
Compton 


BREAKING 


Kendrick Lamar Explodes 
Straight Outta Compton 


Dr. Dre’s new protege lands monster 
first-week sales, rave reviews 
for his major-label debut album 


VERY YEAR, A KING AND QUEEN 
are crowned during the fall pep rally 
at Centennial High in Compton, Cal- 
ifornia. At this year's bash, though, 

there's a new kind of royalty in Rtkscidaniy, 

“Doctors, lawyers and basketball players aren't 

the only people to come out of Centennial,” 

the school's principal announces, “Make some 
noise for Kendrick Lamar” 

The kids in the bleachers erupt in surprise 
and start chanting the name of the Centenni- 
al alum, 25, whose major-label debut LP, good 
hid m.A.A.d city, is one of the year's biggest rap 
events. “I remember being right here in class, 
not knowing what I was going to do,” Lamar 
tells the kids before handing out awards to the 
seniors with the highest grades. “But put pos- 
itivity in your life, and you can do anything.” 


After the rally, the MC slides behind the 
wheel of his Audi A7. “It's important for me 
to let kids know that I come from those same 
classrooms and neighborhoods,” he adds. “Who 
says a rapper can't graduate?” Lamar has an- 
other reason to be pumped: He's just learned 
that his album is projected to sell 241,000 
copies in its first week - putting it right be- 
hind Taylor Swift's Red. “You can't beat Taylor 
Swift,” he says with a laugh, “But I did all right.” 

In March, Dr. Dre - another Centennial 
grad — signed Lamar to a nearly $2 million 
deal after hearing his mixtape tracks, which 
flipped gangsta clichés on their heads. “That's 
what I'm all about, man,” Lamar says. “Smack- 
Ing you upside the head with the unexpected.” 

Lamar’s unconventional style has made him 
the most buzzed-about new MC in years. Phar- 
rell Williams, who contributed the cosmic beat 
for the new LP’s “good kid,” anointed Lamar as 
“this era's Bob Dylan” on Twitter. “That's huge,” 
Lamar says. “I'll live up to it, though.” matron 


THREE MORE 
HOT NEW 
RAPPERS TO 
CHECK OUT 


Meek Mill 

The Philadelphia ambassador 
for Rick Ross’ Maybach 

Music empire won fans 
with his vivid story- 
telling on mixtapes 
such as last year's 
Dreamchasers, His 
new LP. Dreams and 
Nightmares, has gen- , 
erated almost as much / 
buzz as Lamar’s album. 


Macklemore 

The easyooing Seattle MC has 
been a local favorite for years. 
This fall, he broke out in 

a big way with The 
Heist, a collaboration 
with producer Ryan 4 
Lewis - thanks 
largely to the 
success of “Same 
Love," a marriage- 
equality manifesto that 
earned the pair an invite 
to Ellen DeGeneres’ show. 


French Montana 
Born in Rabat, Morocca, 
Montana started rapping 
after moving to the 
Bronx as a teen. His 
blunted, melodic 
style has made 
tunes like “Shot 
Caller’ and his Rick 
Ross collaboration 
“Stay Schemin'” into 
New York radia mainstays 
over the past year. His next 
album, Excuse My French, 
is due soon. 


Meet Dubstep’s First Orthodox Jewish Superstar 


British singer 
behind that ubiquitous 
Microsoft ad breaks out 


HIS PAST SPRING, 
Alex Clare thought his 
career was toast. After 


his first LP tanked, the British 
singer was dropped by his label 
- destined to be remembered, 
if at all, for dating Amy Wine- 
house before she was famous. It 
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didn't help that he had recently 
become an Orthodox Jew, forc- 
ing him to turn down a tour 
with Adele because playing on 
Friday nights would violate his 
faith. “I was gutted,” he says. “I 
didn't know how I was going to 
pay my rent.” 

Then Microsoft asked to 
use his dubstep-soul tune “Too 
Close” in a TV ad for Internet 
Explorer. The song has since 


racked up more than 31 million 
YouTube views and hit Num- 
ber Seven on the Hot 100. Says 
Clare, “Tt just kept going.” 

In order to keep kosher on 
tour, he travels with his own 
food and dishes, and he makes 
sure female fans keep their dis- 
tance. “When you explain to 
them it’s a respect thing and 
not a misogyny thing,” he says, 
“they understand.” awovy Greene 
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PROMOTION 


YOUR END gh WORLD 


YOU GAVE, 
NOW IT’S TIME 


TO RECEIVE 


VOLUME 


*LAST MONTH. | 


we asked readers to vote 
from a selection of songs | 
that should be included ina WQS 
FREE 10-SONG DOOMSDAY : 


PREPPERS MIX. mee 


a 


ARTIST TRACK * 
ATLAS SOUND 


BRITNEY SPEARS Tit The World Ends. 
[Korallreven Remix] 


SOC EE PO ee a a eB 


Quarantined 


TOP e TOUT ro ret etre terete regretretieretretieretretretreretreriet erator ee etre trator te 


HOLY SONS | Things You Da 
While Waiting For 
The Apocalypse 

KING bu DE Jesus in the Courtyard TO LISTEN AND RETRIEVE 


POLAR BEAR 2CLUB At Yo Your Funeral YOUR FREE LIST. 


VIVIAN GIRLS —_ Tel The World aaa Some of the artists may be familiar while others 
may be discoveries, but all should give your ears 


THE DEATH SET N t Th ‘ir ‘ 

Sueatee sat ee ed d treat as you contemplate the end of times and eat 
Ic EAGE Broken Bone your pumpkin pie. 
KUT u UP Make rn Out Alive ee 


DOOMSDAY —__ NATIONAL 
PREPPERS —— GHanne 


To learn more visit natgeotv.com/preppers TUESDAYS 9PM STARTING NOVEMBER 13TH 


~, . * PRESERVE THE AMERICAN DREAM ee 


TUESDAYS 9P 


NATIONAL 
GEOGRAPHIC 
CHANNEL 
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Ben Whishaw’s 


Hollywood Shu 


Sd From 


Cloud Atlas to the new 
007, the Brit actor is 
suddenly everywhere 


HEN BRITISH 

actor Ben 

Whishaw was 

just 23, he was 
already being hailed as the 
next Laurence Olivier after 
his run as Hamlet at Lon- 
don’s legendary Old Vic the- 
ater. “Tt was ridiculous and 
hilarious,” he says of the 
praise, “I was focused on 
getting the part right every — 
night, not on what anyone 
Was saying.” 

Now, nearly a decade later, 
American audiences are get- 
ting a major dose of his act- 
ing chops — with high-profile 
roles in Cloud Atlas (he plays 
a doomed bisexual compos- 
er, among other parts) and 
Skyfall (taking over as James 
Bond's iconic IT guy, Q). “I'm 
really awful with technolo- 
gy,” he says. “Cursed, prac- 
tically. But I loved this reinvention of Q. 
He's nerdy, superior with some attitude, 
but he makes one critical error because 
he’s blinded by his own brilliance. Blind 
spots are great. We all have those.” 

And what was joining Cloud Atlas’ ri- 
diculously A-hst ensemble like? “It was ut- 
terly insane,” he says. “You had great Hol- 
lywood stars like Tom Hanks and Halle 
Berry playing lead roles and cameos. We 
were like an acting troupe!” 


Later this month, Whishaw returns 
as the muckraking journalist Freddie 
Lyon on BBC America’s brilliant 1950s 
drama The Hour, which is Mad Men- 
level great at capturing the post-World 
War II era. “Freddie's such a brave charac- 
ter,” Whishaw says. “He would find the sa- 
lacious celebrity journalism of today rep- 
rehensible, especially if it meant people 
were not being told the things they need- 


ed to be told,” SEAN WOODS 


This Just In: Axl Speaks! 


EEA ues GN’'R singer breaks his silence with pair of weird interviews 


No doubt inspired by a need to sell tickets to Guns N' Roses’ Las Vegas residency, Axl Rose 

gave two rare interviews in October on Jimmy Kimmel and in USA Joday. Same of what 
we learned was fairly predictable, like the fact that a reunion of the old G N' R line- 
) upis pretty much never happening. “| feel that ball's notin my court,” Rose said. But 
there were also some seriously weird revelations, like his belief that ex-girlfriend 
Stephanie Seymour (along with Slash and Duff McKagan) is to blame for his pal- 
try musical output of late. “They did more damage to my ability as a writer,” he 
said. "To those three, it was all crap. It beat me down so much....! felt | was hin- 
* dered for a very long time.” Rose also opened up about how he spends his free 
time. “l go to movies with friends,” he said, “| have a zo0. My animals (wolves, par- 


ai §~—s rots. dogs, cats] are my buddies. They need lots of love and attention.” awpvy cREENe 
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THINGS YOU 
DIDN’T KNOW 
ABOUT PSY 


The “Gangnam Style” 
superstar on his wild ride 


In the three months since Psy became 
the first Asian pop star to cross over 
worldwide, things have gotten a little 
crazy. Like, early in his viral fame, the 
Korean MC could go Incognito just 

by taking off his signature eyewear. 
“It was nice,” he says. “But now 
people can recognize me without 
sunglasses.” 


SCHOOL DAZE The 34-year-old 
(born Park Jae-sang) first came to the 
U.S. in 1996 to attend Boston's Berk- 
lee School of Music. “| was a freshman 
for four years,” he says. "Class was 
too early, 50 | didn't go. My grade was 
WWE = not wrestling but ‘withdraw, 
withdraw, fail.’ | bought some com- 
puter and media stuff with the tuition 
and started to make beats.” 


HIGH TECH Psy still does all his 
songwriting on a laptop. “One thing 

| regret is | don’t Know about har- 
monies and | don't know about any 
theory,” he says. "But | have a really 
good ear - | can compose songs like 
‘Gangnam Style with a computer. It's 
kind of like playing a game, a puzzle.” 


LIKE A PHENOMENON Everyone 
from Bruce Springsteen to the cast 
of Jersey Shore has attempted his 
signature dance, but even Psy has no 
idea why “Gangnam Style” blew up 
so big. “Everybody's saying it’s like 

a phenomenon, right? But we can't 
analyze a phenomenon, so | don't 
know why." 


FAMOUS FAN “When | was in Las 
Vegas, someone touches me and 
says, ‘Hey, Psy, I'm Jon Bon Jovi!" Psy 
says, We took a picture and he up- 
loaded it to Facebook. ! was 
like, “Wow, it's Bon Jovi - 
and he recognized mel’ 
I've loved him since 
“You Give Love a Bad 
Name.’ That was, like, 
not real.” 
PATRICK DOYLE 


TY PHAGES: RANDY HOLMES /ABCIGETTY IPhiaGES 


LIND AY LINDE VYEVINE/REQUS: MARCO DEL GRANDE /THE “SYONEY MORNING HERALO GET 


CLOCKWISE FROM TOP 


"Sa14SILVS 


YOU'RE NOT YOU WHEN YOU'RE HUNGRY. 


‘6 Rotate To Satisfy 


Hall of Fame Hails Chuck Berry 


In Cleveland, the rock & roll great looks back on his life at 86 - and hints at new music to come 


UST BEFORE NOON 
on October 37th, 
Chuck Berry sat at a 
conference-room table 
at the Rock and Roll Hall of 
Fame in Cleveland, wearing 
asea captain's hat, a gold bolo 
tie and a giant Hall of Fame 
varsity jacket with his name 
embroidered on it. “You can't 
get any higher, in my protes- 
sion, than this building,” he 
said, smiling. Then he paused. 
“Tm wondering about my fu- 
ture,” Berry said, raising his 
index finger. “That's news!” 
Asked to expand, the gui- 
tarist leaned forward, his 
voice hushed: “Well, I'll give 


“mm 86,” Berry said at 
the Hall of Fame tribute, 
alongside his wife. “I'm 
glad to be anywhere!” 


you a little piece of poetry. 
‘Give you a song? I can't do 
that. My singing days have 
passed. My voice is gone, My 
throat is worn and my lungs 
are going fast.’ I think that 
explains it.” 

But at 86, Berry is still full 
of surprises. Just hours later, 
he played a raw set at Cleve- 
land’s State Theatre — ¢rin- 
ning, duckwalking and stab- 
bing away at his Gibson 335 
through “Johnny B. Goode” 
and a sizzling 12-minute “Reelin’ and 
Rockin.” Tt was the grand finale of a mov- 
ing tribute to his work, featuring Merle 
Haggard, Motorheads Lemmy Kilmister, 
Run-DMC's Darryl “DMC" McDaniels and 
others. At the end of the night, Berry ac- 
cepted the Hall of Fame’s American Mas- 
ters of Music Award, standing beside his 
wite of 64 years, Themetta. “I'm 86," Berry 
said. “I'm glad to be anywhere!” 

The show highlighted just how far 
Berry's influence reaches. Hageard put 
a twangy spin on “Memphis,” Kilmister 
played a whiskey-soaked version of “Bye 
Bye Johnny” and DMC retooled “School 
Days” as a hip-hop anthem. “He was the 
first rapper's rapper,” DMC said backstage, 
“He was flowin!” 

“He was one of my first heroes,” said 
Kilmister, sipping a Jack Daniels and 
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Coke in his dressing 

room before the show. 

“I liked his attitude. 

He had that smile and 

that pencil mustache - 

sort of a Lothario, you 

know. He was always a 

horn dog, and so was I.” 
Berry first played Cleve- 

land in a weeklong gig in 
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1955, “[ They offered] S800 a 
week, Berry said. “And I said, 
‘T'm going to do the best I can 
with it. ] wanted to make it!” 
Now, 57 years later, he spent 
an afternoon checking out 
the Hall of Fame’s exhibit 
on his life, accompanied by 
Charles Jr., daughter Ingrid 
and his wife. 

Berry reflected on how 
far the country has come 
since the days when he was 
forced to play segregated ven- 
ues throughout the South. *T 
never thought that a man 
with the qualities, features 
and all that he has [could] 
be our president,” he said 
of Barack Obama. “My dad 
said, “You may not live to see 
that day, and I believed him. 
| thank God that I have.” He 
paused as his 
eyes welled up. 

In another 
humble moment, 
Berry admitted 


Cvenig, Abie ; 
“ that he's not satis- 
fied with the qual- 
bt ity of his own per- 

jpela 4 1 
od formances, despite 


Hf sellout crowds at 
his monthly show 
at St. Louis’ Blue- 
berry Hill. “They're 
having a great time 
from memory," 
Berry said. “And | 
hope that I can con- 
tinue to enhance 
their memory, because it looks 
very dim, like I said.” 

But that doesn't mean he's 
retiring: “That shall never be, 
as long as I am able to see a 
little, hear a little and do but 
a little, I'l want to perform, 
[ think it’s in my own genes.” 

In fact, Berry says he still 
has plans to release his first 
album since 1979. “I have six 
songs that have been ready 
for, I guess, 16 years now,” he 
said. “I want to push them 

out.” He smiled, his brown 


eyes lighting up. “'m going to come 
back and push them out, if you know 


what I mean.” 


PATRICK DOYLE 
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Thom Yorke’s Funky 
New Machine Music 


Radiohead 


frontman jams with Flea on 
Atoms for Peace’s debut LP 


N THE SPRING OF 2010, THOM 
Yorke toured America for the first 
time without his regular band, Ra- 
diohead. The British singer-guitarist 
had created a new group, Atoms for Peace, 
to perform songs from a solo album that 
he made almost entirely with laptop pro- 
gramming, 2006's The Eraser. The plan 
was just to play a few 
shows — but even 
Yorke was surprised 
by the chemistry he 
shared with his new 
bandmates, includ- 
ing Red Hot Chili 
Peppers bassist Flea, 
percussionist Mauro 
Refosco, drummer 
Joey Waronker and 
Radiohead produc- 
er Nigel Godrich on 
keyboards. 

“Tt was a nice dy- 
namic between us, a 
good buzz,” Yorke says, sitting 
with Godrich and Waronker in 
a Manhattan hotel room. “But 
there's this funny thing where 
the music [ do on my laptop is 
so angular, When you get peo- 
ple to play like that, it’s so pecu- 
liar. Yorke quickly arranged for 
the band to record at a studio in 
Los Angeles after the tour: “We 
thought, ‘We don't know what 
this is, but we should fucking 
lay it down.” 

Those sessions became the 
genesis of the debut album by 
Atoms for Peace. As yet unti- 
tled and set for release early 
next year, the record features 
heavily processed beats and hooks exca- 
vated from three days of studio jamming, 
thoroughly blended with other laptop sor- 
cery and shaped by Yorke with lyrics and 
melodies via what he calls “this weird, 
desperate head space.” The nine songs in- 
clude the single “Default”; “Stuck Togeth- 
er Pieces,” which has a striking bass lick 
played by Flea; and the stark, brooding 
“Judge, Jury and Executioner.” 

“This is something that hasn't been 
done before, because of its origins,” God- 
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onstage. 
Above: 


rich claims. “It was sort of a backward idea 
- and a step into the unknown.” 

“Machines totally inform the aesthet- 
ic of what we're doing,” Yorke insists. 
“But when Flea’s in the band, you jam.” 
The singer points out a beat that goes 
through “Reverse Running.” “It sounds 
like a wonky laptop. But that’s all him” - 
he nods at Waronker - “playing that.” 

Additional work was done across the 
next two years at Godrich’s recording stu- 
dio in London, at Waronker’s L.A. home 
and on Yorke’s laptop as he developed the 
raw ideas into songs. “The lyrics 
are pretty dark,” Yorke admits. 
“Whether they are a response 
to the rhythms, I don’t know.” 
“Judge, Jury and Executioner’ 
began, he says, as “a phrase that 
spewed out while I was playing 
guitar. It was like a key, open- 
ing a door.” 


Atoms for Peace have no concrete plans 
to tour behind their album, but Yorke - 
whose latest run with Radiohead wraps 
in Australia on November 17th — hopes 
they play together again. “It’s an excuse to 
hang out with a great group of people,” he 
notes cheerfully. “There's a whole social 
aspect to bands. Colin’s been banging on 
about this for years” - referring to Radio- 
head bassist Colin Greenwood. “I thought 
it was bollocks.” Yorke grins. “He’s abso- 


lutely right.” DAVID FRICKE 


QUESTION: My girlfriend ran a red 
light in my car - but because the 
registration is in my name, I’m the 
one who's been sent the $450 tick- 
et. The only way | can get out of this 
is by identifying her to the court, 
but she already has points on her li- 
cense, so she'd be fucked. Dol take 
one for the team? 


ANSWER: Look, she's the one who 
put you in this position. At the same 
time, no one wants to rat out the one 
person on this Earth who's hopeful- 

ly gonna give ‘em a blow job once ina 
while. Even if she says she won't hold 
It against you, | fucking quarantee it'll 
come back and whack you in the halls 
at some point, probably when you're 
having an argument. Me? |'d hire a 
lawyer and hope for the best. 


QUESTION: I've been reading a lot 
about this neurosurgeon who says 
that while he was in a coma, he vis- 
ited heaven on the wing of a butter- 
fly. Having been dead twice your- 
self - after that 2003 ATV accident 
= can you confirm that this is what 
happens? 


ANSWER: The closest thing | got to 
being on the wing of a butterfly was 
the mind-blowing hallucination | had 
thanks to all the top-notch drugs they 
had me on. ! was on a private jet with 
Sharon, | remember, and the pilot was 
serving draught Guinness. Nothing 
beats hospital gear, man, 


QUESTION: A local bar has started 
to serve “smoking cocktails” made 
with liquid nitrogen. The dry ice 
looks cool, but is this shit really safe 
to drink? 


ANSWER: Unless you want to cryo- 
genically freeze your intestines, then, 
no, it ain't fucking safe to drink. | ain't 
kidding, man: Some poor girl in Eng- 
land had to get her stomach removed 
‘cause of this “smoking cocktail” 
bullshit. Not even Dr. Ozzy has had a 
hangover that bad. | ain't saying the 
stuff can't be used safely by profes- 
sionals, but unless your barkeep wears 
a white coat and has a Ph.D. in chem- 
istry, | recommend you Stick to beer. 


-Dave, Nevada 


-Me/ooy, Arkansas 


-Steve, New York 
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Passion Pit's se olar Indie Pop 


The wild mind 
behind 2012’s breakout band 
By Rob Tannenbaum 


ALLOWEEN HAS COME SEV- 
eral nights early to Memphis, 
where Passion Pit fans are cel- 
ebrating the band’s arrival by 
hopping and skipping around Minglewood 
Hall in their costumes. The revelers at to- 


night's concert include Mitt Romney, Fred | 


Flintstone, Gilligan, a mime, some pirates 
and a pack of ghouls seemingly out of a 

Walking Dead casting session. 

Onstage, Passion Pit have a few 
diszuises of their own. They're not a band — 
singer Michael Angelakos, who by the end 
of the show has sweated through his stylish 
dress shirt, wrote and recorded the songs 
on the current LP, Gossamer, by himself, 


and tours with four musicians he met at | 


college in Boston. And Angelakos camou- 
flares his songs, including the hit “Take a 
Walk,” as ecstatic and carefree Top 40, sug- 
aring his troubled, autobiographical lyr- 
ics about struggling with bipolar disorder. 

When Gossamer was released in July, 
Angelakos was in a mental hospital for the 
second time this year, and for the fourth 
time in his life. Hed been hospitalized a 
few weeks earlier, after a doctor discovered 
that Angelakos was planning to kill him- 
self. As the band rehearsed for a tour, in- 
cluding a set for 80,000 people at Lolla- 
palooza, Angelakos felt “infinitely worse” 
than before. “T was in a catatonic state,” he 
says. “I couldn't get out of bed. My brain 
was gone. So I told everyone, “We're gonna 
have to cancel the tour’ And I went back to 
the fucking hospital.” 


ET’S DANCE 


Bngelakos (center), with 
b ndmates lan Hultquist, 
di eff Apruzzese and 

Bonmoyer (from left) 


It's 2 p.m., and the 25-year-old 
singer is starting his day with a 
triple espresso, plus a coffee on 
the side. Angelakos was studying 
media criticism and planning 
a career as a professor when he 
posted a few songs to MySpace. 
(In college, he was hospitalized 
for the first time, after a suicide attempt he 
attributes in part to the five antipsychotic 
meds he was taking.) He was surprised by 
how much attention his songs drew, and 
halfway through his junior year he took 
off a semester to form a band. 


“lve never 
been happier 
In my life,” 
Angelakos 
says. “Il got my 
brain back.” 


Angelakos never went back 
to school, but in some ways he 
still seems like a student: full 
of ideas about Tennessee Wil- 
liams, pharmaceutical compa- 
nies, Greek pop and Vampire 
Weekend (“Writing about Ox- 
ford commas? Fuck off”). As the 
caffeine accelerates his brain, the conver- 
sation continues to expand and veer. “Tan- 
rentiality is a component of being bipolar. 
Ll apologize,” he says with a laugh. 

Angelakos is touring against medical 
advice: A dozen doctors [Cont. on 32] 


LTRIBUTE | 


Terry Callier, Cult Hero, Soul-Folk Singer, Dies at 67 


Not many musi- 
cians got to enjoy 
as SUrprising a 
second act as ferry 
Callier, the Chicago 
soul-folk trouba- 
dour who died of 
cancer on October 
Z/th at 67, did. A 
childhood friend of 
Curtis Maytield's, Callier got his 
start recording for Chess in the 
Sixties (his debut, The New Folk 
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Sound of Terry Cal- 
fier, § a cult classic) 
and wrote the Dells’ 
197) Top 40 hit “The 
Love We Had (Stays 
on My Mind).” But 
his unique sound 
never really caught 
on, and by the early 
1980s he was work- 


ing a5 a computer programmer. 
Then, in 1990, British acid-jazz 
fans discovered his lush, charg- 


ing 1982 gospel-R&B single 
"| Don't Want to See Myself 
(Without You).” "| was stunned,” 
Callier recalled. He began touring 
again and recorded with Beth 
Orton, Massive Attack and Paul 
Weller. “Terry and his voice em- 
bodied a profound tenderness,” 
Orton says. “I first saw him live 
around 1996, and it was the most 
uplifting gig I've ever been to.” 
He went on to record numer- 
ous solo albums and toured 


until nearly the end. “People 
respond to meé because I'm a 
throwback to an older tradition 
that believed you should do 
more than sing a song for an 
audience, that you should make 
people feel something,” he said 
in l996. “You can make acces- 
sible music and still sing about 
love and peace and truth and 
life and death. In the end, those 
are the only things that matter.” 
DAVID BROWNE 
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Give the cold weather a warm welcome. 


Snow, sleet or sunshine, at REI we're passionate about getting you outside to enjoy your 
favorite winter sports. Our comprehensive assortment of ski and snowboarding gear 
from top brands includes items like the Burton Process Flying V Snowboard, a premium 
blend of camber and rocker that offers the best of both worlds in terms of performance. 
Shop REI.com. or your local REI store for great outdoor gifts this holiday season. 
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PASSION PIT 


[Cont. from 28] have warned him that 
sleeplessness, alcohol and other stress- 
ors could trigger his disorder. “I am 
touring because I need to make a liv- 
ing,” he says. “It's really expensive to be 
sick.” He's stopped drinking and has 
created a daily routine that involves 
lots of rest. “I've never been happier and 
healthier in my life, and I'm touring. ! 
got my brain back.” 

Coming out as bipolar is courageous, 
and people who share his illness have 
expressed their gratitude to Angela- 
kos. He's wary of being pigeonholed as 
“the bipolar guy,” but he's also adamant 
about debunking “the romanticization 
of mental illness,” which equates crazi- 
ness with creativity. Being in a manic 
state, he stresses, 1s neither fun nor in- 
spiring. “You might think of great ideas, 
but most likely, you'll be off doing co- 
caine or having sex with anything that 
walks. You're out of your mind. And I 
don't think people understand that.” 

A few hours before the Memphis 
show, Angelakos is on the tour bus, 
playing songs by the Japanese girl 
group Perfume, one of Gossamer'’s 
major inspirations. The music is dense, 
hyperactive and unabashedly pop, and 
he much prefers it to the dour and dif- 
ficult contortions of indie-rock bands. 
“We wanted to come in between indie 
and pop, between the Yo La Tengos and 
the Britney Spears of the world.” 

For his bandmates, when Angelakos 
is having a hard time, “it’s difficult to 
know what to do,” says drummer Nate 
Donmoyer, who's on his 48th day of so- 
briety. “Like, do we need to give him 
some space and let him work it out? Or 
remind him we're there for him? Some- 
times that makes it worse." 

As part of his embrace of pop suc- 
cess, Angelakos has no qualms about 
licensing “Take a Walk” to Taco Bell, 
though he may prefer to hear fewer 
“Take a Guac” jokes. He recognizes 
the irony of “Take a Walk” being used 
to sell cheesy gorditas: “It’s the most 
overtly depressing and pathetic song 
on the record, but apparently Taco Bell 
thinks it’s pretty fun.” 

Already, there are two milestones 
scheduled for 2013: an October wed- 
ding with his hancee Kristy, whom he 
credits as “the reason I'm still alive,” 
and a February headlining slot at 
Madison Square Garden. It’s a high- 
pressure gig, just the sort of twist doc- 
tors and friends worry could trigger his 
illness. “It's a giant ‘fuck you’ to every- 
one who said | couldn't do it because 
I'm crazy and out of my mind,” he says. 
“I'm like, “Fuck you,’ Watch me doit.” © 
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Hoop Dreams 2012 


HE NBA IS BACK, BUT LOOK 

out: Pro hoops this year has been 

taken over by agents, shoe com- 

panies and big-market owners, 
who huddled up to build a league where 
two ridiculously stacked superteams - 
the roundly hated but deserving champt- 
on Miami Heat and Kobe Bryant's impres- 
sively unlikable Los Angeles Lakers, who 
added Dwight Howard and Steve Nash 
over the summer — will enter the season 
deemed by most experts to be the only 
clubs with arealistic shot at win- 
ning a title. 


not by packing the team with millionaire 
buddies but by making stars out of play- 
ers like Serge Ibaka), to Dwight Howard's 
back giving out while trying to defend 
new Philadelphia 76er Andrew Bynum 
(who was gamely willing to play even in 
Cleveland), to the did-LeBron-get-hair- 
plugs story exploding and causing a dis- 
tracted King James to throw up a 5-for-22 
in an Eastern Conference finals Game 7 
against the Bulls or Pacers, to Kobe de- 
manding that lap-dog Laker owner Jerry 
Buss send Steve Nash back to 
Phoenix...the possibilities are 


ae Can anyone 
If you live in Milwaukee, or spoil re e endless. 
Sacramento, or Cleveland, or To- Pr The superteam era has made 
ronto, or really any other city secre - populists of us all — we're all 
that’s not a sun-and-pussy cap- ‘ fi : ; or fans of the field. And the field 
ital of the sort apparently de- 1 "ie wah this year is easy to like. There's 
manded by today’s NBA stars, encing: the Brooklyn Nets, with their 


you're basically doomed. Your 

team is essentially the Washington Gener- 
als, trotting out 12 glum, lesser-paid faces 
for LeBron to dunk on. And that sucks, but 
it's also liberating. 

For the average fan, an NBA finals that 
doesn't include the Heat or the Lakers 
will be its own kind of exhilarating vic- 
tory, on par with winning a champion- 
ship. Which ts totally possible. That could 
mean anything, from the title being won 
by legit good-guy contender Oklahoma 
City (whose star player, Kevin Durant, 
spurned free agency to stay in a land- 
locked cow town and gun for the title 


menacing black uniforms. Or 
the Jeremy Lin-James Harden facial-hair 
mismatch in the Houston Rockets back- 
court. Not to mention a whole league full 
of angry, overlooked, highly skilled pros 
on smaller-market clubs who'll be trying 
to spoil the league's prewritten Hollywood 
ending. Even if you've always liked Steve 
Nash, and even if you never understood 
the city of Denver and its weird fascina- 
tion with brightly colored uniforms, you'll 
cheer the first time Ty Lawson crosses up 
Nash and scoots past Howard for an easy 
two. This year, the whole league (outside 
L.A. and Miami) is your home team. 


Illustration by Thomas Fucus 


SUES 


Diat=m(>>.4m =J(e mm Mallalen 
me) am (e)0| areleig=\-)aF 


Keep your Galaxy S III looking smart with a Samsung Flip Cover. Available in seven vibrant colors 
at local carriers, national retailers, Amazon.com and Samsung.com 


GALAXY Sill 


f —rerec al i = CT « 4 a heare SS ee eee ” oa ae . ra i —— ne Tr So oa — — 
LC. Samsung and Galaxy & ara registered (rademarks of Samsung Electrorecs Lo. Lid. Appearance may vary. Screen images srnulated 


ADVERTISEMENT 


THE FAMILY THAT 
ROCKS TOGETHER, 
ROLLS TOGETHER. 
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“ENTER FOR A CHANCE TO WIN A NEW CUSTOM 2013 SANTA FE* 


FOR SOME PEOPLE, STARTING A FAMILY DOESN'T INVOLVE 
“SETTLING DOWN.” HAVING KIDS DOESN'T MEAN IT’S TIME TO 
STOP ROCKING; IT’S JUST THE START OF A NEW BAND. 
HYUNDAI MADE A VEHICLE J uD T FOR PAAR EL AES LIKE THESE. 


With the many innovative festinnas like Blue Link®, a panoramic -eunroak P Active Cornering 
Control All Wheel Drive*, and safety features that are as forward-thinking as the drivers, 
the 2013 Hyundai Santa Fe Is built for families that are going places. 


_ Upload a photo of you and your crew 
Pai) demonstrating how your family rocks, 


along with 500 words or less about 
you and your family. 


THE REWARDS Ch FILL OUT THE ENTRY FORM 


THE ROCKINGEST FAMILY 
=== WiLL 


@ VISIT ROLLINGSTONE.COM/MYFAMILYROCKS ==) 


A ONE-OF-A-KIND, CUSTOM-DESIGNED 


2013 HYUNDAI SANTA FE 


in imatte black with silver flames on the side, 
affectionately known as The Rock N’ Roller” 


A PHOTOSHOOTIN 


A BLACK-TIE-REQUIRED-SLEEVES-OPTIONAL TRIP TO 


i THE OOTH GRAMMY AWARDS’ 


Including airfare, hotel and transportation. 


FEATURING YOUR CREW, 
shot by an industry photographer. 


BD AYUNDAL tev osaies. 


“Active Cornering Control (ACC) AWD cannot improve cornering under all driving situations, Speed, road conditions and driver steering input will aHect whether 
ACC AWD can improve cornering. ACT AWD is hola substitute for safe driving practices, See Owner's Mantial for details, 
**Customized #013 Santa Fe vehicle shown not available for purchase 


GRAMMY, GRAMMY Awards and the gramophone loge are registered trademarks of the Recording Academy and are Used under license 
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HOOF RACK OF TIO MAL 


DO YOUR 
FAMILY VALUES 
INCLUDE KINDNESS, 
SHARING, HARD WORK, 
LOUD SINGING, MUD, 
PRACTICAL JOKES 
AND MISCHIEF 
IN GENERAL? 


#myfamilyrock S 


NO PURCHASE NECESSARY. Open to residents of continental U.S. and Washington DC (EXCLUDING RESIDENTS OF ALASKA, HAWAII, OVERSEAS 
MILITARY INSTALLATIONS, PUERTO RICO, AND OTHER US. TERRITORIES) who are 18 years of age or older as of 11/09/2012. Allentries must be received 
by 12/14/2012. No. of Winners: 1. ARV: $69,940, Certain restrictions may apply. To enter and for complete Official Rules go to rollingstone.com/myfamilyrocks, 
Sponsor: Rolling Stone LUG, 1290 Avenue of the Americas, New York, NY LOM). 
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OUR FAVORITE SONGS, AMBMMS AND VIDEOS RIGHT NOW 
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Clark Jr. 

“If You Love Me 

Like You Say" => 
The Austin guitarist’s ° 
debut LP is packed with : 
devil-at-the-crossroads- % 
level blues explosions. 1 
Our favorite? This 

blazing cover of Albert 
Collins’ clasSic complaint, 
which Clark spices up 

with a fearsome taste 
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Rolling St Stones 
= ‘The Last L Tim Wil 


In 1965, the Stones hit relict for 

a Whirlwind tour - captured in the 
kickass doc Chariie is My Darling, 
Check out this rare clip from the 
new DVD for a glimpse of the may- 
hem surrounding their early height. 


.Kendrick Lemar 


— 4Ivid itt 


good kid, m.A.A.d. ¢ 
Dr. Dre has been hyping this kid for 
months - and you Know you better 
listen to your doctor! The Compton 
MC's new album is an instant mas- 

terpiece of mean-streets storytell- 

ing and bong-load beats. 


Jake Bugg 
“Two Fin gers 4 
This English singer-songwriter is still in 
his teens, but he's a seriously old soul. 
Don't believe us? Get familiar with his 
breakthrough hit, a folk-rock stunner that 
sounds kinda like Oasis covering Dylan. 


Neil Young's annual Bridge Schoo! 
Benetit peaked this year with Axl 
Rose and Young trading ragged 
vocals on the 1971 classic. Twice 
the falsetto! 


Das Racist 
In the rap trio's latest clip, a weirdo 


| ! ; al ) with a major mullet stalks a 


“Feminine Effects” 
Daughter of Cloud, the new rari- 
ties set from Of Montreal, is full 

of freaky-awesome surprises - 
like this regret-soaked country-rock 
ballad, sung by the band’s Athens, 
Georgia, pal Rebecca Cash, 


woman around town while 
busting nonstop Michael Jack- 
s0n moves. Creepy? Sort of! 
But also strangely romantic, 
~ Sinkane Mars 
After years as a sideman for indie acts like 
Yeasayer and Caribou, Ahmed Gallab has 
finally made his solo move with this wicked 


Of Montreal 
set of dubbed-out interstellar grooves. 
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The best music 


| featured in this issue 


Trey Anastasio 
“Scabbard” 


The Phish frontman throws 
some jazzy piano chords 
and skronky guitar riffs 

into the mix on this very 
Dead-ly tune from his new 
solo disc. tt’s the kind of 
jam that begs to be heard 
in a wide-open space full of 
blissed-out hippies. 


Atoms for Peace 
“Default” 


The first taste of the debut 
LP from Thom Yorke’s other 
band sounds like a robot 
with night terrors - all 
spooky synths, bone-deep 
bass stabs and chattering 
drum machines. Ace. 


Terry Callier 


“You Goin’ Miss Your 
Candyman” 


Just catching up on the late 
jazz-folk cult hero's sprawl- 
ing discography? Start with 
this 1972 classic. It's a little 

Nick Drake, a little Bill With- 
ers and a lot of awww yeah, 


Pitbull feat. TJR 
“Dont Stop the Party” 


If you're even thinking 
about shutting the party 
down, the Miami MC's Toots 
and the Maytals-sampling 
superjam will totally make 
You reconsider, 


Soundgarden 
“Been Away Too Long” 


We didn’t realize how much 
we missed the grunge 
greats until we heard this 
ferocious riff beast fram 
their new LP. King Animal. 


Swedish House 
Mafia 

“Dont You Worry 
Child” 

The three-headed EDM 


monster defies you to not 
throw your hands in the air. 


For more, go - rolling 
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Kid Rock 


On his badass new album, why 
most rock bands suck, and 
bro-ing down with Paul Ryan 
By Patrick Doyle 


FTER SPENDING A GOOD CHUNK OF THIS FALL 
stumping on the campaign trail for Mitt Romney, 
Kid Rock can't wait to get back to rocking full- 
time. He cut most of his ninth LP, Rebe/ Soul 
(due out November 19th), in live sessions with his band 
in a warehouse near his Michigan home. “I don't know 
how it could get any better than that.” he says. Com- 
ing after 2010's country-heavy Born Free, it’s his most 
eclectic album in years, with highlights ranging from 


the old-school, guitar-driven “Mr. Rock n Roll” 
to the rap-rock storm “Cucci Galore.” “It's 
confusing as shit,” Rock says of the LP. 

“So for my catalog, it’s perfect.” 


Congrats on finishing the record! 
How did you celebrate? 

I feel like my whole life’s a fuck- 
in’ vacation, but I went on a vaca- 
tion. We sat in Hawaii at some re- 
sort, on the fuckin’ beach with lawn 
chairs drinking those fruity drinks. 
I'm like, “This blows! I wanna do 
something.” I'd rather be at my 
pad in Alabama, hanging with 
some friends in a trailer. 
Hank Williams Jr. is your 
neighbor down there - you 
guys ever get into any 
trouble? 

I've been going down 
there for years. To me, 
that’s getting away 
— hunting, drinking, 
hanging out. I just put 
a double-wide down 
there, wrapped it in 
some camo. I love 
doing that - fuck- 
in go and buy shit at 
Bed Bath & Beyond. 
All that shit. 

How much hunting do 
you do? 

I've been doing a lot more 
lately. We're going to shoot 
some doves tomorrow — we'll 
have dove for dinner. Actually, 
Ted Nugent is supposed to teach 
me to bow-hunt soon. 

Speaking of getting away, you're 
doing your annual cruise in the spring. 
Ever get nervous being stuck on that 
boat with your craziest fans? 

No, it’s a blast. I think Eminem 
would hate it - Marshall would hate 
that shit. That's where me and him are 
really different. I'll walk into a fuck- 
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in’ sporting event, like, “What's up? It’s all good!" I don't mind 
being around people. 
When you turned 40, you said you were dialing back the illic- 
it substances - and you even wrote a song about it, “Slow My 
Roll.” How’s that been going for you? 
Um, I have controlled my roll. “Controlled” just doesn't sound as 
cool as “slow.” “Control my roll!” But, yeah, I pick and choose my 
parties. But when it’s time to rock, I'm still pretty good. 
You endorsed Mitt Romney - a devout Mormon who never 
drinks. What could you possibly have in common with him? 
I really relate to Paul Ryan a little bit more. 
Mitt Romney's kind of like hanging out with 
my dad — Paul Ryan's like hanging owt with 
my buddy. He's the same age as me. | 
was like, “What if this was reversed? 

What if I might be the vice president? 

Wouldn't that be fucked up?” 

What was it like to rap Adam Yauch’s 

parts at the Beastie Boys’ Rock and 

Roll Hall of Fame induction this year, 

right before he passed away? 

I felt like I had been training for it 
my whole life when I got that call. I 

thought I was MCA when I was a 

kid. I was right at that impression- 
able age when that stuff came out. 

Your new song “Mr. Rock n Roll” 

is a total celebration of classic 

guys like Chuck Berry. 

Do you see yourself as part 

of that tradition? 

Everyone throws around the word 
“rock star”: “He's the rock star of NAS- 
CAR driving!” “He's the rock star of 
politics!” I just wanted to say, “No - 

rock & roll is fucking Chuck Berry.” 

What current rock bands are you into? 

Are there any? Black Keys are great, Foo 
Fighters. But someone will send me a chart, 
and I'm like, “What are they doing with pro- 
cessed guitar and Pro Tools?” I just want to 
puke. No wonder rock's dead. 

Did you see that Taylor Swift sold 1.2 million 
albums in a week? 

How could you not see it? I mean, | 
don't drive around bumping Taylor Swift, 
but good for her. You just hope it’s some- 
thing she can hold onto - it’s diffi- 
cult for those kids at the end 
of that ride. 

Makes you wonder 

where Justin Bieber 

will be in 10 years, 
doesn’t it? 
You already know [laughs]. 
Everybody knows, 
| heard Bieber actually 
owns one of your old tour 
buses! 

He's probably got a new 
one by now. But, yeah, he 
had it for a while. He came 
up to me at an award show 
one time, telling me he had 

my bus, with a fuckin’ grin. I 
said, “Make sure you sanitize 
that thing, youngman” @ 
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EASY RIDERS 
The biker boys of 
Sons of Anarchy 


Hamlet in Black Leather 


With all its blood and chrome, ‘Sons of Anarchy’ is the most macho 


show on TV - and it’s also the most gut-wrenching By Rob 


HE MOST SPECTACU- 
larly violent moment on 
Sons of Anarchy all year 
has no bikes, no guns, not even 
blood — just a conversation he- 
tween a boy and his mother. 
Jax, the blond baby-face biker- 


Sons of Anarchy 
Tuesdays, 10 p.m., FX 


gang leader, is plotting revenge 
against his stepdad, Clay. So 
he sends matriarch Gemma as 
a honey trap to get the dirt on 
her estranged husband, slip- 
ping back into his bed until 
“the dirty secrets start to flow.” 
He doesn't pull a gun on his 
mama; he doesn't have to, (She 
doesn't exactly have the lever- 
age to complain, since she just 
got behind the wheel stoned 
and nearly killed Jax’s kids.) 
It’s pure black-leather Ham- 
fet. And it sums up Sos of An- 
archy: The emotional brutality 
is so horrific, the head-bashing 
almost comes as a relief. 

After four already amaz- 
ing years, Sons of Anarehy is 
going full-throttle and having 
its best, biggest, goriest and 
flashiest season ever, Kurt Sut- 


ter and the rest of the Sos cre- 
ative crew have been show- 
ing off = revving the engines 
in the parking lot to make an 
attention-grabbing racket. This 
season has it all: drugs, bul- 
lets, transvestite hookers, ba- 
nana vodka, killer snow globes, 
pussy salvation, even an ex-cast 
member getting killed ina real- 
life drug-crazed murder case. 
Plus Jimmy Smits as a pimp 
who prefers to be called a“com- 
panionator,” And Peg Bundy 
beating the crap out of a hook- 
er from High School Musical. 
(Take a bow, Ashley Tisdale!) 


But as always, the power of 


SOA is the emotional conflict 
at the heart of the action, with 
the generational warfare be- 
tween Charlie Hunnam’s Jax, 
Ron Perlman’s Clay and Katey 
Sagal’s Gemma, It’s all about 
the dirty secrets families share, 
and the ugly deals families 
make in order to stay together. 

Clay originally founded the 
Sons of Anarchy motorcycle 
club back in the Sixties, along 
with Jax’s dad, after they re- 
turned home from Vietnam. 
They envisioned it as a hippie 


commune, with lofty ideals of 
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living beyond the clutches of 
the Man. But the flower-child 
dream crashed and burned as 
the club turned into a criminal 
gang. So by the time Jax’s gen- 
eration came along to enjoy the 
California dream, there was 
nothing left for them. There's 
no romance of the road here, 
no euphoric strap-your-hands- 
‘cross-my-engines ride. In- 
stead, the Sons are trapped 


living out their father’s worst 
nightmares. As the Replace- 
ments would say, theyre sons 
of no one, bastards of young, 
In the early days of Sons, 
Jax was a ringer for Kurt Co- 
bain, with his dirty-blond hair 
and sad blue eyes. He should be 


strumming a guitar instead of 


handling AK-47s. But now that 
he’s taken over the club from 
Clay, he’s had to get more ruth- 
less, yet he’s still nowhere near 
as much of a hardass as the 
old man, who schemes to re- 
claim his throne. As one wise- 
euy cracks, “Suddenly the pret- 
ty guy they gave the gavel to, he 
ain't looking all that smart.” 
The tragic twist for Jax is 
that being a criminal master- 
mind is out of his skill set. He’s 
too sentimental to be a protes- 
sional-grade crook. He’s living 
out the family curse his father 
left behind, the one he’s already 
passed on to his young kids. 
Americans have always 
loved the biker myth because 
it’s about going places. They 
live out our fantasy of hitting 
the open road, raising hell, 
riding free. But these bikers 
never get anywhere. They hang 
around their hometown tan- 
gledupintheir ugly family dra- 
mas. Their bikes might offer 
the constant promise of escape 
— but the blood in their veins 
keeps them trapped where they 


are. That's what makes Sons of 


Anarchy so sad and fascinat- 
ing. These bikers have no time 
for anarchy — they're too busy 


being sons. @ 
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Modern Family 
Wednesdays, 9p.m., ABC 


Dysfunctional Family 


What the hell happened to Modern | # 


Faruly? |t seerns like all the 
merriment drained out in record 
time, At this point, listening to 
these folks bicker feels about as 
appetizing as back-waxing Ed 
O'Neill. What used to make the 
laughs hit home was how tolerant 
and determined everyone was to 
embrace one another's flaws, The 
show thrived on the old-school 
ethic of zany-family sitcoms like 
The Munsters, The Addams Family 
and The Geverly Hillbillies - they 
stick up for one another no matter 
how creepy or kooky. But the 


fourth =» 
season 
disappoints, 


petty squabbles have turned sour, 
and killed the jokes. Julie Bowen's 
Claire, always the least-likable 
character, has seemingly infected 
everyone else, Given all the Emmy- 
slaying talent on board, it should 
be easy for Modern Family to 
regain its kick. But that will mean 
bringing back the love. R.5. 
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Got Live If You Want It! e's sti 
| , 

“| can't believe we're all still standing up!" Mick Jagger said onstage at Paris’ Le hie - 
Trabendo club, where the Stones got their rocks off for the first time in five years in \ 
front of 600 lucky fans. The band blasted through deep cuts like “Route 66" and 
Muddy Waters’ “Champagne and Reefer,” plus warhorses like “Jumpin’ Jack Flash.” 
The Stones have been rehearsing for weeks in a Paris barn for their 50th anniver- 
sary blowouts in London and New York: band pianist Chuck Leavell says fans can 
expect a more stripped-down sound than the Bigger Bang tour. “| can’t remember 
the last time Charlie Watts and Ronnie Wood offered [set list] suggestions,” says 
Leavell. “We want to get out there and blow people's minds.” 
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Karma 
Nites 


Sting achieved 
nirvana with His 
Holiness the Dalai 
Lama at a Boston 
party for anew book 
about Tibetan 
Buddhist monks. 
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POWER BALLOT 
Katy Perry 
appealed to swing 
voters at a Vegas 


rally for President “if Mitt 4 On Ii l ey 
Zas con Stts re 

\ 

Ya 


Obama. 


Axl Saves the Children 


“What an amazing group of musicians!” Neil Young said at his 26th annual Bridge School 
Benefit in Mountain View, California. It may have been the weirdest lineup yet, too, with 
acoustic sets by Jack White, Flaming Lips and Guns N° Roses. (Ever wonder how 
“Paradise City” sounds unplugged? Not great.) The night wrapped with Axl Rose, Eddie 
Vedder and others howling “Rockin in the Free World.” Added Young, “Such variety!” 


York’s “Petty Fest,” 
Albert Hammond Jr. 
and John McEnroe 
- busted out “lI Need 

| to Know.” 


CLASSICS ROCK 
Finnegans Wake 
superfan Jack White 
picked up the James 
Joyce Award at 

University College 
Dublin. 
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Love isa Rose: Axl 
and Neil Young 
rocked the Bridge i a 


School Benefit. 
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Skrillex unleashed 
a monster mash-up 
in New Orleans. 


Chris Brown: 
10 percent 
more creepy 


WERNNLCOM, TK 


? 


Tote 


Full Moon Hewes 


cA 


“lf Rick 
Asmes and Every day is Halloween to me,” Keith 
nee had a Richards once said. For others. it's once a 
babe. bo year: Skrillex and Chris Brown went skeletal, 
y HOY, while Diddy gave props to the Purple One. 
e [he] would 
look like 


this!” Diddy, 4 
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Welcome to a better sounding world, where your music comes alive as never before. 
The QC*1S headphones are our best, with Bose® technologies that deliver sound 
more naturally than conventional headphones. And a significant improvement in 


the noise reduction helps you focus on each nuance of your music, as distractions 
fade into the background. "These are fabulous,” says Murray Hill of Canada.com. 
“Simply put, the sound is beautiful.” It's a difference you need to hear to believe. 
We're so sure you'll be delighted, we'll even pay to ship them to your door. 


To learn more: 1-800-760-2749, ext. 08589 
Bose.com/headphones 
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through 


(Ss a trademark of Bose Corporation. Quote reprinted with permissian Setter 
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Hunter Thompson 
and McGoyern-on 
the campalan 


trail in 197 
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Change We Believed In 


* By MikalGilmore * 


T WAS LNEVITABLE, ONCE IT HAPPENED, THAT 

George McGovern’s reputation would forever be marked 

by the loss: In 1972, against President Richard Nixon, he 

suffered one of the greatest Electoral College defeats in 

American history, 520 to 17. In this case, suffered isn't 
simply a hyperbolic verb. McGovern - a man of a stoical Meth- 
odist upbringing and a B-24 bombardier who had been decorat- 
ed for his heroism in World War IT - felt a heartbreak at the de- 
feat that went beyond personal loss. “An old wound never fully 
healed,” he called it earlier this year, a disappointment “made 
deeper by the awareness that many thousands of young Amer- 
icans, and far more Vietnamese and other Asian citizens, were 
going to and did lose their lives with the Nixon administration's 
continuation of the war.” Even McGovern's own party viewed him 
as a disastrous influence, a cautionary tale of too much idealism 
in the face of ruthless and unprincipled opposition. But when he 
died on October 21st, at age 90, McGovern did not leave his life 
or this nation as a failed man. He left us having transformed our 
political process and our ongoing arguments. He was a turn- 
ing point, a best hope that was resisted by something in Ameri- 
ca that could not yet accept its best prospects, In ways that still 
challenge and define us, we live in George McGovern'’s America. 


Photograph by ANNIE LELBOVITZ 


McGovern was committed to hberalism, which he viewed as 
an evolving force that needed to serve forward-looking purposes 
of social and economic equality. In the early 1960s, he applied 
that vision as the director of John Kennedy's ambitious Food for 
Peace program, which used surplus American crops to feed mil- 
lions in other nations. Yet McGovern - a war hero who saw war's 
horror firsthand = was wary of the move toward militarism that 
preoccupied many other liberals during the Cold War. In 1963, 
in his first term as a South Dakota senator, he delivered an early 
warning about the concern that would forever define him. “The 
current dilemma in Vietnam is a clear demonstration of the lim- 
itations of military power,” he said. “The trap we have fallen into 
there will haunt us in every corner of this revolutionary world if 
we do not properly appraise its lessons.” 

In the years that followed, McGovern saw the fulfillment of his 
dread prophecy. He watched with mounting dismay and anger 
as Lyndon Johnson undermined his own best social agenda ina 
desperate pursuit of victory in Vietnam, and as the Democrat- 
ic Party erupted in chaos and disunion during the 1968 conven- 
tion in Chicago. Following the infamous riots between police and 
anti-war protesters, McGovern set out to change the very nature 
ofthe party. As chairman of the Commission on Party Structure 
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and Delegate Selection, he engineered a series of seemingly in- 
nocuous rule changes that effectively turned over control of party 
politics to the rank and file. The moves curtailed the dominion 
of party officials, mandated proportional representation for fe- 
male, black and youth delegates, and increased the number of 
presidential primaries, which ultimately reformed both major 
political parties. McGovern, in essence, made American democ- 
racy more democratic. 

MeGovern’s second legacy took root in the spring of 1970, when 
he and Sen. Mark Hattield of Oregon introduced an amendment 
requiring the withdrawal of all U.S. troops from Vietnam in the 
following year. During the bill's floor debate, McGovern delivered 
one of the most exceptional speeches in the Senate's history. “Every 
senator in this chamber,” he said, “is partly responsible for send- 
ing 50,000 young Americans 
to an early grave. This cham- 
ber reeks of blood. Every sen- 
ator here is partly responsi- 
ble for that human wreckage 
at Walter Reed and Bethesda 
Naval and all across our land 
— young men without legs, or 
arms, or penitals, or faces, or 
hopes.... Tf we do not end this 
damnable war, those young 
men will some day curse us 
for our pitiful willingness to 
let the Executive carry the 
burden that the Constitution 
places on us.” The Senate met 
his words with astonished and 
furious silence, Later, one sen- 
ator told Metzovern that he'd 
found the speech personally 
offensive. McGovern replied. 
“That's what I meant to do.” The amendment was defeated that 
September by a vote of 55 to 39, 

After that failed vote, McGovern realized the only way to end 
the war was to become president and command its end, In 1972, 
having waged one of the most surprising and unlikely campaigns 
in history, he won the Democratic nomination. At that year’s con- 
vention, as he looked out over a new and hopeful body of Dem- 
ocrats that had scarcely seemed possible before, McGovern de- 
livered another landmark speech, “I am here as your candidate 
tonight in large part because during four administrations of both 
parties, a terrible war has been chartered behind closed doors,” 
he said. “I want those doors opened, and I want that war closed.” 

lt ranked among the best acceptance speeches of the past cen- 
tury — but it was also where the magic hit the rocks and shattered. 
The unwieldy nature of the party's new process of openness had 
dragged on to the extent that McGovern was forced to make his 
acceptance speech at three in the morning, when few Ameri- 
cans remained awake to see or hear him. The diversity and en- 
thusiasm of the delegates whom McGovern welcomed had also 
frightened many others - leading his opponents in both parties to 
brand him as the candidate of “amnesty, abortion and acid.” “The 
Speaker of the House said that he thought MeGovern'’s campaign 
staff looked like the cast from Hair,” McGovern told RoLLInG 
STONE in 2007, “People told me, ‘Get away from them - they're 
not your kind of people. God, you're killing yourself" 

No political observer understood what was at stake in 1972 
better than Hunter Thompson, who covered the campaign that 
year for RoLLInG STrone, The two men could not have been 
more different, but they developed a deep and lasting respect 
for one another. “I love the guy,” MeGovern recalled years later. 
“He knew I was going to win the nomination before I did. We 
Contributing editor MIKAL GILMORE wrote “Mitt Ramney and 
the Ghosts of Mormon History” in. RS 1168, 
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HARD LOSS McGovern during the ‘72 race. “| opened the doors of 
the Democratic Party,” he said, “and 20 million people walked out.” 


would talk, and he would make me think about everything I was 
doing.” Thompson realized that the election would be like no 
other in modern times: a clear contest of decency and hope ver- 
sus deceit and despair. “The tragedy of all this,” he wrote, “is that 
George McGovern, for all his mistakes and all his imprecise talk 
about ‘new polities’ and ‘honesty in government, is one of the few 
men who've run for President of the United States in this centu- 
ry who really understands what a fantastic monument to all the 
best instincts of the human race this country might have been, 
if we could have kept it out of the hands of greedy little hustlers 
like Richard Nixon, McGovern made some stupid mistakes, but 
in context they seem almost frivolous compared to the things 
Richard Nixon does every day of his life, on purpose, as a matter 
of policy and a perfect expression of everything he stands for.” 


Within a few years, of 


eourse, MeGovern was vin- 
dicated by Nixon's resigna- 
tion and the end of the war. 
For years to come, however, 
many Democrats continued 
to keep a distance from what 
they thought he represented, 
while Republicans made him 
a recurring target of their em- 
boldened conservatism. “Anti- 
MecGovernism has come to 
play for the Right the unify- 
ing role that anticommunism 
once played,” observed Daniel 
MeCarthy, editor of The Amer- 
ican Conservative, “much to 
the detriment of older princi- 
ples such as limited govern- 
ment, fiscal continence and 
prudence in foreign policy” 
Yet the clarity and courage of MeGovern’s moral thought eon- 
tinued long after his defeat. In an alternative State of the Union 
address he wrote for ROLLING STONE in 1975, McGovern spoke 
truths that remain shockingly relevant today. “What the monap- 
olists object to is any measure of planning for the public good in- 
stead of private profits,” he wrote. “What they say is that we are 
restricting free enterprise; what they mean is that they want un- 
restricted power to manipulate an unfree enterprise system.” Bill 
Clinton, whose first etlort in politics was campaigning for MeGov- 
ern in 1972, understood that we still live in George McGovern’ 
America, “I believe no other presidential candidate ever has had 
such an enduring impact in defeat,” Clinton said in 2006 at the 
dedication of the McGovern Library in Mitchell, South Dakota. 
MeGovern himself'saw in Barack Obama a standard-bearer: “He's 
a master at presenting constructive liberal ideas in a way that 
sounds quite reasonable to most people,” he told RoLiine Stowe 
in 2007. That the Democratic primaries in 2008 came down toa 
choice between two inspiring candidates — one a woman and one 
a black man - ts itself'a tribute to McGovern's enduring influence. 
Four decades after his loss to Richard Nixon, there remain fore- 
es in America that fear, and still seck to debase, what McGovern 
signified, He represents an eternal enemy to be warded off, as 
the National Reoiew made plain in 2008 when it called Barack 
Obama “the Second Coming of MeGovern.” But the vision that 
McGovern embodied and devoted his life to fighting for — his un- 
derstanding of the best possibilities of America — can yet serve 
us. “Come home to the belief that we can seck a newer world, 
anc let us be joytul in that homecoming, he said in his 1972 ac- 
ceptance speech. “May God grant each one of us the wisdom to 
cherish this good land and to meet the great challenge that beck- 
ons us home.” George McGovern may have left us with that great 
challenge unfulfilled — but he also bequeathed to us the means 
to meet it, if we choose. There are still doors to open, and there 
are still ways to open them. @ 
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ERE COMES DANIEL 
Craig now, slipping 
into the murky envi- 

rons of a murky Manhat- 
tan hotel, shades on, look- 
ing quite sportif in white 
pants and the thinnest of white 
V-neck T-shirts, short-sleeved, 


muscle-filled, easing into the further 
shadows of the room, taking a seat, tak- 
ing off the shades, ordering a beer, say- 
ing a few words about what he's been up to 


since shooting ended on his latest James Bond 
movie, Skeyfall (“Um, drinking heavily. And reconnecting with family and 
self”), saying a few words about the movie itself (“It's quite good. It's got a 
lightness of touch and a wink to it, because, after all, this is a James Bond 
movie, for fuck’s sake"), and saying a few words about signing up to do two 
more Bond movies after this one (“I've been trying to get out of this from 


the very moment I got into it, but they 
won't let me go, and Ive agreed to do a 
couple more, but let's see how this one 
does, because business ts business and 
if the shit goes down, [ve got a contract 
that somebody will happily wipe their 
ass with"). He looks at his beer. His beer 
is gone. He orders another one and then 
proceeds to tell the filthiest joke ever. 

“What's the most disgusting thing you 
ean think of ?” He doesn’t pause. His Liv- 
erpudlian accent jumps right to the punch 
line. “Shoving tive oysters up your grand- 
mother’s cunt and sucking out six!” 

This leads to considerable open- 
mouthed langhter on Craig's part, along 
with the somewhat disconcerting news 
that he has indeed told his wite, the 
British actress Rachel Weisz, whom he 
married in secret last year, the oyster 
joke and she liked it. “T think it took her, 
like, 30 seconds to get it,” he says. “But, 
I mean, she’s not a shrinking violet, for 
Christ's sake.” 

Mayhe not, but it’s still kind of star- 


tling to hear those words come out of 


Craig’s mouth, if only because he's not a 
guy usually given to telling jokes in pub- 
lic, any kind of jokes. Mainly, he’s known 
for keeping his trap shut and speaking 
only to complain about the loss of priva- 
cy that being Bond has caused him and to 
say that, nope, no way is he going to blab- 
ber about anything personal. And then, 


Contributing editor Ekik HEDEGAARD 
profiled Charlie Sheen in RS 1159. 
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there he'll sit, stonily, his face blank, his 
expression dour. Indeed, the editors at Es- 
quire were sv flummoxed by Craig's gra- 
nitic facade that they ended up running 
an interview with the writer who inter- 
viewed Craig instead of the Craig inter- 
view itself. He really does have a gift for 
the buttoned lip. 

But today, that Craig is not so much in 
evidence. He seems loose and agreeable, 
friendly even, at least. at times, and open 
to talking about his willingness to dis- 
play full-frontal nudity in films, his past 
problems with jealousy, the thing he has 
about his ears, his inability to resist self- 
(soogling, how he once stood lookout ina 
frozen-duck shoplifting caper, why, in a 
charity auction, his wife won't be bidding 
on his hunky-trim 007 swimsuit, the ways 
in which he is not like Bond, his trips to a 
shrink, and the definition of “white-man 
porn.” Taken as a whole, they seem to saya 
lot about the kind of guy Craig, 44, is. Oh, 
and let’s not forget him discussing the age 
at which he started “finger-banging” girls. 
That might say something too, 


ASING ROYALE OPENED IN 
2006, and instantly Craig 
became an international- 
type sensation. Before that, 
he was really only known 
back home in England, 
where he had starred in a 
popular TV series and numerous high- 
brow art-house movies, as well as the 
grisly, twisty gangster flick Layer Cake 


(1004), the greatest non-Guy Ritchie Guy 
Ritchie movie ever. In the U.S., his films 
were either little-seen (Road to Perdition) 
or terrible mistakes (Lara Croft: Tom 
Raider), and he was barely noticed, But 
then he was hired to become the sixth 
James Bond in the 21st Bond movie, 4 
casting decision that initially battled and 
infuriated fans (his hair color is wrong, 
he's too short, he supposedly has never 
driven a stick shitt and is given to bouts 
of unmanly seasickness, ete., ete). In the 
event, of course, he was heralded as the 
best 007 since Sean Connery and far su- 
perior to the now greatly diminished also- 
rans, George Lazenby, Roger Moore, Tim- 
othy Dalton and Pierce Brosnan. He was 
praised for his “urgent, contemporary vi- 
rility,” and for being “the most complicat- 
ed Bond by miles,” being “the first proper 
bleeder,” and being “a beautiful thug,” and 
for the intensely brutal new levels of hard- 
core quip-free violence he brought to the 
proceedings and that were also unleashed 
on him, especially during the ultrasadistic 
[lsa, She Wolf of the SS torture scene 
where his nuts got slapped basically wp 
into his intestines, The second Craig-as- 
Bond movie, Quantum of Solace, was 
less successful (mainly because a writers’ 
strike made it impossible to start filming 
with any kind of complete script), but it 
still made money ($576 million compared 
to the previous installment’s $599 mil- 
lion; says Craig, “We did what had to be 
done”) and, if you like dark, it was plen- 
ty dark, with Bond furiously hellbent on 
avenging the death of girlfriend Vesper 
Lynd, Judi Dench’s M and opportunities 
for the usual scenic product-placement 
moments be damned. 

And now there's Shyfall, “Where the 
hell have you been?” M asks him early on, 
“Enjoying death,” he responds, which says 
it all concerning this particular Bond and 
the psychological depths that are about 
to be revealed as he tries to save momuny- 
figure M from seductive cyberterrorist 
Silva, who is played by a very swish Javi- 
er Bardem and out-evils even Jaws and 
Blofeld, the worst of the worst from the 
previous Bond flicks. S#yfal/ will prob- 
ably do as well as, if not better than, its 
predecessors, not only because it’s a great 
movie but also because for the past 50 
years, Bond movies have proved surpris- 
ingly enduring and resilient. Just like 
Bond himself, they do not fail. Maybe no- 
body lines up for them the way they do 
for hobbit and wizard flicks; but, still, 
as one astute Bond theorist wrote, the 
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man has “survived one 

crumbling context after 

another, from the Cold 

War to the countercul- 

ture, from feminism to 

postmodernism, and thus exists outside 
of all of them.” No matter the obstacle, he 
is always on the case, our last, best, exis- 
tential hope, the queen's gift to humanity, 
our kickass babe-scoring salvation. 

For his part, Craig has made him 
tougher, meaner, dirtier, sexier and, to 
einch the dramatic deal, in a stroke of 
genius, pretty darn human at the core, 
with far-reaching consequences for Craig 
himself, “One night, I was walking home,” 
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LICENSE TO THRILL 


(1) Craig as O07 in Skyfall. (2) In the 
2004 gangster film Layer Cake. (3) 
With Steven Spielberg and Munich 

co-star Eric Bana in 2005. (4) Playing 
a denizen of London's seedy 
underworld in the 1996 BBC series 

Our Friends in the North. 


“LKNOW I PLAY A TOUGH GUY,” 
SAYS CRAIG. “BUT THAT'S 


he says, “and some kids said, “You got a 
light?’ I had a light on me -— I must have 
been smoking — and I lent them that and 
they looked at me and went, ‘Oh! You're 


the guy that does that white-man porn! 
James Bond!’ And I went, ‘That's me!’” He 


starts laughing, a great big open laugh. “I 
completely understood that. That's where 
I fit into the pecking order. That's my 
place. I’m that guy. I'm the guy who does 
the white-man porn.” 


And so here he sits, the white-man- 
porn guy, nursing his beer, looking sharp 
in all white, His blue, blue eves look sharp, 
too, limpid yet knowing, liquid yet se- 
vere, the scleras brilliant pearl yet a little 
bloodshot in the corners. A couple of ma- 
trons across the way take notice of this 
rather pleasing effect and lift their cam- 
eras. Craig shakes his head at them and 
says, “Please, Id rather you didn't do that,” 
in a very soft voice, and they immediate- 
ly stop, like they think he’s Bond and ter- 
ror could follow if they didn't. There is a 
reason for this. Very few actors in recent 
memory have so successfully managed 
to occlude themselves from public view, 
which means that matrons everywhere 
have no idea who Daniel Craig really is, so 
better to err on the safe side and assume 
he could be just like Bond, ready to haul 
out his Walther PPK at a moment's notice, 
For some reason, high-powered business- 
men also often make this mistake. They 
come up to him, all charm and oil, and 
say, “Oh, hi, nice to meet you,” in such a 
way that it’s clear they mean the exact 
opposite. “They just want to fuck with 
me,” Craig says. He shrugs. “Well, what- 
ever. I do not give a shit about your one- 
upsmanship. And if you want to go home 
to your wife and say that you got one over 
on James Bond, then I hope she tosses you 
off to that in your head this evening. I just 
don't care. 

“I know I play a tough guy, but that’s 
genuinely, genuinely not me,” he goes on, 
“lve always been very good at avoiding 
fights, having worked in pubs and seen 
pools of blood everywhere. Actually, the 
only thing to ever get me in trouble would 
be someone looking at my girl the wrong 
way. That always got me going. I still get 


jealous now, but I don't get jealous the way 


I used to. I was in a bar in France once 
and this guy pinched my girl's ass, and 
I flew across the room, kind of lifted the 
guy up. These days ’'m much more happy 
to have a quiet word with some- 
body.” He smiles, a little creep- 
ily, not saying what that quiet 
word might consist of, and set- 
tles back into the couch. 


And now for some lightness and air. 

Does he chew his fingernails? 

“Tused to and I kind of stopped.” 

Does he smoke cigarettes anymore? 

“When I’m in the mood, maybe I will.” 

What about booze. Is he a big boozer? 

“I drink wine. [ don’t drink spirits. 
Well, I do, occasionally, so that’s a lie. 
But I try not to, because they fuck with 
me. Especially scotch. It sends me crazy.” 
(And, later on, he will say that his most 
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self-destructive behav- 
ior is “probably partying, 
smoking and drinking. I go out 

with my friends and hit the tequila 

or whatever, and let off steam. I kind of 
make time for that away from my wife.") 

Is he a self-Googler? 

“I don't — I mean, I really try not to. 
I really, truly try. But then I can't help 
myself and | disappear up my own ass, 
and that starts a whole cycle where I've 
gotta look. I mean, I could probably put a 
lock on the computer, but, yeah, 
anyway, it’s a sickness. But that's 
it. Except for maybe I'll look up 
some porn occasionally, Hey, I'm 
only human,” 

What's his favorite porn site? 

“I'm not telling you!" 

This is all very interesting, 
of course, but do you see what's 
also going on here? Everything 
is “kind of” and “maybe” and “I 
don’t: well, I do" and “that's it, 


except for.” He starts off in one 
direction, absolutely, positively, 
without a doubt, then almost im- 
mediately starts to waffle. It re- 
ally is a bit odd, and not Bond- 
like at all. 


HAT KIND OF KID 
decides at the age of 
six that he wants to 
be an actor? 

This much is 
known. He grew up 
in Chester, a small 
town in northwest England, His father, 
Timothy, a former merchant-navy sailor, 
managed pubs; his mom, Carol, taught 
art. They divorced when Daniel was four, 
with Daniel and older sister Lia going 
with their mom to live in Liverpool, Carol 
also hung out backstage at the local the- 
ater and brought her kids with her to 
check out the shows; this is where the 
acting bug bit six-year-old Daniel; he 
Was 5000 a Pvegalar’ in plays at his school, 
where he was also an avid rugby play- 
er and a terrible student with, he says, “a 
pretty strong social life,” 

How old was he when he had his first 
girlfriend? 

He smiles. “Sort of finger-painting ter- 
ritory or what?” 

No, more like a serious kiss. 

“Oh, right. Yeah. Well, finger-painting 
is quite advanced,” 

[t's a confusing moment. 
is needed. 

Finger-painting? 

“Finger-banging, not finger-painting, 
finger-banging!” He starts laughing and 
goes on, “When I was 12 or 13, that’s just 
kind of all we ever did or, ah, that's all | 
ever thought about trying to do.” Anoth- 
er absolute, another waffle, “But what are 
we talking about here? If it’s kissing, I've 


Clarification 
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been kissing girls, like stolen kisses in 
playgrounds, little-kid moments, for as 
long as | can remember. But when puber- 
ty hit, my head exploded.” 

So there was no chaste—? 

“I don't, I didn't, God, I don't equate 
any of it with chaste. You want this 
nice, lovely image of me having my first 
kiss with hearts sparkling in the back- 
ground? All T wanted to do was get in the 
girl's knickers, I'm not Macaulay fucking 
Culkin. Jesus!” 


YOU ONLY LIVE TWICE 


Craig (above left) caught the 
acting bug early, appearing as 
an ugly stepsister ina high 
school production of Cinderella. 
Before long, he headed to London to 
become an actor. Right: At age 11in 1979. 


No, he's not. He’s a working-class 
Brit who's probably heard much worse 
jokes than his oysters-in-a-vagina one 
while hanging around his dad's pubs, or, 
certainly, in the pubs where he worked 
and avoided fights later in life. So, OK, 
fine, he’s a good al’ bloke, not some subur- 
ban-bred numpty. Message received and 
duly noted, 

At the age of 16, he left school, head- 
ed off to London to become an actor, was 
eventually accepted into the National 
Youth Theatre and was given room and 
board by a gay couple, Edward Wilson 
and Brian Lee, both now deceased. Craig 
was 18. “IT mean, who would invite a fuck- 
ing 18-year-old into their house?” he says. 
“T have no idea. Tt was a time I thought | 
was a man but I wasn't. They taught me 
how to behave, put a roof over my head, 
and believed in me. They led me into the 
adult world. I think about them a lot.” 

After a while, he started getting small 
TV parts. but he still didn’t have much 
money, and when he did have money, hed 
spend it on, he says, “beer and smoked 
salmon, and dinner would be just fucking 
chicken or beef stew.” When it was time 
to pay the rent, hed sometimes skip out. 
He did what he had to do. He shoplifted 
from supermarkets, One time, he and a 


girlfriend ambled on in and exited with a 
duck. “A whole frozen duck,” he says hap- 
pily. “I played decoy, and she got it up her 
skirt, which was quite a teat, I have to say, 
but she did it with aplomb, pretending 
she was pregnant. By the way, I only stole 
from supermarkets that could afford it. 
I want to make that perfectly clear. But, 
fuck, you know, we didn't have anything 
to cat, and we had to feed ourselves.” 

At 23, he got married, had a daughter, 


Ella, now 19, got divorced, did a bunch of 


theater, played a dissolute lost 
soul in the 1996 BBC series Our 
Friends in the North, became 
a TV star, kept plugging away 
in the movies, most of them in- 
dies, including the 1998 Francis 
Bacon biopic, Love Is the Devil, 
which featured a good bit of sa- 
domasochistic gay sex, as well 
as a major onscreen appear- 
ance of Craig's penis, 
which had another big 
outing in 2000's Some 
Foiees. “Being naked 
has never been an 
issue for me, he says. 
“Whether it’s male or 
| female, I don't have a 
problem with a naked 
body. I've done it onstage 
and I've done it in a num- 
" ber of films. | kind ofhad 
a thing about that. Look, 
it’s a career. But, no, I won't be doing it 
In a Bond movie. You can show fanny, 
I think, but you can’t show dick, or else 
you'd lose your rating rapidly.” 

Fairly early on, he was flown to L.A, 
for some Hollywood meetings, but noth- 
ing took. Finally he snagged a few films, 
as Angelina Jolie's love interest in Lara 
Croft; Tomb Raider (2001; once asked 
what it was like to kiss Jolic, Craig an- 
swered succinctly, “Wet”), Paul Newman's 
murderous, out-of-control son in Rod 
to Perdition (2002) and a ruthless South 
African hit man in Muniecf (2005). None 
of them did much business. Post-Casino 
Royale, he’s starred in Defiance (2008: a 
well-meaning Jews-against-Nazis movie 
that didn't catch on either), Cowboys & 
Aliens (2011; a big sei-fi dud), Dream 
House, also from 3011, another dud (but 
where, looking on the bright side, he got 
to work with Weisz) and the horrifically 
compelling Girl With the Dragon Tattoo 
(2011), a huge hit, but more for the mega- 
popularity of the book on which it was 
based than for Craig's stolid work. The 
point is, none of his Hollywood films have 
been able to utilize his talents like the 
Bond franchise, which he nearly didn't 
sign on for, evidently fearing his epi- 
taph might read “Here Lies James Bond" 
instead of “Here Lies a Damn Serious 
Actor” But he did it anyway. And now 
it’s too late. 
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E ORDERS ANOTHER BEER, 
his fourth, and says that 
he will have to leave soon. 
An acquaintance has ar- 
rived, and the rest of the 
evening's beers will be 
downed with him. 

OK, but first, it’s time for more light- 
ness and air. 

Christie's has his Casino Royale bathing 
suit slated for a James Bond memorahilia 
auction (it later sold for $72,000). Will his 
wite be bidding on tt? 

He kind of snorts. “No,” he says. 
“She already has my dirty under- 
wear. It’s in the laundry basket, 
where she can go and get it any time 
she wants, if she’s really that ob- 
sessed, and I don't think she is.” 

Anyone ever call him Danny? 
What's his wife cal] him? 

“My mum calls me Dan, Nobody 
calls me Danny. I'm not 12. I don't 
know what my wife calls me. I once 
had the nickname Wendy, after this 
British actress who had my last 
name. I didn't particularly like it.” 

Does he have any bad habits? 
Nose-picking, perhaps? 

He nods vigorously. “It's one of the 
great pleasures in life, though I’ve 
been brought up well enough to not 
do itin public. ; 

What's his best feature? 

“Jesus. Fucking hell. AAAA—” He 


pauses for a long moment, mulling 


this one over. Even- 
tually, he decides to 
call what he consid- 
ers his worst feature 
his best and go from 
there. “My cars are my most appealing 
feature,” he says. Then he begins speaking 
quickly, running his words together. “I've 
got quite big ears. They stick out quite 
lot. When [director Sam Mendes] s Swed 
me Skyfall, 1 said, ‘Sam, I need to see this 
twice, because, you know, the first time I'm 
going to be watching it going, “My ears are 
really fucking sticking out! My God! Fuck- 
ing hell!’ 1 mean, all I'm doing is just look- 
ing at my face — you know, what's physical- 
ly unappealing about me. It’s some kind 
of narcissism. But, I have to say, when I 
did wateh it — and I was dragged into the 
movie — occasionally [ went, ‘Oh, my God! 
Look at that wing nut!"” 

Has he ever been to a shrink? 

“Yes, and | recommend it. But it's not 
easy. It's fucking hard. The fucking ‘Oh, 
I had a horrible life, that’s the easy bit. 
It's the other bit that’s fucking hard, get- 
ting down to brass tacks. But I don't think 
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I've ever really gotten there. Only touched 
upon it.” He continues, “Insecurities. Fear. 
Always insecurity and fear and feeling 
bad about yourself. Beating yourself up, 
because you fucked up, and you've done 
something wrong and you are eating your- 
self up, saying, ‘Youre not worth anything. 
You're just shit,’ Puberty is what does it, 
and later on it’s a hangover from that. Sex 
is bad, and masturbation is worse and you 
never quite get over it. You're recovering 
from it for the rest of your life.” He thinks 
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about what he’s just said. He says, “In spite 
of coming from a broken home, T had a very 
happy upbringing. I didn't have a more dif 
ficult childhood than anyone else,” 

He smooths down his white T-shirt. 
There's something about that white T- 
shirt on Craig. It’s irritating. It’s so perfect 


on him, the way it hugs the aeronautie V of 


his torso, the neckline so crisp against his 
tan skin, the armholes stretched taught by 
his muscles, but only in the most pleasing 
way, not an ostentatious display at all. It al- 
most looks premeditated, for tastefulness, 
and for attracting the eve away from any- 
thing better left unnoticed (those ears?). 
He goes on, “Look, I'm James Bond. If] 
say anything specific, 'm going to have to 
talk about it for the next 10 years,” which 
is the explanation he usually gives for why 
his answers are so often so brief. But there 
seems to be more to it than that. He has 
also said that he has nothing to hide, that 


"SAYS 


he just likes his privacy. But there seems 
to be more to it than that, too. It's kind of 
strange, for instance, how you never see 
pictures of him where he doesn't look less 
than shipshape, squared away, all hairs ac- 
counted for and in place. There is, it would 
seem, some kind of perfectionism at work. 
Most often he is seen wearing a snappy 
suit. (“I love suits, I mean, I love suits,” 
he says. “I once had 150 of them.”) Most 
often he is not seen wearing a smile, a fact 
that the British press obsesses over (The 
Sun once wrote, “I thought I would 
see Paul McCartney tucking in to a 
bacon roll before clapping eves on 
Daniel Craig cracking a smile"), al- 
though this evening, for whatever 
reason (beer), he has smiled broad- 
ly and laughed often. And then there 
are all those responses to the light 
and airy. His first impulse ts to be 
perfect (he used to chew his finger- 
nails), his second is to muddy the ab- 
solute clarity of the first (he stopped 
chewing his fingernails, “kind of”). 
These are trivial matters, main- 
ly, but, taken together, they do say 
something about the character of 
the man and why he is the way he is, 
and even why, perhaps, 5 a six-year- 
old kid, he decided he wanted to be 
an actor — to be seen a certain way, 
maybe not as himself but as some- 
one else, a fiction who is, perforce, 
beyond reproach except within the 
confines of story and remains distant 
from the turmoil of divorce and, 
a few years later, other messy, 
sticky, guilt-inducing situations, 
It's all good onstage, where no 
one knows you for who you are; 


onstage, even the worst character is per- 
feet. And why, for God's sake, would any- 
one in their right mind ever want to ap- 
pear otherwise? Fucking hell, indeed. 

Meanwhile, nearly unnoticed and 
despite protestations, Craig has paid for 
tonight's drinks, an almost unheard-of 
act among celebrities of any stripe caught 
in these circumstances, but probably 
entirely typical of Craig, both in meth- 
od and outcome, given his necessary so- 
cial rraces, 

Just then, his phone buzzes. It’s his 
wile. “Hallo? Everything all right? Yes, I 
am, darling. Everything OK? No, no, I'm 
not, Um, we, no, 1 don't know, darling. Not 
just at this moment. Can I call you back 
about it? All right. You should eat, though, 
You should eat. I love you. Bye-bye.” He 
puts down the phone. “She should defi- 
nitely eat. Definitely.” He smiles. “Cause 
I'm drinking.” And he ison his way. @ 
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GOLDFINGER 


964 

The third and best Bond is 
the one that explains to fu- 
ture generations why we've 
been obsessed with 007 for 50 
years. Sean Connery 1s dan- 
ger and sexual swagger incar- 
nate, wearing a tux under his 
wet suit, ordering a martini 
“shaken, not stirred.” “Do you 
expect me to talk?” an anx- 
ious Bond asks after villain 
Auric Goldfinger straps him 
to a table with a laser heading 
right to his crotch, “No, Mr. 
Bond,” comes the classic reply, 
“T expect you to die.” 


2. FROM RUSSIA 

WITH LOVE r9«2 

The second Bond film is 

far closer to the character 
lan Fleming imagined than 
the gadget-fixated manne- 
quin of the later films with 
Pierce Brosnan. Here, Con- 


nery takes on the evil SPEC- 
TRE, foils former KGB agent 
Rosa Klebb (the great Lotte 
Lenya gets her kicks as a kill- 
er lesbian with a poisonous 
blade in the tip of her shoe) 
and still has time to make it 
with a hottie Soviet defec- 
tor (Daniela Bianchi). The 
punchfest on the Orient Ex- 
press between Bond and Red 
Grant (a bottle-blond Robert 
Shaw) is one of the great fight 
scenes In any movie. Connery 
ranks the film as his favorite. 
So does his latest successor, 
Daniel Craig. 


3. ON HER MAJESTY'S 
SECRET SERVICE joo 
The one where Bond gets 
married. This time 007 was 
played by one-shot scab 
George Lazenby while Con- 
nery wrangled for more 
money. The ski stunts in the 
Swiss Alps as Bond runs from 
the evil Blofeld (a terrific Telly 
Savalas) are a smashing trib- 
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ute to the aerial photography 
of John Jordan. Still, the spe- 
cial effects take a back seat 

to the final moment between 
Bond and his doomed bride 
(Diana Rigg), set against the 
ironic ballad “We Have All the 
Time in the World.” 


Ursula 
Andress 
slinks 

out of the 
water in 
Dr. No, 


CASINO 
ROYALE 


2006 
The only Bond 
to rival Connery is 
rugged Brit live wire 

Daniel Craig, who has 
reinvigorated the series 
tor a new century. Casino 
Royale uncovers something 
unique in the 007 dossier: an 
unformed secret-agent man, 
lacking polish, vulnerable to 
violence and helplessly lost in 
love with Eva Green's treasury 
operative Vesper Lynd. The 
train scene in which Bond 
and Vesper attempt to guess 
each other's past histories 
trumps its comic zing with ro- 
mantic gravity. 


SKYFALL 2072 


Bond cries. You might, too. 
This time it really is personal 
(see full review on page 87). 


DR. NO 962 


Shot on the cheap, this is the 
film that spawned the fran- 
chise, To some, the taran- 
tula in Bond's bed is the key 
scene. Td go with Ursula An- 
dress, as the first and the ulti- 
mate Bond girl, Honey Ryder, 
emerging from the water in 

a white bikini, huge knife 
strapped to her waist. 


. YOU ONLY 
LIVE TWICE i067 
From the witty script by 
Roald Dahl to the hollowed- 
out-volcano bad-guy lair, the 
fifth Bond film just gets bet- 
ter and cooler with age. Arch- 
villain Ernst Stavro Blofeld 
petting his white pussy while 
dropping enemies into a 
piranha pool spawned a trilo- 
gy of Austin Powers spoots. 


THE SPY WHO 
LOVED ME i977 

Roger Moore limply filled 

the tux seven times, and 

he got it right once. Gad- 

gets abound, especial- 

ly a Lotus sports car that 
transforms into a subma- 
rine. But the scene-stealer is 
seven-foot-two Richard Kiel 
as Jaws, a shark-eating man 
with steel teeth. 
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9. THUNDERBALL 195 


Connery again exudes the 
charm and charisma to rise 
above the new influx of gim- 
micks that threatened to 
weaken the series until the 
Craig years. 


10. DIE ANOTHER DAY 


2002 


The last of the four Pierce 
Brosnan Bonds is the only 
one that’s half-decent. It’s full 
of wild stunts and pure es- 
capism, and Brosnan final- 

ly shows grit as OO7 emerges 
from a North Korean prison 
camp. Halle Berry does won- 
ders for a bikini, just like the 
one that almost covered Ur- 
sula Andress in Dr. No. Ma- 
donna wrote and sang the 
title song and does a cameo as 
a fencing instructor that won 
her a well-earned Razzie as 
Worst Supporting Actress, 


Tl. LIVE AND LET DIE 

fo 

Shaft and Super Fly had 
made blaxploitation the hot 
thing, so Bond, played for the 
first time by 
Roger Moore, 
is shipped off 
to the Carib- 
bean where he 
takes on voo- 
doo and a drug 
kingpin and 
eets it on with 
a black CLA 
agent. There's 
more heat in 
Bond's rela- 
tionship with 
Solitaire (Jane 
Seymour), a 
psychic who always makes the 
top 10 when Bond girls are 
rated. Its theme song is not 
only the high point of the se- 
ries, it’s also one of Sir Paul's 
post-Beatles high points. 


12. FOR YOUR EYES ONLY 
OST 

An attempt, only partial- 

ly successful, to get real with 
the Bond films again. As 
Moore's aging Bond tries to 
locate a missile-defense sys- 
tem, there's a sticky revenge 
plot and high per-capita rate 
of nearly nude females. 


NOVEMBER 23, 2012 


Wever Say Never = 
Again featured 
Connery wearing 

a hairpiece and 

Kim Basinger. 


Moore battles a 
killer henchman 
in The Soy Who 
Loved Me. 


13. NEVER SAY 
NEVER AGAIN 13.: 


I'm told this film shouldn't be 
counted as a real Bond film, 
since it didn't come from Eon 
Productions like the others. 
Bull. [fa movie stars Sean 
Connery as 007, it's a Bond 
film, end of story. It’s essen- 
tially a remake of Thunder- 
hall; Connery, then 53, hadn't 
played Bond in 12 years. But 
he hadn't lost 

a bit of his flair 
and physical 
grace, Even 

his hairpiece is 
Oscar-caliber. 


14. THE MAN 
WITH THE 
GOLDEN GUN 
IO 7+ 

Moore already 
seemed winded 
in his second 
outing as Bond. 
Compensation comes in the 
form of Christopher 

Lee's delicious take on 

evil as Francisco Seara- 
manga, and Herve Vil- 
lechaize’s verve as Nick 
Nack, Scaramanga’s 

dwarf manservant. 


15. MOONRAKER 
i9,;4 

Bond in space. Just what 
wasn't needed to redeem 
the Moore films flutf- 
ball irrelevance. But do 
salute Bernard Lee in 
his last turn as M. 


Brosnan in 
Tomorrew ; 
Never Dies, 
though it diduol 


16. OCTOPUSSY i952 


Moore swings from vines, 
yells like Tarzan and ends up 
in a clawn costume. Need I 
say more? 


17. A VIEW TO A KILL os. 


Moore's farewell to Bond 
couldn't come soon enough. 
What's good? A mesmer- 

ic, very blond Christopher 
Walken as villain Max Zorin, 
Grace Jones as his partner in 
crime and Duran Duran’s title 
song. That's it. Moore, then 
57, later admitted. “I was only 
about 400 years too old for 
the part.” 


18. DIAMONDS 

ARE FOREVER 1977 
Connery’s low point. After 
skipping out on On Her Maj- 
estys Secret Service, he was 
tempted back into playing 
Bond at a then-record $1.3 
million salary. Despite the 


“? 


yer, 


presence of Jill St. John as Tif- 
fany Case and Lana Wood as 
Plenty O'Toole, he looks bored. 


19. GOLDENEYE 199: 


Pierce Brosnan had all the ex- 
pressive vigor of a hood or- 
nament in his debut as Bond. 
But the opening scene kicks 
ass as OO7 bungee-jumps into 
a Russian weapon facility. It 
ain't Shakespeare, but that’s 
some stunt. 


20. THE WORLD 

IS NOT ENOUGH p99 

Yes, this is the Bond film in 
which Brosnan hooks up with 
Denise Richards in the role of 
a nuclear physicist. ‘Nuff said. 


21. TOMORROW 

NEVER DIES 1997 

There were no more lan Flem- 
ing novels or titles to plun- 
der, so Tomorrow was created 
from spare parts. Memorable 
for little more than egregious 
product placement. 


22, THE LIVING 
DAYLIGHTS j08-7 

After seven jokey Roger 
Moore takes on Bond, it came 
as a relief when Timothy Dal- 
ton debuted in the role. Dal- 
ton had looks, class and train- 
ing in classical theater. But as 
Bond, he was dull as dirt. 


23. LICENCE TO KILL 1999 


Dalton’s second and final 

turn as 007 played like a sub- 
standard episode of a TV cop 
show. Barely recognizable as 

a Bond film, it was the lowest- 
erosser of the entire series. It 
would be six years before 
Bond was back. 


24. QUANTUM 
OF SOLACE #00 


After Daniel Craig's ter- 
rific debut in Casino 
Royale, this fiasco of a 
follow-up damn near left 
him for dead. Losing 
itselfin a serious case 

of Jason Bourne penis 
envy, Quantum 

ignores the poison eat- 
ing at Bond's insides. 
Killer mistake, o 
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DANCE SPECIAL 


It's a rave new world out there! Meet the 25 party-starters, beat-droppers, 
headliners and underground kings who rock the dance floor from Miami to Ibiza 


TIESTO 


BASED IN Breda, Netherlands AGE 43 


Before 
DJs were 
superstars in 
the USA, the 
Dutch trance 
legend (born 
Tijs Michiel 
Verwest - try 
pronounc- 
ing that with 
a pacifier in 
your mouth!) was a U2-size 
draw in Europe - dropping 
more-epic-than-Avatar 
synth bombs everywhere 
from Ibiza to the 2004 
Summer Olympics in 
Athens. Now he rules just as 
large here - rocking festival 
mainstages with a sound 


that’s evolved 

from shiver-induc- 
ing trance spirals 
toward chunkier 
electro-based 
grooves. And 

even though he 
makes a reported 
$20 million a year, 
he's not settling for 
the bajillion fans he 
already has. “Skrillex 
has a completely dif- 
ferent fan base than 
| have,” says Tiésto. 
"So | can win fans 


from him or other DJs. 


They know the name 
Tiésto, but they don't 
know what | spin!" 


SWEDISH 
HOUSE MAFIA 


BASED IN Stockholm 
AGES 29 (Sebastian Ingrosso), 
29 (Steve Angello), 34 (Axwell) 


WHY I8S THE SCANDINAVIAN SUPER- 
trio at Number Two on this list? Be- 
cause they're bigger than Ikea and 
Abba combined! And now that Steve 
Angello, Axwell and Sebastian In- 
grosso announced they're retiring from 
touring together next year, things have got- 
ten ridiculous — including a Grateful Dead- 
like four-night arena run in New York next 
March. Since forming in 2008, the Swedes 
have conquered the planet with their su- 
per-high-gloss brand of progressive house 
- combining widescreen, heartbreakingly 
earnest pop hooks with devastating four- 
on-the-floor beats that stomp everything 
in their path, Godzilla-style. “We're just en- 


joving it at the moment,” says Ingrosso. 


“People go, like, “Your job must be exhaust- 
ing. I saw Deadliest Catch on Discovery 
Channel. My job is fucking nothing.” 
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DAVID GUETTA 


a] 
AVICII 


BASED IN Stockholm 
AGE 23 
IF ONE SONG SUMS UP 
the current moment in 
commercial EDM - a 
world where DJs earn 
six-figures-plus for an 
hourlong set and Madonna 
shows up in the booth to make 
clumsy jokes about Ecstasy - 
it’s the young Swedish spinner'’s 
Etta James-sampling “Levels.” 
The 2011 tune, which seems to 
magically trigger a huge, in- 
stant serotonin surge, is such 
total ear candy that Diplo ad- 
miringly tweeted, “i hs how 
much i love levels makes me 
feel gay inside.” But beyond 
the music, the baby-face DJ 
sums up the scene in all kinds 
of other ways, from marketing 
opportunities (he's the face of 
Ralph Lauren’s Denim & Sup- 
ply label) to bringing dance 
music to grand old venues (he 
rocked Radio City Music Hall 
this fall). 


eS 
KASKADE 


BASED IN San Francisca 
AGE 4] 
THE VETERAN SAN FRAN- 
cisco DJ is riding a huge 
second act with his 
Deadmau5d-ish multi- 
media blast of a live 
show that hit America’s big- 
gest amphitheaters all sum- 


THE BEAT SCIENTIST | 


DIPLO 


BASED IN Los Angeles AGE 33 


Diploisa 
tastemaker's 
tastemaker - 
the ultimate 
sonic curator, 
gathering 


BASED IN Paris AGE 44 


No one has 
done more 
to make EDM 
part of the 
pop universe 
than David 
Guetta. 

The Paris- 
born DJ spent years 
honing his skills at 
underground clubs 
across Evrope, throw- 
ing unforgettable 
bashes like his warld- 
renowned “Fuck Me, 
I'm Famous” parties 

in jorza. It wasn't until 
2009 that he made his 
move onthe U.S, pop 
charts -— producing 
the Black Eyed Peas’ 
inescapable “| Gotta 
Feeling,” one of the 
hugest chart smashes 
of all time. Guetta nas 
gone on to orchestrate 
megahits featuring 
Usher, Nicki Minaj, 
Jennifer Hudson and 


more. You can hear his 
fingerprints all aver 
tons of other artists’ 
work, too: Whenever 
a Top 40 star starts 
singing a feel-qood 
hook over a house 
pulse, they should 
probably consider cut- 
ting this guy a check. 
Things have certainly 
changed since those 
early days and late 
nights in ibiza. “| 
remember going to 
full-moon parties that 
were free," he says. 
"People would take 
mushrooms and look 
al the moon and the 
stars, and you would 
have thousands of 
cars in the middle of 
nowhere. That's how 
it started.” But Guetta 
isn't complaining: “Is 
this a huge phenome- 
non? Yes, Is this a good 
thing? (t's wonderful.” 


throwing Philadelphia's 
all-night Hollertronix 
parties, the DJ (born 
Wesley Pentz) has 
made countless major 
contributions to 


mer. Playing his own bass-tilt- 
ed tracks — and collaborations 
with buddies like Skrillex - 
Kaskade represents an intense- 
ly positive side of dance-mu- 
sic culture. “People know my 
lyrics, they know the stulf I’ve 
written, and it’s all about life, 


love, happiness and these big 
euphoric moments,” he said. “It 
would always bug me when Id 
ro to aclub and theyre playing 
some chick on a stripper pole 
on the monitor behind me. I’m 
like, ‘So that’s not what I do, 


that's the other guy."” 


JAMES 
MURPHY 


BASED IN New York 
AGE +2 


HE MIGHT HAVE SHUT 

down LCD Soundsystem 

with one of the best par- 

ties ever thrown at Mad- 

ison Square Garden, but 
James Murphy hasn't left the 
dance floor behind. His label, 
DFA, continues to release se- 
riously cool dance music that 
rock kids can get down to 
(check new dises from Sinkane 
and the 2 Bears for proof), and 
Murphy (often alongside LCD 
drummer Pat Mahoney) lights 
up clubs and festivals with a 
pleasure-principle-driven mix 
of classic disco jams, groovy 


Justin Bieber, “| dan’t 
know what I'm doing 
half the time,” he says. 
“When people come to 
me, they just want to 
sound like something 
from the future.” 


when the rapper went 
Rasta and more. Today 
he's one of the most 
in-demand producers 
in the game, furnishing 
beats for everyone 
from Lil Wayne to 


cutting-edge humanity's supply of 

sounds cool-sounding stuff - 
from the farthest introducing Brazilian 
corners of the galaxy baile funk to America, 
and bringing them helping discover M.I.A... 
straight to your radio. getting down in Jamal- 
Since getting his start ca with Snoap Dogg 


krautrock and oddball cuts by 
everyone from the Steve Miller 
Band to 10ce. “DJing is really, 
really pleasant,” Murphy says. 
“It's like having people over and 
making hors doeuvres.” 


JOHA Mo HELLERY GENT 


PROM THI 


BOYS NOIZE 


BASED IN Berlin 


AGE 30 
IN SOME WAYS, THE 
Berlin-based DJ- 


producer Boys Noize 
(his real name is Alex 
Ridha) has taken a page 
out of the David Guetta hand- 
book — working with artists 
from Snoop to Santigold and 


gaining fans from outside of 


dance music’s underground 
core, But his serrated, buzz- 
saw remixes for everyone from 
Depeche Mode to his buddies 
Justice - and on his own excel- 
lent electro albums, the clas- 


sic O7 OF Oi and his new Out of 


the Black - are way more Daft 
Punk than Black Eyed Peas. 
His DJ sets go even harder, 
packed with tough, pummel- 
ing (but still funky) house and 
techno. “I always love to play 
jacking stuff and harder stuff,” 
he said. “Right now, like, in the 
last two years, alot of the elec- 
tronic music, or what you now 
call EDM, it feels too gener- 
ic for me sometimes and a bit 
soulless.” 


DJ HARVEY 


BASED IN Los Angeles 
AGE 48 


If KEITH RICHARDS 
was a DJ, hed totally 
be Harvey. A libertine 
Englishman turned 
California surfer 
dude, Harvey has been rocking 
dance floors since the 1980s 
with his ocean-deep collection 
of rare disco, Pink Floyd-y 
space rock, off-kilter techno 
and anything else danceable. 
Or as Harvey once said, “You 
can't understand the blues until 
you ve had your heart broken by 
a woman. And you can't under- 
stand my music until you've had 
group sex on Kestasy.” 


RICHIE HAWTIN 


BASED IN Berlin 
AGE 42 


WHETHER DJ’ING 
impeccably alien, 
minimal techno 
under his own name 
or melting faces with 


his extremely psychedelic Plas- 
tikman live show, Hawtin - 
whose roots go back to throw- 
ing famously unhinged raves 
in techno’s birthplace of De- 
troit — has become an ambas- 
sador of underground sounds 


for fans of the poppier side of 


EDM. “I don't believe electron- 
ic music 1s for everybody, espe- 
cially what I do," he says, “but I 
definitely feel a greater num- 
ber of people in the population 
should hear and have a chance 
to identify with it.” 


RICARDO 
VILLALOBOS 


BASED IN Berlin 
AGE 42 


EVERY SO OFTEN A 
spinner COMmMes along 
that generates the 
kind of crazed mes- 
siah-y reverence Eric 
Clapton had in his Cream days. 
Chilean-German DJ Ricardo 
Villalobos has been that guy 
for almost a decade, ruling un- 
derground dance floors with 
tough, funky house and tech- 


THE ACE OF BASS 


BASED IN Los Angeles AGE 24 


SKRILLEX 


Looking 
back, it's 
hard to recall 
the time be- 
fore Skrillex 
dropped the 
bass on our 
collective 
braincases. So let us 
refresh your memory: 
Just a few short years 
ago, dubstep was still 
an edgy sound that 
only people who spent 
a lot of time hanging 
out in dank East Lon- 


don clubs (or nerding 
out on dance-music 
blogs) knew about. 
Now, even Taylor 

Swift has some choice 
wulb-wub-wubs Up in 
hermim. Who made 
this possible? Big Skrill! 
The former screamo 


yowler, born Sonny 
Moore, decided in 2010 
to give his poor, shred: 
ded vocal cords some 
much-needed rest and 
focus on making sick 
beats instead, Since 
then, his fax-machine- 
assaulting-a-dial-up- 


modem sound has 
blawn up beyond 

his wildest dreams, 
scoring him invites to 
headline practically 
every festival this past 
summer, from Lol- 


lapalooza to Bonnaroo. 


"| started out playing 


<_< 


underground clubs in 
L.A, - net more than 
200 people or so,” 

he says. “I can't even 
begin to describe how 
my life has changed. 
And | have no idea 
why, really. | just make 
music.” 


no spiked with Latin percus- 
sion. Fans might complain that 
he’s become wildly inconsis- 
tent — but on a good night he’s 
pure magic. 


ee 
SETH TROXLER 


BASEDIN Berlin 
ASE 2; 


A LOT OF DJS AREN'T 
exactly known for 
their personalities, 
but Michigan native 
Troxler is awesome- 
ly larger than life. From party- 
ing as hard as anyone on Burn- 
ing Man's Playa while spinning 
a sunrise set for the happily 
debauched Robot Heart party 
to lifting the crowd at Ibi- 
za's DC10 with a lysergically 
spiked Prince-inspired track 
of his own, Troxler is a modern 
Merry Prankster with a killer 
record collection, 


ae 
DANNY 
TENAGLIA 


BASED IN New York 
A iG FE uw a] 


FOR THREE DEC- 
ades, the Brooklyn- 
based DJ has ruled 
everything from 
roller rinks to resi- 
dencies at lost New York night- 
life temples Twilo and Vinyl to 
the biggest parties in Ibiza, A 
true New York legend, from 
a time when New York was 
the center of the dance-music 
world, he has rocked soundsys- 
tems with the deepest, disco- 
fueled house and the toughest, 
most twisted techno. 


ae ee et 
MAYA JANE 
VLE 


BASED IN Landon 
AGE ai 


IN JUST THIS PAST 
year, the young U.K. 
DJ has become the 
totally fierce ruling 
diva of the under- 
round, with a subterranean- 
deep house sound that is im- 
possible not to move to. 
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SSS SS 
BASSNECTAR 


| Berkeley 


BASED IN 


AGE 34 


FORMER DERATH- 
metal kid Lorin Ash- 
ton sold more than 
250,000 tickets to 
his subsonic boom 
of a live show last year - after 


making his name as one of 


Burning Man's favorite spin- 
ners. “T don’t judge anyone as 
unworthy, or assume they're 
not going to get it,” 
new fans’ reaction to his surre- 
al sound. “Or that I even know 
what it is that they could get.” 


EE = 
TODD TERJE 


BASED IN Oslo 
AGE SI 


THE NORWEGIAN 

DJ-producer gets 

serious love from 

both hardcore party 

people and beard- 
stroke-y record nerds with his 
gorgeous, rubbery jams, like 
2011s best-named dance track, 
“Snooze 4 Love.” 


——$—<—=_—4 
LOCO DICE 


BASED IN Dusseldorf 
A GE Go 


READY TO GET 
blasted with some 
of the planet's most 
888) muscled-up techno? 
The German DJ 
who's been on a buzzy U.S. tour 
with Richie Hawtin - is totally 
your guy. Brace yourself. 


SSS SSS 
CARL CRAIG 


BASED IN Detroit 
AGE a 


EVEN IF ALLHE EVER 


did was the 1994. Pa- 
perclip People clas- 
sic “Throw” (so all- 


time great that LCD 
Soundsystem used to cover it 
during encores), Craig would 
be a master. But the Detroit DJ 
still fills the big rooms with sets 
that range from lush house to 
alien techno. 
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he says of 


THE ELECTRO MASTER | 


DEADMAUS 


BASED IN Torento AGE 3I 


Dead- 
mauS 
(born 
Joe} 
fim- 
mer 
rman) 
might be EDM's first 
true superstar, the way 
that artists like Lady 
Gaga or David Bowie 
are superstars. He's 
got a look: a giant LED 
helmet that resembles 
a demented, insom- 
niac Mickey Mouse - 
perfect mix of cute and 
menacing. He's got the 
lifestyle: private jets, 
$50,000 blackjack 
binges, Unréasonably 
hot girlfriends. He's got 
the personality: Zim- 
merman is known for 
his take-no-prisoners 
sarcasm, targeting ev- 
eryone from Madonna 
(“You want to be ‘hip’ 
and ‘cool’ and ‘funky 


grandma’? Fine") to 
the majority of modern 
dance music (“just 

120 bom with a kick 
orum on every quarter 
note”). Oh, yeah, and 
tunes? Deadmau5S 

has that part locked 
down, too. His Spacey, 
melodic brand of 


fist-pumping house 
has proved massively 
popular with clubga- 
ers, and he's pioneered 
the art of EDM asa 
stacium-worthy live 
spectacle. Just don't 
ask him ta say anything 
nice about DJs. “David 
Guetta has two iPods 


and a mixer and he 
just plays tracks,” 
Zimmerman told RS 
earlier this year. “Even 
SkKrillex isnt domag 
anything toe technical, 
And not to say I'm not 
a button-pusher. I'm 
just pusning a lot more 
buttons.” 


[ey 
ACTRAR 


ASED IN Montreal 


KANYE'S FORMER 
DJ has become one 
of EDM’s most reli- 
ably party-starting 
spinners - especially 
when he teams up with Nine- 
tics house ace Armand Van 
Helden as Duck Sauce, 


po aa 
CARL COX 


BASED IN London 
1SGE 50 


FROM HIS LONG- 
running weekly 
summer gig at [bi- 
7zas party palace 
Space tothe stage he 
curated for the Electric Daisy 
Carnival, the British tech- 
house don is still one of the 
world’s most influential — and 
entertaining -— DJs. 


SSF 
PORTER 
ROBINSON 


IN Chapel Hull, NC 


BASED 
AGE 20 


his buddy Skrillex, 
the young DJ 1s al- 
ready a top head- 
liner on his own, 
dropping strangely heart- 
string-tugging electro tracks 
like his hit “Language.” 


—E— 
CASSY 


BASED IN Amsterdam 
AGE mid-thirtres 


AT TER RESIDEN- 
cies at some of the 
world’s coolest clubs 
— including Berlin’s 


and her label boss Sven Viath’s 
Cocoon in Frankfurt — Cassy 
rocks swaggery, superstylish 


AFTER OPENING FOR 


wild Panorama Bar 


house with tons of classic New 
York and Chicago flavor. 


——aa at 
DAFT PUNK 


orn 


BASED IN Paris 
AGES 38 (Guy-Manuel de 
Homem-Christo), 

7 (Thomas Bangalter) 


EVEN THOUGH THEY 

haven't released a 

real dance track in 

years, the French 

robot duo loom larg- 
er over this list than anyone. 
Their 2007 tour, featuring a 
massive pyramid, set the stage 
for today’s over-the-top events, 
and their 1997 album Home- 
work and 2001 LP Discovery 
are dance music's Sgt. Pepper 
and Abhey Road. A new dise 
is in the works, according to 
Chie’s Nile Rodgers, who re- 
corded with the pair earlierthis 
year. “The vibe between us 1s so 
powerful,” Rodgers said. “It's 
as great as being in the studio 
with Bowie.” 
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1m INSANE VOLUME, NO MORE CLUMPY CLUMPS! 
. NE #REASON TO LUV NEW CLUMP CRUSHER 


TREY s 
OAD 


Llow ‘Trey Anastasio of Phish broke up Americas biggest 
jam band, got busted and — finally — saved himself 


By David Fricke / Photograph by Peter Vang 


REY ANASTASIO IS STANDING IN A TINY PRACTICE ROOM AT THE 
New York studios of Late Night With Jimmy Fallon, surrounded by 
members of the show's house band, the Roots. They are teaching An- 
astasio — the singer-guitarist of Phish, Americas biggest jam band —a 
new way to play one of his songs. And he is loving it. © Anastasio is re- 
hearsing with the Roots for an appearance at a benefit concert the fol- 
lowing night. They quickly nail the Phish-fan favorite “First Tube” and 
the perky gait of “Pigtail,” from Anastasio’s new solo album, Travel- 


er. But the Roots have trouble with the brisk, irregular pace of “Bath- 


tub Gin,” from Phish’s 1990 album, Lawn Boy. Then, without warning, 
drummer Questlove drops the tempo. The other Roots soon tighten the groove into something 


aL 


closer to late-Sixties psychedelic Motown. © “Wow, that’s much cooler!” Anastasio declares, 
smiling brightly through his trim sandy-red beard. He gets another shock when he and the 
Roots try “Whipping Post,” by the Allman Brothers Band. They play along uncertainly to the 
1969 recording until Questlove, who doesn't seem sure of the rhythm, goes to the computer 
and pulls up a YouTube clip of “Oh My God,” by Jay-Z, which includes the piercing-guitar hook 
from the Allmans song. §| “That was incredible!” Anastasio says in the elevator later, “He didn't 


know the original. But he knew the Jay-Z sample.” § After nearly 30 years in Phish as their 
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leader and main songwriter and a rich 
parallel career of solo work including or- 
chestral, jazz and big-band projects, Anas- 
tasio, 48, remains amazed and delighted, 
daily, by music. He talks about everything 
he plays and hears with the marvel and 
hunger of a constant seeker, someone who 
is still just vetting started. In a conversa- 
tion one afternoon, a week after that Roots 
session, Anastasio raves at high, excit- 
ed speed about listening to James Brown 
and Michael Jackson while he jogs in the 
morning — “Everything in those tracks is 
in the right place” - and recalls the fond 
illusion of “climbing inside” music like 
Cream’s 1968 album Disraeli Gears when 
he was in the fifth grade. “Tt was the cool- 
est thing I'd ever heard.” 

“Tt's so hard to talk about music and not 
sound like a relic.” Anastasio says with an 
embarrassed chuckle, sitting on a bench in 
Central Park near the uptown apartment 
where he lives with his wife, Sue, and their 
two teenage daughters. In fact, except for 
some flecks of gray in his beard, Anasta- 
sio looks just like he did when Phish vault- 
ed from hippie-cult stardom to sold-out- 
arena status in the mid-Nineties: striking 
blue-green eyes peering intently through 
glasses, under a mod-ish 
fringe of hair. 

Anastasio, already the 
hardest-working man in 
the jam-band business, 
has never been busier. 
After spending all sum- 
mer on the road with 
Phish, he will close the 
year with them in New 
York, playing four New 
Year's-week shows at 
Madison Square Gar- 
den. Anastasio has just 
finished a solo tour to promote Trawel- 
er, his ninth solo album and a bold, spar- 
kling step away from Phish’s without-a- 
net interplay and into modern-rock craft, 
emotionally vulnerable lyricism and fresh 
collaboration, The record features con- 
tributions from members of the National 
and Bon Iver, and Anastasio co-produced 
it with Peter Katis, who has worked with 
the National and Interpol. (Katis is also an 
old friend; he played in a band that shared 
a dorm-gig bill with Phish in the Eighties.) 

Anastasio is also in the middle of anoth- 
er, very different leap. For the past three 
years, he has been composing for a new 
musical, Hands on a Hardbody, expected 
to have its Broadway premiere next spring. 
The production, based on a 1997 docu- 
mentary film, is about a group of strug- 
gling working-class men and women who 
enter an endurance contest to win a Nis- 
san truck, Anastasio is working on the 


Senior writer Davip FRICKE wrote 
ahout Led Zeppelin in RS 1168. 


TREY ANASTASIO 


Heavy Things 


Above: With Gordon at 
Phish's Coventry festival 
in 2004. “Everything was 
going to hell,” says 


Anastasio. Left: His mug 
shot fram a two-day stint 
in an Upstate New York jail. 


score, Which has funk and country hues, 
with Amanda Green, a Broadway veteran 
who has written for the shows High Fidel- 
ity and Bring [ft On. 

“Trey'’s work ethic is unbelievable,” says 
drummer Jon Fishman, who first met him 
at the University of Vermont in Burling- 
ton, where they started Phish with bass- 
ist Mike Gordon in 1983. (Keyboardist 
Page McConnell joined in 1985.) “He's not 
dabbling. Trey’s pushing himself hard. 
He always says, ‘Fish practices more than 
anyone else in the band.’ Well, he’s writ- 
ing for orchestras. Td better practice my 
drums.” 

Green - the daughter of a theater icon, 
lyricist-playwright Adolph Green — is also 
astonished by Anastasio’s workload. “I 
don't know how Trey does being Trey,” 
she says over coffee one day after a Hard- 
body workshop session in a rehearsal stu- 
dio just off Times Square, “He seems to 
have time for everything. And when he's 
working with you, he's working like it’s the 
most important thing to him. I know how 
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insanely busy he is. But I'll 
still get a text at seven in 
the morning: ‘T was think- 
ing of something for the 
bridge. And what if there 
was a drum fill here?’” 

Anastasio is all con- 
centration at that work- 
shop. Sitting at a table 
with Green and the show's 
writer, Doug Wright, An- 
astasio leans over in his 
chair and drums out the 
rhythm with his fingers 
as the cast runs through 
several songs, including 
the show's complex open- 
ing number. He likens the 
demands of writing for a 
Broadway show - the al- 
ways-shifting demands of 
plot, timing and choreog- 
raphy — to “parallel-park- 
ing a cruise ship.” 

“The study of music, to 
me, is like a series of false 
peaks,” he says later. “You 
climb up one and go, ‘7 
think I'm starting to fig- 
ure this one out. And then 
the Alps are right behind 
that peak,” 

Anastasio laughs. “The 
Other day, I was thinking music is like the 
Pacific Ocean, and the best you can do is 
be a fisherman on one little island, figur- 
ing out your little place. Music is that big 
- scary big. But it becomes more amaz- 
ing the older J get. T love music more than 
Lever have.” 


NLY A FEW YEARS AGO, HE 
came close to losing it alto- 
gether. In 2004, Phish split 
up. The band was exhausted 
by relentless touring, and the 
members’ personal relation- 
ships had become strained. 
But the biggest issue - and most fearful — 
was Anastasios drug and alcohol abuse, 
For the guitarist, the pressures of lead- 
ing his band and the partying on the road 
had become too much. At one point, dur- 
ing the groups 2004 farewell festival in 
Coventry, Vermont, Anastasio appeared 
to be nodding off onstage. Fishman viv- 
idly recalls the breaking point: “He came 
to the band, in ‘04, totally out of his mind, 
saying, “The only way I can describe this 
is, if I don't get out of Phish now, I'll die.’ 
When your good friend says this to you, 
you go, ‘Tt should have never come to this. 
Absolutely, go home. Nobody should die 
over this.” 

“Fish used to say, ‘I feel like I’m in a 
rocket sled, and there’s a brick wall five 
feet in front of us,” says Anastasio. “It was 
going down a bad road.” 
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The guitarist had an additional burden: 


guilt. “Td let everybody down, which was | 


my worst nightmare ever,” Anastasio says, 
He recalls something McConnell told him 
shortly before Phish called it quits. “Page 
pulled me aside and said, ‘For 20 years, 
Pve had 100 percent faith that you would 
lead us onstage, and it’s always made me 
feel good. For the first time, I'm not sure I 
feel that anymore.’ 

“It broke my heart,” Anastasio says, still 
wounded by the memory. “Everything was 
roing to hell then. But T remember that 
like it was yesterday.” 

“IL told Trey, ‘Il need you to be you. 
If you're not, it doesn’t work for me,” 
McConnell says. Anastasio continued 
to tour and record on his own after the 
breakup, but finally hit rock bottom in 
December 2006, when he was stopped 
by police in upstate New York for driv- 
ing erratically. 

“My life had become a catastrophe - 
I had no idea how to turn it around,” he 
said later. “My band had broken up. I had 
almost lost my family." Anastasio was 
charged with criminal possession of a con- 
trolled substance — police found preserip- 
tion medications, including Percocet and 
Xanax, made out to another person, in his 
car — and he was sentenced to 14 months of 
limited-mobility treatment and commu- 
nity service, scrubbing toilets and clean- 
ing fairgrounds. 

“T spent 24 hours a day thinking about 
nothing but Phish, wanting Phish to be as 
great as possible,” Anastasio says, “Then 
the next thing you know, you wake up in a 
jail cell with a guard ina blue suit stand- 
ing outside —- a Phish fan saying, ‘Dude, 
oh, my God, this is so weird.” Which real- 
ly happened, “I said, “Yeah, it’s weird. Go 
away now.” Anastasio laughs, He can af- 
ford to now. 

In 2009, after Anastasio got clean and 
served his time, Phish reunited and hit the 
road again. “The answer is to ask for help,” 
he says now, “in whatever form it takes. In 
my case, it came in the form of an arrest. It 
was the weirdest turn of events. And I am 
indescribably grateful for it.” 


E WAS BORN ERNEST 
Joseph Anastasio IIT in 
Fort Worth, Texas, and 
raised in Princeton, New 
Jersey, the second af two 
children. (Kristy, his 
older sister, died of cancer 
in 2009.) Trey was “a normal kid, but he 
did drum from the day he was born,” says 
his mother, Dina, an author of children’s 
books. Also, “He couldn't be quiet.” One of 
Trey's daughters recently found a couple of 
his old report cards, The first, Dina says, 
“was like, “Trey’s doing fine in school. But 
if he can't keep quiet, he's out of the cho- 
rus. The next was, “Trey’s out of chorus.” 


But music, Dina affirms, “was a great | 
_ from the 1993 album Rift, that came up 


haven to him.” That was especially true 
when Anastasio’s parents divorced. He 
was 15 and in boarding school. “Every- 
thing was falling apart,” he remembers. 
“T actually got lockjaw -— not the disease, 
but from grinding my teeth, In retro- 
spect, | felt aimless and scared.” Playing 
in bands became “my social life. I found 
relief in music.” 

Anastasio lasted one year at the Uni- 
versity of Vermont as a philosophy major. 
He transferred to tiny Goddard College 
nearby, with Fishman, and pursued Phish 
with manie diligence. “T used to plan band 
practice the night before,” Anastasio says. 
“T had these sheets of paper where I'd 
say, Fifteen minutes on the intro of “You 
Enjoy Myself” Tt was unbelievable.” 

Fishman believes Anastasio’s passion 
for Phish and fierce attention to detail 
contributed, inadvertently, to the guitar- 
ist’s drug crisis: “This tremendous bril- 
liance and energy, the drive to keep going 


The drummer cites one song, “Maze,” 


in this summer's set lists: “Trey digs into 
the role of rhythm guitar, in Page's organ 
solo, with the same ferocity he would 
play leads. He 1s so much more into the 
support.” 

On the day of that Hands on a Hard- 
body workshop, Anastasio asks if we can 
talk for a few more minutes about some- 
thing that came up, at length, on the bench 
in Central Park: his leadership in Phish. 
We find a couple of metal folding chairs 
gut in the hallway and end up talking for 
nearly half'an hour. 

Anastasio has an elaborate preshow rit- 
ual he now follows every day on tour: He 
asks everyone in the band and members 
of the crew which songs they would like 
to see in the sets that night. Then, before 
fig time, Anastasio will go into a back- 
stage bathroom and, he says, “get quiet, I'll 
think about how many people are coming 
to the show, who's had a hard day, I'll med- 


TITEK GUARD IN A BLUE SUTT OUTSIDE 
ANASTASIO’S JATL CELL WAS A PHISH 
PAN. “DUDE, OL, MY GOD, TITIS IS SO 
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— it was like an invisible whip. He had tre- 
mendous durability, the ability to focus on 
a single idea tenaciously. But it could be 
easily derailed.” 

“Thad a strange reaction to drugs: They 
cid the opposite thing they were supposed 
to,” Anastasio says. “The first time I tried 
cocaine, I tell asleep.” He grins sheepish- 
ly. “There was always drinking, pot, psy- 
chedelics., 'm sure there was a lot of self- 
medicating, self-discovery going on. Once 
that line was crossed, it sucked all the life 
out of the music and relationships.” 

Anastasio now lives what he calls “a 


“\ I 
KWAY 


sober lifestyle.” And he makes it very clear: | 


“I fucking hate drugs. I really do.” He 
pauses, then grins again. “It's funny, com- 
ing from me." 

Dina Anastasio says her son is “much 
more at ease with himself” now. McCon- 
nell notes that Anastasio is working hard 
at communication “and getting better all 
the time. Whoever he is in a dialogue with, 
it is important for him to feel he is respect- 
ing and listening to them.” 

Fishman has a simpler, funnier de- 
scription: “There are much longer paus- 
es of silence when other people are talk- 
ing.” And he's noticed a version of that in 
the way Anastasio now plays with Phish. 
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itate on that person and think of them way 
in the back of the room.” 

Onstage, he goes on, “I don't listen to 
me, I listen to Mike, Page and Fish. T ask 
them, almost to a fault now: ‘Do you want 
me to guide what the next song 1s? As long 
as the other guys want that, great. 

“But [ can't even describe how much en- 
ergy | spend not wanting to lead or control 
this beautiful thing that happens with us,” 
Anastasio insists. “If 1 made mistakes in 
the past, on tequila or hard drugs, and my 
ego got in the way, I so don't want that to 
happen again.” 

At the end of our chat, Anastasio comes 
up with another oceanic analogy, “When 
the music gets rolling, I feel like I'm in a 
tiny rowboat with Mike, Pish and Page, 
in a huge, roiling sea, and T don’t know 
what the hell is going on. But we've got 
each other. One guy's got an oar. One giry’s 
got the other oar, We might switch oars. If 
they want me to hold the rudder for a min- 
ute, I'm pretty good with that, But then it’s, 
“You hold the rudder now. It’s too much re- 
sponsibility. What if I steer us into this?” 

Anastasio laughs and leans back 
in his chair, relieved. “I'm so glad we 
got to talk about this. Because it’s how | 
really feel.” @ 
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How a group of radical nuns are trying to take Jesus back 
from the pope and the GOP |\) \iark ine) 


SS _ IIlustration by Fohn Ritter 


NE AFTERNOON LAST JULY, SISTER 
Simone Campbell, a 67-year-old Catholic 
nun, arrived for a meeting with Rep. Paul 
Ryan at his office in Washington, D.C. 
Ryan had not yet been chosen as Mitt 
Romney's running mate, but hed already 
become the boyish face of the Republican 
Party, having crafted a radical budget - 
endorsed almost unanimously by his GOP colleagues, as well as 
the Republican presidential candidates — that would slash spend- 
ing on the poor, gut Medicare and lower taxes even further on the 
wealthy. As executive director of a group of progressive Catholic 
nuns called Network, Campbell had become Ryan's sworn nem- 
esis - though being a nun, of course, she wouldnt formulate it 
quite that way. She had arrived in Washington on a nine-state 
barnstorming campaign designed to highlight the immorality of 
Ryan's budget and rain shame upon its author. Her tour bus was 
emblazoned with the words NUNS ON THE Bus; her driver had also 


ri 
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driven Elvis on his final tour, Not surpris- | 


ingly, Ryan did his best to scuttle the mect- 
ing, rescheduling it several times and set- 
ling a “no stalf” ground rule, only to have 
his statf on hand when he finally sat dawn 
with Campbell. 

Campbell is one of the leaders ofa grow- 
Ing movement of American nuns who are 
not only gleefully antagonizing right-wing 


politicians like Ryan but refusing to back | 


down from the Catholic Church itself, up 
to. and including the pope. On issues rang- 
ing from gay rights to abortion, the nuns 
are either openly contradicting church 
dogma or quietly undermining it with 
their silence, choosing instead to embrace 
a radical notion of missionary work that 
wouldn't be out of place at an Occupy Wall 
Street rally: income inequality, universal 
health care, corporate responsibility, im- 
migration reform. It's a vision of Chris- 


tianity laid out, incidentally, by Christ | 


himself, who famously tossed the money- 
lenders out of the temple and 
informed the one percent they 
had a better shot at threading 
a needle with a camel than 
making it into heaven. 

Forget Sister Act — think 
Pussy Riot. Sister Margaret 
Farley, a Yale Divinity Schoo! 
professor, has drawn the tre of 
the Vatican by making theo- 
logical arguments in favor 
of homosexuality, remar- 
riage after divorce, and [e- 
male “self-pleasuring.” Sister 
Donna Quinn, a feminist nun 
in Chicago who is opposed to 
the church's stance on repro- 
ductive rights, has personal- 
ly escorted women into abortion clinics. 
A group called Roman Catholic Wom- 
enpriests, Which includes former nuns, 
ordains wumen as priests and holds fe- 


male-led masses. In 2010, after the U.S. | 


Conference of Catholic Bishops publicly 
opposed Obamacare because of its alleged- 
ly “pro-abortion agenda,” Sister Campbell 
wrote an open letter to Congress urging 
(note the deliciously Vatican-inciting lan- 
guage here) a “life-affirming ‘yes’ vote” on 
the bill. The letter was signed by 59 sisters, 
including the president of the Leadership 
Conference of Women Religious (LCWR), 
a group representing 80 percent of all nuns 
in the United States. After the health care 
bill passed, President Obama personally 
thanked Campbell at the signing ceremony 
and later awarded her a prime-time speak- 
ing slot at the Democratic convention. 

It's impossible to overstate how threat- 
ened the church's conservative male hier- 
archy feels by this display of sisterly op- 
position. Last April, the Vatican took the 
extraordinary step of issuing a “doctri- 


Contributing editor MARK BINELLI wrote 
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nal assessment” that sternly condemned 
LCWR for “radical feminist themes in- 
compatible with the Catholic faith.” The 
assessment, the result of a multiyear in- 
vestigation, was conducted by the Con- 
gregation for the Doctrine of the Faith, 
the same organization within the church 
that was responsible for the Inquisition. 
Bill Donohue, president of the right-wing 
Catholic League for Religious and Civil 
Rights, launched his own assault, blast- 
ing Network as a “dissident Catholic orga- 
nization” and complaining that the group 
had never “put out a single statement re- 
varding life in the womb." Sister Campbell, 
he sneered, is a “hero to these people who 
don't generally like Catholics.” 

Never mind that the overwhelming ma- 
jority of Catholies support many of the 
views espoused by the nuns, and yearn for 
a far-ranging reformation of the church. (A 
recent study found that 98 percent of sexu- 
ally active Catholic women im the U.S. have 


The attempt to silence 
the nuns was a warning 
shot fired by the Vatican 

- abattle for the future 

of the church ttself. 


used some form of contraception.) The at- 
tempt to silence the nuns was a clear warn- 
ing shot fired by the Vatican — and to many 
Catholics, it signaled a battle for the future 
of the church ttself. “This absolutely isn't 
just about the nuns,” says Sister Kathleen 
Desautels, an activist nun based in Chica- 
go. “They can come after us because we're 
organized, and that's why they did it. But 
the lay folks saw that this is about them, 
too, Because they could start to say, “Hey, 
this is owr church,” 


HE TERM “LIBERAT. 
nun” might sound 
like an oxymo- 
ron if you're stuck 
on the stereotype 
of wimpled Nurse 
Ratcheds terroriz- 
ing school kids with the flat ends of their 
rulers. But ever since the 1960s, nuns like 
Sister Campbell, relatively powerless with- 
in the confines of the male-dominated 
church, have tended to thrive at the grass- 
roots level, where they have room to shape 
their own ministries. "Nuns are on the 
streets, working in homeless shelters, food 


kitchens, battered women’s shelters — that’s 
what they're about,” says Dennis Coday. 
the editor of the Natronal Catholic Re- 
porter. “Tt’s got nothing to do with the sort 
ot church doctrine the assessment writes 
about, and everything to do with the Gos- 
pel in action.” His readers, he adds, were 
“dumbfounded” by the Vatican assessment, 
and overwhelmingly favor the nuns. 

Sister Campbell and her fellow nuns 
hardly look like a threat to the established 
order. At a recent rally on Staten Island 
sponsored by Network, there was such a 
swell of women in their seventies with trim 
gray hair, pantsuits and practical sneakers 
that I felt like Td been hit on the head and 
woken up at an Indigo Girls concert in the 
year 2040. Still, Campbell — who wears a 
gold band on her wedding-ring finger sig- 
nitying her perpetual vows - responded to 
the Vaticans criticism in a very un-nun- 
like way: She appeared on The Colbert Re- 
port, where she noted that the Ryan budget 
“undermines the whole fab- 
ric of our society” and called 
on Americans to “push back 
against highjacking our na- 
tion.” Then she and a dozen 
of her fellow sisters embarked 
on the “Nuns on the Bus” tour, 

Campbell holds a law de- 
gree from UC-Davis, and 
spent 15 years practicing fam- 
ily law in the Bay Area - repre- 
senting the very poor and dis- 
possessed targeted by Ryan's 
budget. When she sat down 
with Ryan in Washington, she 
brought up citizens shed met 
on the bus trip who would be 
hurt by his callous account- 
ing methods. Ryan was “totally uninter- 
ested" in such stories, Campbell recalls. 
“He just kept telling me that the Congres- 
sional Budget Olfice had scored his bud- 
get really well,” At one point, Ryan trotted 
out one of his stock lines, boasting how he 
doesn't rent an apartment in Washington, 
preferring to maintain his anti-establish- 
ment bona fides by sleeping on a cot in his 
House office. “Is that good for you or your 
family?” Campbell asked. “That doesn't 
seem healthy.” Ryan changed the subject. 

Campbell left feeling that she had been 
subjected to none-sided lecture. “He want- 
ed to convince me he’s really bright, and ta 
prove he's right. This was not a relational 
meeting, None of my efforts to worm my 
way under the wall were successful.” 

At a retreat the previous year, Campbell 
had been praying about how her callingisa 
mixture of fighting and radical acceptance 
- a provess she describes as “Push. Push. 
Push. Deal with it.” The image that came to 
mind when she combined these two seem- 
ingly contradictory stances was fire, This 
led her to think about the burning bush — 
the sign sent by God to Moses, the bush’s 
resistance to the flames a symbol of the 
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power of faith. As she sat outside Ryan's 
office waiting to meet with him, Camphell 
lipped open her Bible to the burning bush 
passage in Exodus - and then, for the first 
time in ages, happened to turn the page, 
where she read Moses’ plea to God: “Who 
am I to go to Pharaoh?" 

Campbell cackles in the retelling. 
“That's exactly what I felt like: Don't send 
me to Pharaoh!” Shaking her head, she 
adds, “I should have read that part sooner.” 

HE SPECTACLE OF A 
group of nuns refus- 
ing to back down 
from the Vatican, 
a literal patriarchy 
that is 2,000 years 
old, has undeniable 
power — especially coming, as it did, on 
the heels of the GOP's “war on women,” 
a war you pretty much know you've lost 
when you start losing the nuns. Last win- 
ter, the Catholic bishops once again inject- 
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ed themselves into the national debate by 
loudly protesting an Obamacare provision 
that mandated all employers — including 
Catholic hospitals - provide contracep- 
tives as part of their health care benefits. 
The Obama administration quickly made 
a technical hx so that (untaxed, publicly 
subsidized) Catholic institutions wouldn't 
have to sully their own budgets by under- 
writing IUDs and Trojan Valu-Paks. Still, 
the clash reinforced the impression that 
powerful groups of men, whether U.S. sen- 
ators or Catholic cardinals, remain bent on 
controlling uppity, sexually active women. 

Such retrograde stances by the church's 
hierarchy have contributed to a sharp de- 
cline in American Catholicism. If “ex- 
Catholic” were counted as its own de- 
nomination, according to national polls, 
it would be the third-largest religion in 
the United States. The numbers are just 
as dire within Catholic religious orders. 
There were nearly 180,000 American nuns 


in 1965, the same year The Sound of Music 


(starring Julie Andrews as a Benedictine 
postulant) challenged Gone With the Wind 
as the highest-grossing movie of all time. 
Today there are only 55,000 nuns, and 
their average age is 74. 

I attended Catholic school from kin- 
dergarten until I finished high school in 
the late Eighties. Even back then, there 
werent many nuns around. The ones who 
wore habits tended to be stern: Sister Mar- 
lene told us, in all seriousness, that our 
fingers would “burn in Purgatory” if we 
wrote in our textbooks and once savagely 
slapped a boy whose last name was Tem- 
pleton (and whom she always referred to 
as “Simpleton”) across the face in the mid- 
dle of class, sending him from the room in 
tears. The habitless nuns, true to form, had 
a mellower vibe: Sister Sylvia, our beloved 
third-grade homeroom teacher, read us all 
seven books of the Chronicles of Narnia se- 
ries without once pointing out the obvious 
Christian allegory. The schism between 
the old, obedient sisterhood and the new, 
more liberal order was well under way. Sis- 
ter Campbell recalls Catholic functions, 
early in her career, when sisters in hab- 
its refused to eat at the same table as sis- 
ters from her own, less formal order. “They 
didn't think we were real nuns.” she says. 


The roots of that schism, like so many of 


our ongoing culture wars, date back to the 
Sixties, when the Second Vatican Coun- 
cil produced the church's most radical pe- 
riod of modern liberalization. Vatican II, 
as it was known, allowed for Masses to be 
celebrated in languages other than Latin 
and decentralized the power of the Vati- 
can, awarding more leadership roles to lay 
members. Nuns, once cloistered in their 
own religious communities, were now en- 
couraged to shed their habits and go forth 
into the world to pursue social justice min- 
istries. Before you knew it, priests were 
espousing liberation theology — a radical 
interpretation of Christianity as a revolu- 
tionary doctrine - and musicals like Jesus 
Christ Superstar and Godspell were fur- 
thering the Jesus-as-Original-Hippie vibe 
of the era. At my church in suburban De- 
troit, a mass was added on Saturdays, 
where the big organ went silent and a folk 
group played hymns on acoustic guitars. 
Sister Desautels, the Chicago activist, 
recalls the years just after Vatican IT as ¢ 
sort of golden age for progressive-minded 
Catholics, a time when “the social teach- 
ings of the church were really being pro- 
mulgated, even from the pulpit.” Vatican 
II, she notes, had mandated that all reli- 
gious communities, including nuns, up- 
date and renew themselves. “So in some 
ways, all of the changes came because 
we were totally obedient,” she says with a 
puckish smile. “The pope told us to do it!” 


Spry and elfin at 74+, Desautels is a staff 


member at the 8th Day Center for Justice, a 
progressive nonprofit founded by six Cath- 
olic congregations in 1974. Last year, the 
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group received a stern letter from the car- | 
dinal of Chicago after it hosted a sereen- | 


ing of Pind Smoke Over the Vatican, a doc- 
umentary that supports the ordination of 
female priests. Desautels epitomizes the 


kind of nun the Vatican has set out to si- | 


lenve: In 2002, she served six months in 
federal prison for trespassing at the School 
of the Americas, the U.S. military acade- 
my in Georgia that trained Latin Ameri- 
‘an death squads, and she traveled to Iraq 
to protest the Gulf War. After Vatican IT, 
she says, nuns were “encouraged to do all 
kinds of work, to be a part of the ritual of 
the Mass. You could invite a moral theolo- 
gian to church to talk about contraceptives 
or gays, and they'd say, ‘Heres what the 
church teaches, but this is what other theo- 
logians say. Tt was a wonderful time. You 
couldn't ever have that now.” 

The backlash began in 1978, 
with the ascension of Pope 
John Paul I, a staunch anti- 
Communist bent on effect- 
ing a cultural rollback. John 
Paul's intluential predecessor, 
the liberal Pope Paul V1, came 
to power during Vatican I] 
and popularized its reforms, 
but the new pope appointed 
a host of conservative bish- 
ops who would crack down on 
dissidents. During John Paul's 
reign, the man who would be- 
come his successor, the even 
more conservative Pope Bene- 
dict XVI, headed the Congre- 
gation for the Doctrine of the Faith — the 
same investigative body that censured 
the American nuns last spring, Benedict 
“led what was known as a Kulfurefcuripy, 
or cultural war, against dissident theolo- 
gians, according to a 2005 profile in The 
Los Angeles Trmes. “He shaped church op- 
position to homosexuality, Latin American 
‘liberation theology, secularism, globaliza- 
tion, women in the priesthood, contracep- 
tion and religious plurality.” Today, those in 
the church hierarchy who supported Vat- 
ican IH, which is celebrating its 50th an- 
niversary this year, are all but gone. “We 
always say, there's a few good men,” Desau- 
tels says. “But they’re dying out.” 

One logical response to the child sex- 
abuse scandals that have rocked the church 
over the past two decades would have been 
to initiate even bolder, more radical re- 
forms — a Vatican LI. But Pope Benedict, 
whose investigatory zeal earned him the 
nickname Panzerkardinal, has led the 


| 


; 


charge in the opposite direction, insisting | 


that the Holy See should not compromise 
its values in order to appeal to a 21st-cen- 
tury laity. As pope, he has famously em- 
braced calls for a “smaller, purer” church, 


one that places a rigid, hard-line doctrine 


above all else. “A church which seeks above 
all to be attractive,” he has declared, “is al- 
ready on the wrong path.” 
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NA HECENT FALL 
morning, | meet Sis- 
ter Campbell at New 
York’s Penn Station, 
where she has ar- 
rived to speak at an 
interfaith confer- 
ence on corporate responsibility. Though 
she'll be spending the night, she has 
stuffed everything she needs - including 
her New Jerusalem Bible, the type with 
a leathery zippered slipcover — into the 
kind of bag a rich lady might use to carry a 
tiny dog. She's staying at a hotel that over- 
looks Ground Zero, now a bustling tour- 
ist destination. Staring up at the searing 
new tower, only partially built, Camp- 
bell shakes her head and says she wishes 
they had left the entire space as a memo- 


Young nuns talk about 
“nundar” - a vibe one 
describes as “simple 
haircut, little to no 
makeup, no jewelry.” 


rial. “But with these guys, it always has to 
be bigger,” she sighs. “And they are guys.” 
Then she jaywalks in front of a truck, 
which slams on its brakes, 

Little in Campbell's upbringing suggest- 
ed that she would take the vows of a nun, 
let alone openly defy the pope. She grew 
up in suburban Long Beach, California, 
the daughter of an aerospace engineer. Her 
family was Catholic, but not excessively sq; 
when other Catholies in the neighborhood 
started a “block rosary” - dedicating one 
night a week to praying at someone's house 
- the Campbells stayed home and watched 
their new TY. Simone and her younger sis- 
ter, Katie, idolized John F, Kennedy, the 
handsome Catholic senator. In 1960, when 
their parents took them to the Democrat- 
i¢ convention in Los Angeles, they hoped 
to cateh a glimpse of their hero. Instead, 
as they stood near the elevators at the Bilt- 
more Hotel, out walked Lyndon John- 
son, Kennedy's rival - “the enemy,” in Sim- 
one's words. When LBJ bent down to give 
13-year-old Katie a kiss, she raised her arm 
to counter with a handshake and wound 
up bopping him on the nase, 

Eight years later, when she was a junior 
in college, Katie died of Hodgkin's dis- 
ease. Campbell was devastated. She had 
already joined the Sisters of Social Ser- 
vice, an order founded in Budapest in the 


19205 by the first woman ever elected to 
the Hungarian parliament. Like many of 
the sisters | meet, Campbell cant point to 
a single epiphany that led her to become 
a nun, but rather describes the process as 
a slow evolution, with fits and starts and 
moments of doubt, She first considered 
the idea in high school, after attending a 
Catholic summer camp run by nuns. She 
loved the sense of community at the camp, 
and how the girls, who came trom all over 
Southern California — Mexican girls from 
the barrio, rich girls from Bel-Air, crossing 
all social lines — basically ran the place. “I 
liked being in charge,” she recalls. 

Campbell had never exactly been a nor- 
mal teenager. She tutored in Watts and 
became involved in the civil-rights move- 
ment, all of which led her in the direction 
of the church. One day, while 
taking part in a sit-in for inte- 
gration, she came to the real- 
ization that she did not simply 
want to share in the end goals 
of the movement = she want- 
ed to share in the underlying 
reason for those goals. “And 
lor me,” she recalls, “it always 
was about the Gospel.” 

Still, it took nine years of 
prayer and counseling be- 
fore she was deemed ready 
to make her lifelong commit- 
ment to her order. “You have 
to have a crisis before your 
linal vows,” she says drily. “Tt's 
required.” In her case, the eri- 
sis came when she found herself spending 
more and more time with a “really nice” 
Presbyterian minister named John, The 
courtship carried on for several months, 
before Campbell finally told John she was 
going with the Other Guy, Then, just be- 
fore making her final vows in her midt- 
wenties, while working as a community 
organizer in Portland, she entered an in- 
tense period of darkness. “I'm very imagi- 
native and very intuitive, so this will sound 
weird,” she says, “but my sense was that 
the devil was laughing at me for making 
this choice.” 

She eventually got through her moment 
of doubt and came out the other side feel- 
ing bathed in an “amazing light and un- 
derstanding.” She says now that making 
her vows was the best choice she’s ever 
made. When I ask if she has ever felt out 
of step with her peers -— she chose a life 
of celibacy just as the sexual revolution 
was exploding - Campbell doesn't hesi- 
tate. “Tt seemed like all the drugs and he- 
donism was more about being lost than 
being found,” she explains. "And this felt 
like being found,” 

But when I bring up the Vatican's war 
with the reformist elements within the 
church, Campbell sounds every bit the 
Sixties radical. “You've got to realize that 
any crowd that took 350 vears to figure 
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out Galileo might be right is not noted for 
rapid change,” she says. “The sadness is 
that the bishops are coming at it from the 
perspective of rules, and spiritual leader- 
ship is soooe much deeper than that. We 
work toa much with the poor? We don't 
pick up their particular pet political is- 
sues? Give me a break! This is about a cul- 
tural clash between monarchy, in which 


the monarch is always right, and democ- | 


racy, where everybody has equal dignity, 
responsibility and opportunity — women 
and men, The whole idea that we live in a 
pluralistic society is news to these guys.” 
For Campbell, there's not much differ- 
ence between the bishops, most of whom 
have had extremely limited pastoral expe- 
rience, and politicians like Paul Ryan or 


Mitt Romney. “Their lives are very simpli- 


fied,” she says of the bishops. “They've been 
in academics, they've been in Rome, but 
they've never had to walk with people with 
horrible struggles.” Romney, she says, is “a 
lost human being. He has never had expe- 
rience with people outside of the one per- 
cent. He can't be expected to know what 
it’s like for other people. But ihe wants to 
lead this nation, he ought to know.” 


HE 
part of Pope Bene- 
dict’s “smaller, 
purer” church is 
already coming to 
pass. According to 
a study by George- 
town University, both the liberal Leader- 
ship Conference of Women Religious and 
the more orthodox Council of Major Su- 
periors of Women Religious — which toes 


the Vatican line on issues like abortion and | 


contraception and whose members tend to 
wear habits - are having trouble attracting 
young nuns. In 2009, each group reported 
only 500 new entrants. 

It's hard to picture any modern young 
American, male or female, thoroughly re- 


jecting everything our culture ageressive- 


ly promotes - money, sex, material pos- 
sessions. For nuns, it’s an even thornier 
proposition, as they're doing so in the ser- 
vice of an institution with an age-old em- 
phasis on putting women in their place. 
Then, in Chicago, IT meet Sister Sarah 
Martz, a 32-year-old nun from Iowa who 


works at a Catholic charity that provides | 


free meals, medical care and after-school 
programs to the poor. The charity 1s locat- 
ecl in a rough neighborhood called Back 
of the Yards, referring to the meatpack- 
ing stockyards made infamous by Upton 
Sinclair in The Jungle. There's a church 
parking lot surrounded by barbed wire in 
the neighborhood, not far from the head- 
quarters of the Rebel Knights Motorcycle 
Club. After waving sweetly to one of the 
teenagers in her after-school program, 
Martz tells me, “He's a fourth-generation 
gang member.” 
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With her jeans and Converse sneakers, 
Sister Martz could casily pass for a civil- 
ian. Like Sister Campbell, she didn't come 
from an inordinately devout family. She 
started secretly thinking about becoming 
a nun when she was 10, after a priest and 
a nun came to a career day at her school, 
By her senior year of high school she was 
named “Most Likely to Become a Nun,” 
even though she hadn't told anyone of her 
considerations. She had a serious boy- 
friend in college, but ultimately decided 
to take her vows, She used to live in her 
own apartment; now she shares a home 
with one other nun. The generational gap, 
Martz concedes, can pose a challenge: Her 
roommate, who is 78, often politely asks 


GONE, BABY, GONE 
Sister Sarah Martz, who teaches poor kids in 
Chicago, 5 one of the few young women 
whe enter Catholic orders each year. 


Martz to turn down her CD player if she's 
playing Adele too loudly. 

But that night, when I meet up with 
Martz and several of her fellow sisters ata 
‘asual falafel place where you order at the 
counter, they all look like regular women 
their age. They get hit on. They go to bars 
for drinks, They say things like “nun- 
dar” and “sister bling.” There's Sister Jessi 
Beck, a 31-year-old nun who teaches sec- 
ond grade in a poor Hispanic school, and 
who participated in the Nuns on the Bus 
movement. (Beck, too, bemoans the gen- 
eration gap: “In my community, the next- 
youngest person is 40. And she lives in 
Bolivia.”) There's Sister Xiomara Mendez- 
Hernandez, 1 36-year-old Adrian Domin- 
ivan nun who once dreamed of being the 
next Oscar de la Renta. (“Many of the sis- 
ters, they dress very awful,” she says with 
a sigh, “The combination of a straight 
skirt with flowers and tennis shoes? 
Ahh!") And there's Sister Sarah Kohles, 
32, who grew up in Texas and knew atage 
11 she wanted to be a nun; when she con- 
fessed to her parents and friends, she says, 
it felt like coming out. (Kohles is the one 


who brings up nundar. “There's definitely 
a vibe,” she says. “Simple haircut, little to 
no makeup, no jewelry.”) 

Young Catholics like these sisters rep- 
resent one possible future for the church - 
a future that would embrace the realities 
of today’s women and encourage them to 
celebrate their devotion, as the nuns in 
Chicago do, through daily action on be- 
half of the neediest. But these young nuns 
are all members of the LCWR, which 
does not seem to be part of the Vatican's 
plans, unless the group falls back into un- 
questioning obedience. “I see people who 
have been very faithful their whole lives 
starting to feel pushed out of the church,” 
Sister Kohles says. “I see them asking 
questions like, ‘Is there any room here 
for me?’ That's alarming. In my mind, 
we're kind of an oasis. Like, how can we 
be there with people, as we ure with the 
Nuns on the Bus?” 

The Vatican, for its part, remains intent 
on getting the nuns off the bus. To “re- 
form” the LCWR, it has appointed a group 
of bishops led by Archbishop J. Peter Sar- 
tain of Seattle. Sartain, who did not re- 
spond to interview requests for this arti- 
cle, is seen as a conciliatory figure within 
the church - but if the LCWR refuses to 
bend to Rome's will, the Vatican has the 
power to strip it of tts status and refuse to 
sanction it as the official representative of 
American nuns. Yet many nuns seem to 
welcome the coming showdown and the 
change it portends. “To tell you the truth 
— rather than scare us, I think this has 
emboldened and energized us, says Sis- 
ter Desautels. “We feel like: We must be 
doing something right.” 

Sister Campbell agrees, The group she 
leads, Network. is looking for ways to 
capitalize on its newfound notoriety. Be- 
fore the Vatican issued its denunciation, 
the organization was nearly broke. But by 
the time the Nuns on the Bus trip was an- 
nounced, about six weeks later, they were 
able to raise $150,000 in 10 days. “Net- 
work will never be the same,” Campbell 
says. “We've blown up our organization.” 

As for the doctrinal assessment, Camp- 
bell is blunt. “I'm afraid our bishops don't 
have a clue about spiritual leadership,” 
she says. There's a difference, she stress- 
es, between military obedience and re- 
ligious obedience. Her vows were of the 
latter variety, and she believes that they 
invalve obedience not to an institution 
like the Vatican but rather “a deep listen- 
ing to where the Spirit is moving.” 

In the end, she suggests, the war over 
Catholicism comes down to the same fight 
heing waged all over the world - a battle of 
diversity and equality versus authoritari- 
an rule. “In a democratic culture like the 
U.S., that European model of monarchy” - 
the Vatican's model - “just doesn't fit,” she 
says. “But unfortunately, our leadership is 


holding on tight.” 
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Return of the Seattle Sludge Gods 


One of grunge’s great 
bands returns — older, 
wiser and as hatr- 

flipping heavy as ever 


Soundgarden 

King Animal Seven Four/ Republic 
we KN 

BY JON DOLAN 

“I got nowhere to go ever since 
[ came back,” Chris Cornell 
growls over a warped-alloy 
ruitar charge on “Been Away 
Too Long,” the lead single from 
the first Soundgarden album 
since 1996. He's singing about 
Seattle, about coming home 
after years away and feeling 
out of place in his own home- 
town. He's also talking about 
a sound: the grunge his band 
helped define, and which once 
dominated rock’s mainstream. 
Now, there isn't much of a rock 
mainstream left to dominate: 
big, heavy, high-protein bands 
like Soundgarden are all but 
extinet. Which is exactly why 
King Animal is a weirdly cool 
beast to encounter in 2012 - 
like running into a mastodon 
in a Melvins T-shirt. 

The band’s sound man- 
ages to be as ageless as it is 
anachronistic. Soundgarden 
were the crusty hard-rock true 
believers amid alt-rock’s self- 
appointed revolutionaries: If 
Nirvana wanted to shred your 
world and Pearl Jam strove to 
redeem it, Cornell, guitarist 
Kim Thayil, bassist Ben Shep- 
herd and drummer Matt Cam- 
eron wanted to take you out in 
the woods with a six-pack and 
headbang to Sabbath Bloody 
Sabbath. King Animal shows 
they haven't forgotten how to 
stomp out the jams: Thayil is 
still a warlock guitar conjurer 
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of the first order, and Cornell 
rolls around his multi-octave 


vocal range like some kind of 


backwoods metal-Mariah. 

The album follows their root 
sound down all kinds of mossy 
paths - from the South Asia- 
meets-New Orleans blues burn 
of “Black Saturday” to“A Thou- 
sand Days Before,” a snake- 
hipped meditation on the im- 
permanence of life. Naturally, 
its centerpiece moment Is tts 
heaviest: “Blood on the Valley 
Floor, where sumptuously evil 
riffs fall like redwoods as Cor- 
nell spools out images of war 
as mindless decadence. “The 
blood dries while we spill.” he 
sings. “Endless summer.” 

It’s a quintessentially Sound- 
garden moment: overpowering 
but self-loathing. What made 
them “grunge” and not just a 
new kind of old metal was their 
dire, brutal despair. The band's 
greatest songs — Miasmic pun- 
ishers like “Black Hole Sun” 
or “Fell on Black Days,” from 
their 1994 watershed, Super- 
uninown — undercut massive 
music with lyrics about help- 
lessness and depression. 

Being Seattle in the Nineties, 
that helplessness suggested 
drug abuse. But King Animal 
was recorded by sober dudes 
in their forties — the hymnlike 
“Bones of Birds” is about the 
challenges of parenting, and 
“Halfway There” is a matter- 
of-fact take on class stagnation: 
“Something to eat?/1 would say 
you're doing better than most, 
though maybe not as well as 
some,’ Cornell observes. 

That line could describe Cor- 
nell’s years post-Soundgarden: 
supergroup success with Tom 
Morello in Audioslave, then a 
decade wandering the post-alt- 
rock solo wilderness, complete 
with a Timbaland-produced 
electro-rock puzzler (2009's 
Seream). After years of failed 
reinvention, the guy on Aing 
Animal sounds content to be 
himself.“Don't know where 'm 
roing/l just keep on rowing,” 
he moans like a mantra, awash 
in black swirls of industrial- 
strength murk on the album's 
closing track. It’s that old-time 
sludge that carries him home. 


& LISTEN NOW! 
Hear key tracks from 
these albums at 
rollingstone.com/albums 


Twoisa 
charm: 
Green Day. 


Green 
Angst on Fire 


Billie Joe and Co. keep firing throwback-pop 
buckshot while surveying all kinds of personal hell 


Green Day (Dos! teprise ¥ * *Y 


The second installment in Green Day's am- 
bitious trilogy of albums opens with “See 
You Tonight,” a bare, ragged benediction 
where Everly Brothers harmonies mask 
stalker-y undercurrents, and puppy love 
might turn nasty if you don't text back soon. Like ino! 
iDos? is full of these moments, where the band follows 
lineal threads from Deokie-era punk into all manner of 
overheated angst - nervy-Jam mod soul on “Stray Heart,” 
Who-mad maximum R&B on “Wow! That's Loud,” even 
mascara-streaked soul balladry on the album-closing 
“Amy,” where Billie Joe Armstrong 
makes like the skate-park Sam Cooke. 

Armstrong, Mike Dirnt and Tre 
Cool harness the sound of immolating, 
teenage-wasteland lust for an album with a distinct sense 
of life coming off the rails: “I can't stand for fallin’ down/ 
I'm too sick to throw up,” Armstrong sings against a 
Wipers-like downstroke riff on “Lazy Bones.” He went 
to rehab in September. Yet while you can read all the 
pathos you want into “Ashley,” a plea for a meth-addicted 
friend that comes on like a runaway ambulance, the angst 
here 1s as archetypal as it is personal. At times, it’s just 
as election-year urgent as American Idiot, despite being 
packaged as a batch of shit-hot punk purges with titles 
like “Fuck Time’ rather than a grand rock opera. “T'll trade 
you blood for dirty cash,” Armstrong promises on “Stop 
When the Red Lights Flash.” In any guise, dude channels 
the voice of America. JON DOLAN 


KEY TRACKS: 
"Stray Heart,” 
“See You Tonight” 


Lana Del Rey 

Born to Die — Paradise 
Edit 1071 nterscope! Polydor 
| 

This time, Lana’s breathy noir 
feels more cheeky than cheesy 


A year ago, Lana Del Rey was 
roiling the Internet with argu- 
ments about authenticity and 
class politics. Today, the ker- 
futile, like most bygone online 
brouhahas, seems silly, and her 
debut sounds like a flawed but 
enjoyably cheeky exercise in 
noir pop. The deluxe edition 
adds eight new tracks, which 
bring her strengths into focus 
— chiefly, a sense of humor for 
which she’s not given enough 
credit. (“My pussy tastes like 
Pepsi-Cola,” she deadpans in 
“Cola.”) Del Rey is far from a 
freat singer, and hersongs tend 
to drag. But her shtick — 1950s 
torch balladry spiced with 
sexed-up 2ist-century provo- 
cation — is at least conceptually 
sharp. JODY ROSEN 


= 


One Direction 

Take Me Home Sveo/Calumbia 

+ * 

U.K. boy band has great hooks, 
not much personality 


Cuteness-wise, One Direction 
make all the other boy bands 
look like hunchbacks who 
should've never been let out of 
the bell tower. That lets them 
get over as little more than 
bland song conduits. Their 
second album rivals the best of 
Backstreet and 'N Syne when 
the material pumps (power- 
pop sure shots like “Kiss 
You, “Back for You" and the 
Clash-biting “Live While Were 
Young,” written by masters 
like Shellback and Rami Ya- 
coub), But when it doesn't (Le., 
most of the ballads), a certain 
amount of douchiness creeps 
in: “You still have to squeeze 
into your jeans, but you're per- 
fect to me,” one of them sings 
on “Little Things.” Hey, buddy, 
youre a millionaire: Buy her 
some loose jeans. J.D, 
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CLOCK WiSe FROM (oe 


Vampire Weekend debuted their latest 
song on Jimmy Kimmel Live Halloween 
night, sporting ghoulish skeleton makeup 
appropriate to both the holiday and the 
post-Hurricane Sandy mood. There's a 
touch of the macabre in “Unbelievers,” 
too: “We know the fire awaits unbeliev- 
ers/All of the sinners the same/Girl, 

you and | will die unbelievers bound to 
the tracks of the train,” coos frontman 
Ezra Koenig. The song points to new 
directions for the New York indie heroes 
as fans await their third LP with lyrics 


that mull the big question 


apostasy, love and fate, life and death - 
and skittering, jittery music that jettisons 
the band’s usual African borrowings for 
something more like power pop. But the 


melodies are still strong, t 


still bright - and there's still a view of 
Cape Cod Bay from Vampire Weekend's 


picture window. “I know | 


Koenig. “And you love [he s@a." Jopy ROSEN 


TOP SINGLES 
Vampires Halloween Treat 


Vampire Weekend “Unbelievers” * * *% 


5 = faith and 


he harmonies 


love you,” sings 


The Weeknd's Smiths- 
Biting, Spaced-out Soul 


The Weeknd “Enemy” * *& 


On this resplendently downcast 
avant-R&B come-on, Toronto 
singer-producer Abel Tesfaye 
whispers abstract-horndog dis- 
closures ("I'm just tryin’ te make 
you come without a word") over 
water-torture piano, slammed- 
door snares and neon-Eighties 
guitar kink, The codeine-android 
backing vocals quote the Smiths’ 


“Please, Please, Plaase Let Me Get What | Want,” and that 
pretty much nails it - the no-filter intensity of Morrissey, 


the lonely-planet austerity of C-3P0, 


My Chemical Romance's 


Throwback Throwdown 


My Chemical Rom 


“boy Division **&*' 
Ditched during the glitter- 
reinvention that produced 


ance 


glam 


JON DOLAA 


2009's Danger Days, this punky 
outtake smokes like an imminent 
burnout Cis one of 10 orphaned 
tracks the band 15 releasing over 
the next five months ina kind 


of singles series titled Conventional Weapons). Frontman 
Gerard Way scrupulously reanimates late-Nineties emo 
punk at its slickest and least coherent, imagining what 
“bathroom walls” with eyes might witness, while his band 


pummels at the stall door. 


HICK CATUCEI 


Kelly Clarkson 
feat. Vince Gill 
“Dont Rush” 
wee 
As Taylor Swift goes 
dubstep, Clarkson 
veers south with a 
squishy Eighties- 
style duet along the 
lines of Dolly Parton 
and Kenny Rogers’ 
“islands in the 
Stream.” It's a paean 
to extended foreplay 
with a slightly 
awkward vocal hook 
(“stopping every 
minute,/Just because 
you're in it"), But the 
girl's got pipes, and 
creates some heat 
with Nashville multi- 
tasker Gill. 

WILL HERMES 


Depeche Mode 
“Untitled New 
Track” 

+k 

“The angel of love 
Was Upon me, and, 
Lord, | felt so small!" 
snarls Dave Gahan 
on the first taste of 
Depeche Mode's new 
LP due next year, he 
slithers through some 
nasty analog synth 
squelching into a 
chorus of Beatlesque 
sunshine, WH. 


Scary good: 
Koenig 


SHORT CUTS — 


Local Natives 
“Breakers” 

“*e 

These L.A. dream- 
poppers find a 
porous middle 
ground between the 
bird-boned gush 

of Grizzly Bear and 
the pushier throb of 
the National. Lyrics 
like “Breathing out, 
hoping to breathe 
in/| know nothing's 
wrong but I'm not 
convinced” give 
yaque anxiety a taut 
physicality perfect 
for music strung 
between tension and 


release, j.D. 


Christopher 
Owens 


“Lysandre’s 


Theme/Here J 


We Ge" 

kkk 

This preview of the 
2013 solo debut from 
the ex-Girls front- 
man is a Seventies 
soft-rack ballad that 
would do Gordon 
Lightfoot proud. "If 
your heart is broken 
You will find fellow- 
ship with me,” he 
pledges, and, verily, 
there's no reason to 


doubt him. W.H. 


& LISTEN NOW! Hear these songs and more hot new tracks at rollingstone.com/songs. 
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BOOTLEGS 


ryy 
The Annual 

. = 
Bridge School 
Benefit 
Shoreline Amphitheatre, 
Mountain View, California 
October 21st, 2072 
Years before MTV Lin- 
olugged, Neil Young's 
annual all-acoustic Bridge 
School Benefit (which began 
in 1986) has shown us which 
artists excel in a bare-bones 
format - and which ones 
wither. This year's lineup 
- which featured Guns N’ 
Roses, Gary Clark Jr, the 
Flaming Lips, k.d. lang, 
Lucinda Williams, Foster the 
People, Sarah McLachlan, 
Ray LaMontagne, and Neil 
Young and Crazy Horse - 
was no exception. Without 
his usual art-rock bells and 
whistles, Wayne Coyne of 
the Flaming Lips sounded 
hoarse and lifeless (though 
the band’s cover of “A Day 
in the Life" did manage to 
rise to the occasion). Guns 
NW’ Roses, meanwhile, were 
a complete train wreck. 
Ax! Rose later explained 
his raspy vocals by claim- 
ing he had strep, but that 
doesn't excuse his band’s 
ham-fisted attempts to play 
acoustic instruments. (The 
original lineup would have 
absolutely nailed this gig.) It 
sounded like amateur hour, 
and songs like "Welcome 
to the Jungle” fell almost 
completely flat. Jack White, 
Williams and McLachlan 
were all impressive, but 
everyone paled in com- 
parison to Young and Crazy 
Horse. This is a group built 
on electronic feedback and 
distortion, but “Like a Hur- 
ricane” and “Powderfinger” 
took on a new poignance 
when stripped down to their 
essence. Hopefully Rose was 
somewhere backstage tak- 
Ing notes. ANDY GREENE 
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DVD documents most sought-after reunion in 
rock - full of good cheer and old songs made new 


Led Zeppelin: Celebration Day 


Atlantic/Swan Song tke ks 


_ In December 
| 2007, at 
London's O2 
Arena, Led 
Zeppelin shook 
off the ghost 
_—_— of Eighties 
reunion misfires and made their 
first show in 2? years one of 
the great, redemptive come- 
back performances of all time. 
This beautifully filmed 
decument of that night (which 
coincides with its release as a 
live album) isn't just mind- 
blowing, it’s heartening, Zep 
exude lion-in-autumn mastery 
and interpretive grace ina 
16-song set that culls from 
every corner of their career. 
Golden-bearded Robert Plant 


finds fresh meaning in old lyrics, 
like a jazz or country great (he 
even makes the Mordor-travel- 
ogue “Ramble On" seem deep); 
Jimmy Page, dressed like a classy 


Wizard, bores into the music, 50a | 


left-field pick like the self-lacer- 
ating blues “Nobody's Fault but 
Mine” is as powerful as a slam- 
dunk like “Whole Lotta Love” 
or “Black Dog.” When drummer 
Jason Bonham, John's son, caps 
off an encore blitz through “Rock 
and Roll” by nailing his father’s 
climactic solo, the other guys 
look on with a surrogate pride, 
The bonus DVD includes a full 
rehearsal and one drop-dead- 
classic bit of archival footage: 
an on-the-scene TV report from 
the 1973 show in Tampa, where 


The Night Zeppelin Rose Again 


Robert Plant and ; 
Jimmy Page on 
December 10thy 2007 


Zep broke the Beatles’ recora 
for single-concert attendance in 
the U.S. “[They're] popular with 


the clip before taking the 
London stage, as if to say that 
their classic-rock dominance 


speaks for itself. The show that 
followed proved that wasn't 
: just history. JON DOLAN 


the acid-rock crowd,” the Kent 
Brockman-meets-Ron Burgundy 
anchor informs. Zeppelin showed 


OSS HAL 
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“OWING AS MUCH TO KURT COBAIN AND THE 
RAMONES AS BUDDY GUY AND JOHN LEE 
HOOKER, AND INDEBTED TO HIP-HOP AND 
PSYCHEDELIA, CLARK IS GROUNDED IN 
TRADITION... WHILE STANDING ON THE BRINK OF 
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BL AK AND BLU 


THE GROUNDBREAKING DEBUT ALBUM 


@ amtig—? GARYCLARKIR.COM 


The Rolling Stones 
GRAR! asKce i/ Interscope 
ree 


Rock's greatest band celebrates 50 years 
with a peerless 50-song collection 


As a 50th-anniversary souvenir, the 
Stones have assembled a three-disc, 
50-track compilation that is the best 


and most comprehensive collection of 


the band’s high points available. “Doom 
and Gloom,” one of two new songs here, 
is the Stones at their best — nasty, funny, 
sexy and rocking hard. As for the rest, it’s 
impossible to overstate the importance 
of these songs. The Stones’ obsession 
with American blues and R&B (“Time 
Is on My Side,” “Little Red Rooster”) 
transforms into a sexually charged class 
critique (“19th Nervous Breakdown’). 
Finally, the indelible guitar statements, 
from “(I Can't Get No) Satisfaction” to 
“Start Me Up,” are inextricable from 
the very idea of rock & roll. The third 
disc skims great moments like “Mixed 
Emotions” from the top of the band’s un- 
derrated post-1989 material. Is GRRR! 
perfect? No. But as the band once said: 
You get what you need. ANTHONY DECURTIS 


How to Destroy Angels 
An Omen Columbia 

‘nue 

Trent Reznor gets his yin on, with 
help from his lead-vocalist wife 


Nine Inch Nails fronted by a hot femme 
singer? Why didn't anyone think of it 


sooner? That's exaggerating the MO of 


this electro-pop collective (Trent Reznor, 
his wife, Mariqueen Maandig, NIN cro- 
nies Atticus Ross and Rob Sheridan), but 
not entirely, Clocking in at 30-plus min- 
utes, this debut EP is a small masterpiece 
of downtempo sound sculpture, finely 
detailed and often as gorgeous as it is 
discomforting. “I feel the skin that sepa- 
rates us start to fade/And when I lie on 
top of you, I’m afraid,” Maandig intones 
over a crushingly low-frequency bass line 
on “Keep It Together,” her ghost-babe 
vocals joining Reznor’s butch croak near 
the end for a night-sweat duet. The semi- 
acoustic “Ice Age” sounds like Beck and 
Tom Waits conjuring a Stevie Nicks song. 
But imagine its antsy melody, swarming 
groove and bleak verses presented in 
Reznor'’s usual mode — howling industrial 
psychedelia - and his imprint is unmis- 
takable. More, please. WILL HERMES 
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§ Ultimate Prep-over 


sweepstakes from 
National Geographic 
Channel 


Enter between October 30th 
and November 28th for a chance 


to win a home visit from 
Doomsday Preppers’ experts 
Scott Hunt and David Kobler and 
$5,000 in preparation prizes. 


Wo purchase oF subscription ta cable or satelliie 
levision necessary, Void where prahihabed 
Sweepstakes bagins at 1220 am ET on Oclaber 30, 
2012 and ends.at 17259 pom. ET on Novervber 20, 2012 
Dpen only to legal residents of the torty-ejght lel 
contiguous United States and the District of Colurnbia, 
whe are 2) years el age or older at the lime ol eniry 
ARY of 2llprizes- S900, Odds of winning depend an 
The nob of elgihle BA iries Pe ceed! 

To enter or fora copy of the Official Fules, log 
on lo naigeotycorm/(npomadaypreppers 


MUSIC NEWS 
IPHONE APP 


a= 


THE BEST NEWS: 
IT’S FREE. 


Ok A pp Store 


Prone is a trademare of Apple lc, registered in the ul.$ 


and other CURES App SOE i a Service mart of 
Appt int. Copyhgnt! £012 by Belling Stone LLC 
At agats eperved Repraduction in whale o- in part 
autheul cermiggen | orohibited. Rolling Store’ is 4 
eqegered Tfademark ol Polling Stone LLL 
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§ You've got the music 


on your phone. 
Now enjoy it with 
better sound. 


Flip open your 
Bose® SoundLink® Bluetooth® 
Mobile speaker II, make a quick 
Bluetooth® connection, and 
you're ready to enjoy clearer, 
fuller sound than you thought 
you could get from a speaker 
this small. It's all thanks ta 
unique technologies you can 
only get from Bose. 


The SoundLink® Mobile speaker 
works with any Bluetooth" 
enabled device, while its battery 
keeps going for hours, 

The SoundLink"™ speaker 
looks as good as it sounds with 
a gray metal grille and black 
trim. When youre ready to 
go, the integrated dark gray 
nylon bi-fold cover protects the 
speaker in your bag. Additional 
covers are also available in 
nylon or leather, in multiple 
colors, ta match your style. 


SHARE YOUR MUSIC 
EVERYWHERE YOU GO, 
WITH THE SOUNDLINK® 

BLUETOOTH® MOBILE 
SPEAKER Il. 
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Fuck you 
lookin’ at? 
Meek Mill 


Philly MC combines Waka-esque 
volume with slick street stories 


Dreams and Nightmares 


Maybach Music/Warner Bros. © 3 Ve 


“Rapper isa term that doesn't 
quite fit Robert Williams, the 
talented Philadelphia MC 
who performs as Meek Mill. 

He js a barker, a bellower - 

' an heir to the tradition of Ice 
Cube, unloading his rhymes in a rat-a-tat 
staccato assault, at maximum volume. Listen- 
ers who know Meek from his Dreamchasers 
mixtapes and scene-stealing cameos on 
Maybach Music compilations will recognize the 
character in the title track on his major-label 
debut: a braggart with a chip on his shoulder 
and a knack for stacking up nifty interior 
rhymes. (“Did it without an album, did shit 


with Mariah/Little nigga, I'm on fire/Icy asa 
hockey rink, Philly nigga, I'm Flyer") In hits 
like the Drake collaboration “Amen,” Meek 
cleverly tWeaks sex-rap clichés. But on Dreams 
and Nightmares he mostly keeps things qritty, 
telling - that js, yelling - hardscrabble street 
stories, ina voice big and brassy enough to be 


heard 20 blocks away. 


KEY TRACKS: “Amen,” 


Ne-Yo 

RED. Motavwn 

* * 

Pop-R&B loverman diversifies 
brand, with so-so results 


On “Cracks in Mr. Perfect,” 
the confessional opener on his 


itth LP, Ne-Yo is the sort of 


beautiful smoothie who fucks 
you without a condom, then 
shrugs sheepishly and says, 
“It’s our imperfections that 
truly make us perfect.” Bullshit 
notwithstanding, his silky 
phrasing gilds an impressively 
broad mix: steamy R&B (“Lazy 
Love"), bighearted dance pop 
(“Let Me Love You [Until You 
Learn to Love Yourself]") and 
hip-hop soul (“Don't Make "Em 
Like You,” with a sick slow-mo 
groove and a charming Wiz 
Khalifa rap), even a country 
crossover ballad (“She Is”). Still, 
as peers like Frank Ocean and 
Miguel boldly reimagine com- 
mercial R&B, this often feels 
less like vision than parsing 
market research.  WILLHERMES 


“Dreams and Nightmares” 


JODY ROSEN 


Tito Puente 
Quatro Bory Latin 
teeew's 

A lavish five-disc tribute 
to the Godfather of Salsa 


Rather than plumb an uneven 
catalog that’s miles deep, this 
five-dise compilation of the 
drummer, bandleader and late 
Latin-music icon prudently 
gathers four golden-era LPs 
circa 1955-1960, plus a batch 
of outtakes and earlier tracks. 
On Night Beat and Revolving 
Bandstand, you can hear Lat- 
in jazz evolving by leaps and 
bounds. But Cuban Carnival 
(with the fiery “Pa’ Los Rum- 
beros,” later covered by San- 
tana) and the landmark Dance 
Mania (consider it Daft Punk's 
“Homework” for the mambo 
reneration) contain the real 
fireworks, all swirling horn 
charts and nuclear-powered 
cha-cha grooves designed to 
blow minds on the dance floor. 
Remastered and gleaming, 
they no doubt still will, = wk. 
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HOMETOWN Philly 
BACKSTORY While 
making his name with 
his Dreamchasers se- 
ries of mixtapes Cone 
of which hit 1.5 million 
downloads within six 
hours of release), the 
MC born Robert Wil- 
liams signed with bath 


KEY FACTS 


Rick Ross Maybach 
Music label and Jay- 
Z's management team. 
NOTES FROM HOVA 
Jay-Z wasn't all 

smiles when Meek Mill 
previewed Dreams 

for him; he even sug- 
gested Meek nix one 
of the tracks. 


Peter Buck 

Peter Buck Minsissippi/ Change 
tik 

R.E.M. guitarist goes solo with 
LP of loose garage-pop thrills 


Peter Buck is the first ex-mem- 
ber of R.E.M. to take the solo 
plunge, and the guitarist has 
totally done it his way: cutting 
the whole thing in five days, on 
analog tape, with his friends, 
including R.E.M. bassist Mike 
Mills, R.E.M, associates Scott 
McCaughey and Bill Rieflin, 
and members of the Decem- 
berists and Sleater-Kinney. 
And it’s only on vinyl. No turn- 
table? Tough luck. Or get one, 
because there is great fun here, 
including crackling garage 
rock (“10 Million BC"), acid- 
ballad whimsy (“Travel With- 
out Arriving’) and two dusky 
jangle-pop jewels, “Nothing 
Matters” and “Nothing Means 
Nothing” (the latter sung by 
Corin Tucker), that would have 
fit just fine on another, classic 
R.E.M. album. DAVID FRICKE 


Merl Saunders 

and Jerry Garcia 
Keystone Companions: 

The Complete 1973 Fantasy 
Recordings Fantasy 

ters 


Jerry's early-1970 side band was 
as adventurous as his main one 


Beginning in 1970, Jerry Gar- 
cia played low-key w eckly Pigs 
with jazz organist Merl Saun- 
ders, bassist John Kahn and 
drummer Bill Vitt when the 
Grateful Dead weren't tour- 
ing. What's most remarkable 
about this four-cdise set, which 
compiles two 1973 dates, is 
the range: They jam on Rod- 
gers and Hart as well as 
Jimmy Cliff, and turn out the 
Funkadelic-like instrumental 
“Keepers”; Garcia also croons 
an unexpectedly sweet ver sion 
of “Positively 4th Street” amid 
soaring, melodic guitar solos, 
There are no rules — just four 
luminaries testing their own 
boundaries. PATRICK DOYLE 


Macklemore 

and Ryan Lewis 

The Heist Macklemore 

wes 

Hit collaboration has sick beats, 
overly puffed-up rhymes 


The Heist is one of the year's big 
sleeper hits: an indie hip-hop 
album from a Seattle rapper, 
Macklemore, and beatmaker, 
Ryan Lewis, that debuted at 
Number Two on the Billboard 
200, The record has its charms 
(the single “Thrift Shop,” a 
cheeky ode to second-hand 
duds) and its virtues (the mar- 
riage-equality anthem “Same 
Love”). Unfortunately, Mack- 
lemore’s virtuousness over- 
whelms his far more modest 
charms: whether name-drop- 
ping Malcolm Gladwell and 
touting his work ethic or boast- 
ing about his indie bona fides, 
the dude's self-righteousness 
tests, and, eventually, exhausts, 
your patience. A pity, because 
his partner's beats are playful 
and inventive. JR, 
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IN THE STUDIO 


Bruno Mars Goes Wild With a 


Dream Team of Pop Producers 


Album Unorthodox Jukebox 
Due Out December Ith 


Bruno Mars wrote and produced nearly all of 
his smash 2010 debut with the Smeezingtons, 
his tightknit stuclio crew. But when it came time 
to cut a follow-up, he decided to mix things up. 
"We took some master chefs into the kitchen 
with no master plan,” says the singer, 27. “lt was 
either going to be a disaster, or we were going 
to come out with something incredible.” 

Starting last fall, Mars 
recruited a team of A-list 
producers including Jeff 
Bhasker, who has crafted 
megahits for Kanye 
West, Beyonce and fun.' 
Paul Enworth, the man 
behind Adele's “Rolling 
in the Deep”: and Amy 
Winehouse collabora- 
tor Mark Ronson. “| 
was in Zanzibar on my 
honeymoon when | got 
this calk ‘Do you want to 
meet Bruno?” says Ron- 
son. “l was only kind of 
familiar with his music, 
but we met up in Lon- 
don a month later and 
he won me over, | found 
out what a phenomenal 
talent he is.” 

As of mid-October, Mars and his team 
were still making final tweaks to Unarthodox 
Jukebox, due out December 1ith. At Levcon 
Studios, located in a rough corner of Holly- 
wood, the Smeezingtons’ Ari Levine cues up a 
few new tracks as he hurriedly e-mails a batch 
of final mixes for the album to Mars, who is 
still hanging out in Manhattan after hosting 
Saturday Night Live. “Bruno's a perfectionist,” 
Levine says. 


Jim James goes solo 
After six far-ranging albums with 
My Morning Jacket, frontman 
Jim James is gearing up to 
release his first full-length solo 
disc in February. James handled 
nearly all instrumentatian on 
the disc - which blends folk, 
soul and funk influences - 
at his Studio in Louisville. 
“| love playing bass, 
drums, keyboards 
and stuff,” says 
James. "! don't 
have a need 
to do that in 
Jacket — but | 
Still tove it.” 


-~ 


~ 
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Depeche Mode cut 
‘direct,’ bluesy album 


Vocalist Dave Gahan says to 
expect a more organic, bluies- 
inscribed sound on the 
synth-pop vets’ 13th LP 
ue out early next 
year. “We wanted to 
make a record that 
was more direct,” 
says Gahan, likening 
the new material to 
their classics Songs 
of Faith and Devotion 
and Violator, Adds the 
singer, “Hopefully, it's like 
| listening to someone who's 
pouring his heart out.” 


Highlights on the dise include the Police-ish 
lead single, “Locked Out of Heaven,” and the 
Daft Punk-worthy disco groove “Moonshine.” 
"We all went out one night, and they had actual 
moonshine on the menu,” Mars says of the lat- 
ter track. “We drank it all night, then headed to 
the studio - Jeff got on keyboards, Mark starts 
olaying electronic drums that sound like Eight- 
ies Prince and | started screaming, ‘Moonshine, 
take us bo the stars!’ There were a lot of nights 
like that.” “Gorilla,” meanwhile, features a thun- 
dering, Def Leppard-huge thump and risqué 
subject matter: “It's about good old animalistic 


sex,” Mars says, The lyric “Got a body full of 
liquor with a cocaine kicker” might remind 
listeners of the singer's 2010 drug bust, but 
Mars doesn't seem too worried, “To take that 
line out Would dilute my art,” he says. “The 
50ng needs a sense of danger. When I was a 
kid, pop could be dangerous but still massive. 
Michael Jackson would grab his crotch, Prince 
would rock assless chaps, With this album, | 


Wanna let /joose.” MATT DIEHL 


Robert Plant writes 
‘rockin’’ new tunes 


Guitarist Buddy Miller, wha 
played on the former Led Zep- 
pelin singers mast recent solo 
LP says Robert Plant is sitting on 
some strong material that they 
wrote and recorded at Miller's 
home studio in Nashville last year. 
“It Sounded 50 good | think we 
accidentally made a record,” says 
the quitarist, adding that the new 
tunes are much rawer than 2010's 
gentle, folky Band of Joy. “If 

the last record might be pastoral, 
this one’s much more tribal,” 

says Miller. “It's much more ur- 
gent and, dare | say, rockin'!" 


Phillip Phillips 

The World Fram the Side of 
the M OO 19 Entertiinment/ [niteracope 
eels 

‘Idol’ winner grasps for the 
earnest-balladry gold ring 


Like his name, Phillip Phillips’ 
music often seems redundant: 
When we've already got Dave 
Matthews and Jason Mraz, 
why do we need another ear- 
nestly raspy balladeer with 
ace acoustic-cuitar skills? The 
American Idol winner is espe- 
cially hard to take in covers, 
like his scary-in-the-wrong- 
way version of “Thriller” (from 
the Target deluxe edition), 
He's far better in originals 
like “Gone, Gone, Gone” and 
his hit “Home,” which build 
from folksy picking to hoot- 
ing power-ballad choruses, 
a pleasantly popified take on 
Areade Fire. Those songs are 
redundant too — but the tunes 
leaven Phillips’ overbearing 
self-seriousness. 


JODY ROSEN 
Sonic Youth 
Smart Bar - Chicago 1985 
Goohn 
eee 


An early snapshot of the art-rock 
heroes on their way to greatness 


These days, any sign of life 
trom Sonic Youth is welcome 
news — even this self-released 
live album from the summer of 
1985. It documents one of the 
first shows the Youth did with 
Steve Shelley on drums. You 
can hear them gear up for a ma- 
jor lurch into greatness, mid- 
way between the feedback scum 
rock of their early days and the 
creative breakthrough of Evol, 
Sister and Daydream Nation. 
They give a taste of glories to 
come with primitive versions 
of “Expressway to Yr Skull” and 
“Secret Girl.” But the peak is 
the early ballad “I Love Her All 
the Time” - noisy, emotionally 
alive, jittery with excitement 
for the future. It's a map to the 
territory Sonie Youth were just 
starting to explore, roe SHEFFIELD 
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Lace Up Est 193%.) Bad Boy) Interscope 
*** 

Cleveland gets the pissed-off 
white rapper it deserves 


In Machine Gun Kelly, Cleveland 
finally gets its very own Eminem: 
a clever, working-class white 
kid who fires nail-gun rhymes 
in dense clusters, His big-label 
debut ranges from inspirational 
and R&B-tinged (see “Invincible,” 
with Ester Dean) to crazy-ass and 
Bone Thugs-n-Harmony-tinged — 
see “Wild Boys.” where he raps, 
“I'm an East Side Cleveland wild 
boy/We got baseball bats like the 
Indians, and my team pop off like 
cowboys.” JON DOLAN 


ra li 
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Various Artists 

The Return of the Stuff That 
Dreams Are Made Of var 
“x ® 


A master mix of 46 essential 
78s that chronicle folk's roots 


The roots of the Avett Brothers 
and Mumford & Sons fill this eon- 
noisseur's anthology by America's 
foremost 78-rpm crate-digger la- 
bel, It's 1920s folk music full of pop 
flash and drama; see “Sail Away 
Ladies,” by Uncle Dave Macon 
and His Fruit Jar Drinkers, all hot 
fiddles and hoots. And the liner 
notes profile the record fiends 
who helped stockpile music's pre- 
Internet history, WILL HERMES 


q 
K’Naan 
Country, God or the Girl 
ARM Oh bone 


wee 
Somali-Canadian rapper 
has Coldplay-size dreams 


The titular girl gets her moment 
on the latest album by K’Naan in 
the punchy pop-rap single “Hurt 
Me Tomorrow.” But country 
and God interest the Somali- 
Canadian rapper-singer more. 
Bono appears on “Bulletproof 
Pride.” But K’Naan is more like 
hip-hop's Chris Martin: a well- 
meaning guy who's as pop-savvy 
as he is pompous, and duller than 
he is pop-savvy. JODY ROSEN 
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Still truckin’: 


Kid Rock 


ry Lh | 
i oy a 


TOME 


Kid Rock’s Wild 
Personalized 
Detroit Soul 


Bob Ritchie sings about God, guns and hot 
tubs on his freewheeling ninth album 


Kid Rock Rebel Soul Top Dog/Atlantic © % e 


A sprawling disc of storytelling, pop history 
and partying, Kid Rock’s ninth studio album 
seeks the grooves and reach of classic soul - 
with a Detroit bull-god spin, of course. Self- 

™ produced in Michigan with his colorful 
Twisted Brown Trucker Band, this ruggedly consistent and 
robustly sung music jumps genres and makes statements. 
Soul, according to Kid Rock, does what it wants. 

Supple Berlin techno beats course under a tale of ruined 
love on “The Mirror," and the chocolate martinis and Lam- 
bos of “Cucci Galore” make for an iconic hip-hop hot-tub 
session. There are Camaro-rock anthems (“Let's Ride,” “3 
CATT Boogie”), an ode to livestock 
and sex (“Chickens in the Pen”) and the 
poignant “Detroit, Michigan,” a Motor 
City Mount Rushmore that includes 
shouts to the Supremes, George Clinton and Eminem. But 
whether he's singing about guns, preachers or the rock-star 
grind, these songs all come back to the Kid's signature 
Seventies-steeped theme; “I’m still tryin’ to be, I'm still 
singin’ in key/T'm still livin’ free.” he swears in “God Save 
Rock n Roll.” The album ends with “Midnight Ferry,” a 
midtempo ballad where Rock vows to “carry on my way 
with, yes, the world,” Rebel Sou! makes that world hotter - 
but also warmer. JAMES HUNTER 


KEY TRACKS: 
“Midnight Ferry,” 
“Detroit, Michigan” 


Various Artists 

Rhythms Del Mundo; Africa 
Ape The End 

*+*+* 

Afropop remixes of Coldplay, 
Beyonce, R.E.M., more 


The latest in a series of albums 
remixing A-list pop with regional 
styles (see Rénjthims Del Mundo: 
Cuba), this has a Mali-centric 
house band. and the eftect is 
sweetly disorienting: Chris Mar- 
tin's “Viva La Vida" vocals meet 
galloping drums; Mumford & 
Sons play their English chorales 
against a South African equiva- 
lent. It doesn’t always click. But 
its a righteous and illuminating 
culture clash, W.H. 


aS 


Andy Stott 


Luxury Problems Modern Love 
eee 

EDM abstractionist gets 
enjoyably cyber-verbal, sexy 


One good thing to come of the 
Auto-Tune pandemic has been a 
surge in fresher, weirder sorts of 
cyber-vocals. Here, Manchester's 
Andy Stott - whose EP double- 
header Passed Me By/We Stay 
Together was perhaps last year's 
most hallucinatory armchair 
EDM set - books up with his ex- 
piano teacher (Alison Skidmore), 
who sings her way into his ma- 
chines. It's dark, hypnotic, ab- 
stract and remarkably sexy. w.u, 
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Various Artists 
Rework: Philip Glass 
Remixed Orange Mountain 
x*ey 

Beck-helmed set gets loopy 
with loop-minded composer 


Co-curated by Beck, this two- 
CD set gathers genre outliers 
(Tyondai Braxton, Dan Deacon, 
Amon Tobin) to mutate music by 
Philip Glass, the composer who 
has probably impacted rock and 
pop more than Bach, The high- 
light is “NYC: 73-78,” Beck's own 
20-minute mastermix-cum-suite, 
which moves from piano medita- 
tion to synth-pop to Beach Boys- 
style chorale and back, W.H. 
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Lincoln 
Daniel Day-Lewis 
Directed by Steven * 


Vy 


Solelberq 


IN STEVEN SPIELBERG’S 
brilliant, brawling epic about 
the last four months in the life 
of our 16th president, Abra- 
ham Lincoln takes a few hits 
up there on his marble ped- 
estal. Political double-dealing 
was not beyond this Ameri- 
can icon, not when his country 
was struggling in the dark- 
ness. What Honest Abe gets 
back from this defiantly alive 
film is his humanity — flaws, 
fears and personal feelings that 
serve to deepen his thoughts 
rather than distract them, The 
phenomenal Daniel Day-Lew- 
is plays Lincoln with the im- 
mersive, indelible power of an 
actor who wears his role like a 


86 


second skin and feels it down to 
the nerve endings. This is act- 
ing of the highest order. 

In adapting just a small 
part of Doris Kearns Good- 
win's Team of Rivals, the 2005 
bestseller about Lincoln and 
his Cabinet, screenwriter Tony 
Kushner blows the dust off his- 
tory by investing it with flesh, 
blood and churning purpose. 
Kushner lets the words come in 
torrents as Lincoln uses every 
argument and backroom trick 
at his disposal to force friend 
and foe to heal a divided na- 
tion. From January to April 
1865, the newly re-elected pres- 
ident is torn apart by the bloody 
Civil War, rattled by domes- 
tic battles with his wife, Mary 
Todd (Sally Field), and yet lit by 
a fire in his belly to jam a 13th 
Amendment through Congress 
that will forever abolish slavery. 


ek kw *& Classic 


14 Excellent | 


The Man in the Arena 


It's a hell of a thing, this Lin- 
coln, a portrait of America as a 
parade of eloquent, stubborn, 
patriotic, rebellious, manipu- 
lative, passionate talking heads 
spoiling to be heard. Spielberg 
and Kushner don't stop for 
flashbacks and backstory. Lin- 
coln is all forward thrust and 
hot-damn urgency. Of course, 
Poor 


Good | Fair | 


AT THE FRONT 

As Lincoln, 

Day-Lewis gazes 
at the battlefield: .| 


THE WAR AT HOME 


Mrs. Lincoln (Field) takes 
on Thaddeus Stevens 
(Jones) over expenses. 


to audiences who prefer visual 
stimulation to verbal fireworks, 


Lincoln may seem like a lot of 


white dudes in wigs shouting 
at one another. To each his own. 

Though Lincoln is seen vis- 
iting Union general Ulysses 
S. Grant (Jared Harris) on the 
front, battle scenes are scarce, 
The film begins with soldiers 
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dying in the muck, a sobering 
sight that gives way to a dia- 
logue between Lincoln and two 
black Union soldiers who quote 
his Gettysburg Address back at 
him and wonder how the prop- 
osition that “all men are created 
equal” will play out in the real 
world. The sequence is a setup, 
artificial, perhaps, but a way for 
us to get our bearings. Even be- 
fore Reconstruction, Lincoln 
had to face political skeptics. 
Though Day-Lewis plays 
Lincoln as the calm center in 
this storm, the actor is expert 
at letting us see tensions roiling 
inside him. At home, he soothes 
his depressive wife - he calls 
her Molly - who demands that 
he forbid their eldest son, Rob- 
ert (a splendid Joseph Gordon- 
Levitt), from enlisting. Molly 
spends days brooding in the 
room of their son Willie, who 
died of typhoid in 1862, leaving 
her husband to care for their 
youngest son, Tad, 12. Field is 
a live wire as a first lady who 
won't bend to convention. She 
is hard on advisers who criti- 
cize her spending on a White 
House she calls a “pig sty.” She 
accepts that history will lionize 
her husband and dismiss heras 
“a crazy lady.” The role is a tour 
de force for Field, and she fills 
it with flame and inner terror. 
A more public hell awaits 
Lincoln on the job. Even his 
friend, Secretary of State Wil- 
liam Seward (a superb, warmly 
funny David Strathairn), tells 
Lincoln he can either end the 
war or abolish slavery. Not bath. 
A Confederate delegation, led 
by Alexander Stephens (Jackie 
Earle Haley), is headed for D.C. 
to negotiate peace — something 
itwont doifslavery is outlawed. 
A harried Lincoln must wran- 
gle a majority vote in the House 
before the delegation arrives, 
It’s here, in the fever of de- 
bate, that Spielberg proves 
he can generate terrific sus- 
pense. Hold the special effects. 
Spielberg and Kushner exult in 
showing Lincoln getting the job 
done, by whatever means nec- 
essary. Janusz Kaminski’s bur- 
nished camerawork and John 
Williams’ subtly resonant score 
never overpower the action. 
And what action! You can 
only marvel watching Tommy 
Lee Jones take the floor as Re- 
publican Thaddeus Stevens, a 
bewigged, fire-breathing ab- 
olitionist whose sharp tongue 
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spares no hypocrite. Check out 
his showstopping takedown of 
pro-slavery Democrat Fernan- 
do Wood (Lee Pace). In an Os- 
car-caliber performance, Jones 
is simply sensational, bitingly 
funny and fearlessly blunt. 
Kudos as well to John 
Hawkes, Tim Blake Nelson and 
a deliciously smarmy James 
Spader as a trio of gloves-otf 
lobbyists that Lincoln brings 
in to pressure his opponents. 
Lincoln, once a prairie law- 
yer, is not above legal trickery. 


And his bracing wit, a hallmark 
of Kushner’s script, gives the 
movie a surprising buoyancy. 
Still, the darkness of the film 
is undeniable. This is a warrior 
Lincoln pushed to the wall, and 
aggressively, sometimes blind- 
ly, pushing back. Day-Lewis’ 
surpassing artistry makes that 
asight to behold, He uses athin, 
high voice to approximate the 
real Lincoln's sound. But its 
force is always felt. This Lincoln 
can whisper across canyons. 
Hecan also break your heart. 


A haunting image is of Lin- | 


coln alone, walking through the 
White House at night like a tor- 
mented ghost. I could have used 
more of that torment. Some 
scenes of unventilated rheto- 
ric are stagy to a fault, and the 
script never grapples with how 
Lincoln's early acceptance of 
slavery morphed into a zeal to 
end it. Yet the movie holds us 
in its grip. Lincoln represents 
what Teddy Roosevelt defined 
as “the man in the arena,” who 
even if he fails “at least fails 
while daring greatly.” Spielberg, 
Kushner and Day-Lewis also 
dare greatly in giving us this 
complex, conflicted portrait ofa 


great American leader. The re- — 


sult, glitches and all, is a great 
American movie. 


Anna Karenina 

Keira Knightley, Jude Law 
Directed by Joe Wright 
wwe 


IT COULD HAVE WEIGHED A 
ton. That can happen when you 
film an 1877 classic by Rus- 
sian novelist Leo Tolstoy. But 
thanks to director Joe Wright, 


Anna Karenina \itts off into 


the wild blue of his imagina- 
tion. The surging romantic 
tragedy of a woman who dies 
for love is still there in Tom 


DOOMED BEAUTY 
Keira Knightley 
as Anna Karenina 


BOND 

AND 
VILLAIN 
Daniel Craig 
and Javier 
Bardem 


Stoppard'’s screenplay, Anna 
(Keira Knightley) leaves her 
dull husband, Karenin (Jude 
Law, so good he makes vir- 
tue worth investigating), and 
their beloved son to experience 
unbridled passion with stud- 
ly Count Vronsky (Aaron Tay- 
lor-Johnson, the definition of 
dashing). The story has been 
filmed many times, but never 
with this kind of erotic charge. 
Knightley is glorious, her eyes 
blazing with a carnal yearning 
that ean turn vindictive at any 
perceived slight, 

Rather than genuflecting to 
Talstoy, Wright (Atonement, 
Hanna) shakes things up by 
setting his film in a 19th-cen- 
tury theater to emphasize An- 
na’s artificial life in Russian so- 
ciety, moving outside when the 
characters connect to the real 
outdoors enjoyed by the coun- 


try farmer Levin (Domhnall 
Gleeson). Don't shrick at the 
sacrilege. My advice is to let 
Wright's Anna Karentna work 
its strange and marvelous spell. 


Skyfall 

Daniel Craig 

Directed by Sam Mendes 
ree 


IF YOU CAN FORGET THE PU- 
trid follow-up to Casino Royale 
that was Quantum of Solace, 
then Sieyfall continues James 
Bond's backstory with stagger- 
ing style and assurance. ‘This 
is Bond like you've never seen 
him, almost Freudian in his 
vulnerability. And a dynamite 
Daniel Craig, never better in 
the role, nails Bond's feroci- 
ty and feeling. Mortality lurks 
in the shadews as Craig digs 
deep into Bond's past. Citi- 
zen Kane had his Rosebud. 
Bond has his Skyfall. What is 
it? Vl never tell. Don’t expect 
hints in Adele's beauty of a title 
song. Even Javier Bardem’s 
dangerously thrilling baddie, 
Silva, has real-world issues. 
Ben Whishaw is wily fun as 
a young @ with his own take 
on gadgets, And Judi Dench, 
magisterial and magnificent as 
M, Bond's boss, lets go with the 
emotional heat she withheld in 
the Pierce Brosnan films. Bond 
cries. You might, too. This time 
it really is personal. 

Sam Mendes (American 
Beauty), the first Oscar win- 
ner to directa 007, teams with 
cinematographer Roger Deak- 
ins (No Country for Old Men) 
to create images so gorgeous 
you'll want to lick the screen, 
The stunts are aces (check that 
train shootout in Istanbul that 
renders 007 untit for duty), the 
mission intriguing (find a hard 
drive containing alistof NATO 
agents infiltrating global ter- 
rorist groups), the acting be- 
yond the call of O07 duty (props 
to Ralph Fiennes, Naomie Har- 
ris and Albert Finney as char- 
acters too juicy to reveal). 

But what makes Sky/ul/ top 
off as Bond at his best is the 
way Mendes and screenwrit- 
ers Neal Purvis, Robert Wade 
and John Logan use England 
itself — past, present and un- 
certain future -— to remind 
us where Bond has been and 
where he’s going. You'll want 
to be there. Siyfill is smash- 
ing, just smashin_, 
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Cc FULL SAIL UNIVERSITY. 


Campus & Online Degrees Available 
Music Business 
Music Production 
Recording Arts 


Show Production 


The sounds, the shows, the songwriting, and the business 
deals that make it all come together— Full Sail University’s 
music programs are designed for the many diverse paths 
within the industry. lf you've got something to bring to the 


music world, a Full Sail degree can help you get there. 


EOE » 800.226.7625 
a fullsail.edu 


Obes 


3300 University Boulevard = Winter Park, FL 


Aryty helps you stay in touch with 
your loved ones in over /5 countries. 
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After 20 years of smoking, I've 
taken back my freedom. Now | 
can smoke virtually anywhere. 


No guilt. No odor. No ash and 
no pausing life when | want to 
light up. I’ve chosen blu eCigs® 
over tobacco. 


+9, Ve mon guys, we're all adults. 
*. 
be nS «Isn't it time fo rise from 


peo ¥. #the ashese 


Stephen Dorff 


blu™ ELECTRONIC CIGARETTES 


* Freedom to Smoke Anywhere + No Tobacco Smoke, Only Vapor » Flavors Made in the U.S.A. 
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WOW Your Walls! 


Order the same art as the Osbourne 
Family and [ravis Barker enjoy on their 
walls. Choose from 40 fun and unique 
designs well create from your photos 
printed any size on canvas. Its the most 
personalized gift you can give, Prices 
starting at $138 1-800-453-9333 


Create Amazing Shirts! 


Make custom shirts for your event or 
team with our fun & easy Design Lab. 
Name-brand apparel and 40,000+ images. 
FREE Shipping & FREE design help 
i days/week. Save S10 on 6 or more shirts 
with voucher code: stone? 855-411-0682 


SUKI® LEATHER 
BRACELETS AND 
NECKLACES 


Handsome braided leather available 

in many sizes and colors, Ultra-strong 
magnetic clasps in aluminum or sterling 
silver. Sterling silver necklace beads. 
AVAILABLE WITH HIDDEN MAGNETS 
$30 to $125 Made in USA 


SUMOLOUNGE 

Looking for the perfect lounging chair? 
Check out the newest and comfiest bean 
bag chairs! Sumo Lounge has the best 
selection of quality bean bags in a variety 
of sizes and colors. All orders come with 
free shipping!!! 
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Vapor Genie 


Spread Christmas Cheer 
from the Sewers to Eternia! 
Geek out with your favorite 60s 
characters on a faux sweater. Exclusively 
at 0s Tees.com. Go to the web address 
below to learn more. Price: $35 ea. 


Enjoy your smoking herbs without the tar, smoke or offensive odors. Vaporizing is 


F 


cleaner and tastes better. The V 


apor Genie Vaporizing Pipe is portable. non-electric and 


powered by an ordinary lighter. Fits in your pocket. Lifetime warranty. Several styles to 
choose from. $35-$109 (free shipping). US Patent 7.434.584. Made in USA. 


Your Children’s Names! 


The PagePendant™: Cut from the 

Pages of Your Life! 5189 

Life Names Ring features up to 4 names! $169 
Money-back guarantee, Free Resize. 

Order by 12/20 for the Holidays! 

Find Carved Creations on Facebook. 

For more styles and designs, visit 
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Vigor Labs 


Ball Refill and Chainsaw are the hottest 
new sexual enhancers that volumize 
semen and improve hardness for the 
ultimate sexual experience. Black Snake 
is #1 for increasing male size naturally 
without side effects. Combine your stack 
with Wrecking Balls to raise testosterone 
naturally to new heights. Users report 
dramatic results! Each product is 

$19.95 and Black Snake is $39.99 at 
1(888)698-6603 or 
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Micro Touch Max is 
the ultimate personal 
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External Sound for 

All Your i-Gadgets 

The Music Buletso iy 
portable little speaker 
with a senously bag 
sound. Huns up to 
/-hOurs Gn & Single Pee ut APLAR week 
charge. 20° retractable ue, 
gadget withaUso” a 

gadget with a US 

port. Rechargeable 

battery included. Al 

Bed Bath & Beyond, 

CVS, Rite Aid, 

Waigreens, Walmart 


Visit elementcase.com/rs for more information. 
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Brighten Your 
Smile in Just 

2 Days! 

Fintshing Touch 
SMILE ts the 
chrucaily-tested 
whitening pen that 
apples in seconds 
The patented 
paint-on gel bonds 
to teeth — NO strips, 
NO trays. It's the 
snipes! way to 
whiten teeth anc 

keep then white! At 
CVS, Rite Aid, 
Walgreens, WalMart 


The #1 Facial 
Hair Remover 

for Women 
Fintahing Touch 
Diarnond is the 
instant and painless 
way to remove facial 
hair. Safe on sensitive 
skin, hypoallergenic, 
with a built-in light to 
reveal the finest facial 
hair, At Bed Bath & 
Beyond, CVS, Rite 
Aid, Sally Beauty, 
Walgreens, WalMart 
and more. 
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Rockabilia.com offers thew 
T-shirts to leat iy ACCESSES, fashion apparel to rare collector items - maKe USiVOURSOUTCe! 
For a free 120 page catalog visit rockabilia.com, call 952-556-112 SCTE , 
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iTUNES TOP 10 


SONGS 


1 Psy 
“Gangnam Style” Peowilic 


2 Bruno Mars 
*Lockoad Out of Heaven” Afianiic 


3 KeS$ha 


“Die Young” ela 


COLLEGE RADIO 


TOP 10 ALBUMS 


1 Tame Impala 
Lonerism Mogiwar 


2 Dum Dum Girls 
End of Dare Sub Pop 


3. Ty Segall 


Twins Drag City 


4 Maroon 4 
“One More Night” 444. fein 


The xx 
Coewist voung Tix 


5 Taylor Swift 


“| Knew You Were Trouble” 
Big Machine 


5 Grizzly Bear 
Shields warp 

6 Rihanna 6 Flying Lotus 
“Biamonds” Foc Nolte Geren Until the Quiet Comes Maro 


7 fun. 7 The Mountain Goats 
“some Nights” Fueled by Ramen Transcendental Youth Mege 


8 Taylor swift 8 Mumford & Sons 
Ried” Gig Machina Babel Giassnnte 


9 Flo Rida 
"| Cry” Poe Boy Allantie 


9 Cat Power 


- Sun Mafadar 


10 Taylor Swift 


“\We Are Never Ever Getting 
Back Together" fig Machine 


10 Metz 
Metz Sub Pop 


COPYRIGHT = 2012 ITUNES COPYRIGHT © 2012 CMJ SET WORE INC 


From the Vault 


RS 582, November IIth, 1982 


1 Joe Cocker and 
Jennifer Warnes 
“Up Where We Belong” isang 


2 Lionel Richie 
"Truly" Motown 


3 Olivia Newton-John 
"Heart Attack” McA 


4 Laura Branigan 
*Glorla” Afimiic 


5 Neil Diamond 
*Haartlight” Coiwmbiz 


6 Menat Work 
"Who Can it Be Now?” Coleandis 


On the Cover 
“Lcan't see the Who without 


? John Cougar 
“Jack & Diane” Fin 


8 America 
*¥You Can Do Magic™ Capital 


9 Michael McDonald 


"| Keep Forgettin' (Every Time 
You're Near)” Warmer 


10 Diana Ross 
"Muscles aca 


its energy. If /ao downhill, and 
if Pete gets slower... Well, like 
it or not, the arm swingin’ and 
the mike twirlin’ are important 
to the Who. | mean, could you 
see us just Standin’ onstage, just 
playin’? Do you really want to 
see the Who like that?” 

—Roger Daltrey 
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and at year’s end, when two isswes are combined and published as double issues, by Wenner 
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Top 40 Albums 


1 Taylor Swift 
Red Bis Machine 
2 Kendrick Lamar 


good kid, m.A.A.d. city 


Top Dawg Afenratiyinerscope 


1 Jason Aldean 
Might Train Broken Sow 


3 
4 ? Mumford & Sons 
Babel Glasanate 
5 Tony Bennett 
f Miva Duets Ree 
6 Gary Clark Jr. 
Blak and Blu iarner By bs, 
7 


Stone Sour 
House of Gold & Bones: Part | 
Aoacirinner 


B 6 Pink 
The Truth About Love eca 


9 Lady Antebellum 


On This Winter's Night Caputal flashy 


10 3 Brandy 
Two Eleven Ohne 
| ee: Little Big Town 
Tornado Cantal Nashua 
12 9 Adele 
Sarit ee 
3 18 Maroon5 
Overexposed AaM/Oetone 
14 Swedish House Mafia 
SS _Until h Now Astraiwarks 
1§ 4 Scotty McCreery 
Christmas With Scotty MeCreery 
iMe roury Nashiaileinterscape 
16 #7 Miguel 
Kaleidoscope Dream BystormRCA 
17 The Sword 
pa ___ Apocryphon Razors Tie 
18 Twiztid 
Abominationz (sychonathic 
19 #315  £TheLumineers 
The Lumineers Suafone 
20 25 £Carrie Underwood 


Blown Away (944rte Neshieilie 


21 +24 Justin Bieber 
Believe ScnoaibayREMG ead 


22 2) One Direction 
UP A Night Syro/Cotumbea 
23 #23 ~=6fun. 
_ Sm Nights Fete. ny Ramen 
24 27 ~=)©6©Luke Bryan 
: Tailgates & Tanlines Camo! Nesheile 
25 70 Mumford & Sons 
_ Sigh No More Stessnote 
26 3) Hunter Hayes 
Hunter Hayes Atianiic Washwie 
270635 «©2Chainz 
Based on a TAU. Story Hef iar 
78 33 NOW 4S 
Various Artists Univeqal-EMD Sony 
29 5 Jamey Johnson 
Living for a Song: A Tribute to 
——___ ik Cochran Mercury Nashite 
30 Bridgit Mendler 
__Hello My Name ts...Hollywood 
3] The Man With the Iron Fists 
~— Soundtrack Sou! Tange 3 
32 Muse 
The 2nd Law Hoien-3/Warmer 
33 13 Pitch Perfect 
Soundtrack Lime 
34 1) £x.Macklemore and Ryan Lewis 
_ The HelstMachiemore 
35 279 Kanye West Presents G.0.0.D. 
Music Cruel Summer 
Varbous Artists 6.0.0.0,eF Jam 
36 3a Eric Church 
Ne EM Masia 
37 22 MGK 
aE Ee Bet Bi iterscone 
38 «7 = Imagine Dragons 
2 Night Visions. Kidinadomoey'nierscoor 
39 26 Ellie Goulding 


Halcyon Cheryireeintescope 


40 «5 $ Casting Crowns 
Come to the Well Seach Street Feunian 


Red-Letter Day 

The record biz took a big 
sigh of relief as Swift's 
Red sald 1.2 million capies 
in Week One - the highest 
first-week sales since 
Eminem in 2002. 


The Compton Kid 
Dr. Dre's new protege, 
Compton rapper Lamar, 
sold a serious 241,000 
copies of his major-label 
debut LP in its first week 
in stores, 


Blues No More 
Guitar ace Clark - whose 
fans include everyone from 
Eric Clapton to Paul 
McCartney - sald 35,000 
copies of his debut LP in its 
first week, 


~ Hands in the Air! 


Swedish House Mafia might 
be able to sell out Madison 
Square Garden, but that 
doesn't necessarily trans- 
late to sales: Their new LP 
moved 18,000 copies. 
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NEW! | 
GUITAR STRING RINGS. 


ONLY $4.95 

Hand wound from real guitar strings. 
Silver. black and red, available in 

whole sizes from 5:8. 

Use code RSIO at checkout and save 10% 


WWww.wearyourmusic.org 
vot MRM te. 
WeisiC as a mm M5) Our 


Think of It as a Full-Size 
Vac That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! Makes deep cleaning 
the interior of any vehicle super fast and 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 Ibs! Includes all attachments. 

Made in USA.1-800-822-1602 


www.CarVacExcellence.com 


a 


Dive Bar T-Shirts 
Join the cluband receive a new 
T-shirtevery month from the best 
bars youve never heard of! 


DiveBarShirtClub.com 


www.ViaMedic.com 


ADVERTISEMENT 


Solid Photo Engraved 
Jewelry 


Have your photo permanently lasered on a 
solid 14k gold or Sterling Silver necklace 
in TIME FOR CHRISTMAS. You can even 
engrave the back side with a personalized 
message. Ships direct from their NYC factory 
in | Day. Use promo code ROLLINGSTONE 
for Free USA shipping, |-8?7-703-1143 
www.PicturesOnGold.com 


iVIAGRA, CIALIS, LEVITRA, 
STAXYN, PROPECIA y, 
VA pedidos por internet! 


Compre Medicamentos de marca aprobados 
por la FDA. Medicamentos enviados de 
larmacias establecidas en los Estados 
Unidos y recetado legalmente por un 
Medico Estadounidense. 

BUY FDA-approved brand name 
medications, shipped by 
USA Pharmacies and 
prescribed legally 

by USA Physicians. 
Over 500,000 satisfied 
customers since 1998, 
Call 800-314-2829 

to place an order. 

“Seguro - Safe 

‘Aseguro — Secure 
“Discreto - Discreet 


FREE 
Wegaral Hewes 
valine 


Ticket Albums - The 
Perfect Holiday Gift! 
Now offering 3 styles: Original 
(96 tickets, $10.95), NEW Deluxe 
(125 tickets, $19.95), & NEW 
Keepsake Box (175 tickets. $29.95). 
New versions offer both regular & 
oversized pockets: all tickets 

fit perfectly, Years of 

concerts become 
pages of memories. 
preserved forever. 
Personalized covers 
available! ; 


(877) 967-9622 ss 
www.licketAlbum.com 


VINTAGE ALBUM COVER 
WALL CLOCKS 
Handmade from original 
33LP album covers 

These unique handcrafted wall clocks 
are created from original recycled 33LP 
album covers which are attached to 
vintage vinyl records. 

We have thousands of covers to choose 
from or simply request your favorite 
album and well build a Vintage Album 
Cover Clock especially for you. 

A gilt that truly touches the heart ! 
Made In USA 

Price $49.00 

1-961-881-8053 
WWW.TUNESCOMPANY.COM 


pro Lang ger SC se MUSICA LATINA 
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ADEMAS 
SORTS Me cAGs 


7THOT DIAZ 
ALEXA VEGA 
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Y MAS 
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BRING IT. (eam 


o : 
: iii weekend in 
Brazil with Miami's 


rap superstar. iDale! 


BY SIMON VOZICK- 
LEVINSON 


™ INCE 1923, RIO 
de Janeiro’s opu- 
lent Copacabana 
Palace hotel has 
housed everyone from Eva 
Peron to the Clintons on 
their way through the trop- 
ics. Tonight, down one of 
the Palace’s perfumed hall- 
ways and behind a dark- 
wood door, sits the latest 
visiting dignitary: Arman- 
do Christian Pérez, better 
known as the chart-topping 
aad rapper Pitbull. Hunched 
over a coffee table ina white 
wifebeater and black Ar- 
mani Exchange track pants, 
the MC scribbles intently 
and nurses a caipirinha. His 
79th show of the year will 
be starting soon. But first 
he has to finish up the last 
two tracks for his seventh 
album, Global Warming 
- with less than 48 hours 
to go before the dise 1s due 
for mastering. 
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Pitbull nods along with the caffeinat- 
ed synths blaring from engineer Al Bur- 
na's speaker and tries to decide which for- 
eign locales he should incorporate into his 
ad-libs. “Istanbul, definitely - I had such 
a good time in Istanbul,” he says. “Singa- 
pore — the economy is booming.” His gre- 
garious manager, Charles Chavez, chimes 
in, “How about Bangkok?” All three guys 
crack up knowingly. 

The song, featuring an earworm of a 
hook from Chris Brown, is called “Hope 
We Meet Again.” It might be about a 
woman, or several. But mostly it's about 
overseas markets, 
and how much Pit- 
bull loves conquer- 
ing new ones with 
his buoyant Spang- 
lish dance rap. The 
31-year-old Miami 
native offers a sports 
analogy: Most rap- 
pers are like football 
or basketball pros, 
their appeal all but 
ending at the U.S. bor- 
der. Pitbull wants to 
play soecer, 

After a while, he en- 
ters the spacious bed- 
room, where he has propped 
pillows and blankets against 
the walls for makeshift 
soundproofing. “Rio, Pana- 
ma, Colombia,” he intones 
gravely into a stand-up mi- 
crophone. “Dubai, Beirut, 
Malaysia...” He raises his 
voice dramatically: “Let's 
tale over the world!” 


RAZIL 1S STILL 
a work in prog- 
ress for Pitbull. 
When he joins 
his six-man 
backing band onstage at Rio's 
indoor sports arena around 
midnight, the stands are far 
from full. Pitbull takes this 
as a challenge. He turns up the charm, 
flashing a million-watt grin as he thrusts 
his pelvis in ways that threaten the struc- 
tural integrity of his tailored black trou- 
sers. Pretty much everything gets the same 
Magic Mike moves — his own hits, a quick 
cover of LMFAO's “Sexy and I Know It,” 
the riff from “Smells Like Teen Spirit.” 
Halfway through the set, he drapes a large 
Brazilian flag around his shoulders, draw- 
ing cheers. 

“That was a cool little crowd,” he re- 
marks the next afternoon as a black SUV 
speeds us to the airport. “A little foo cool.” 

Climbing aboard his chartered Gulf 
stream jet, Pitbull sinks into a plush 
cream-colored seat. “IT look at last night 
and go, ‘OK, we got a lot of work to do 
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here, I'm up there studying, doing my own 
homework. I love that. Complacency is the 
cousin of death.” 

Pitbull learned early on how to spin set- 
backs into opportunities. He grew up in 
a succession of dicey neighborhoods all 
over Miami, where his parents had set- 
tled after escaping Fidel Castro's Cuba. 
His mother held down multiple jobs to 
support Armando and his half-sisters;: 
his late father, who split when Armando 
was young, got inon Miami's Reagan-era 
drug trade. Pitbull whips out his Black- 
Berry and shows me a faded photo of his 

dad, a tough-looking guy in a 
sharp suit. “I really didn't like 


him at a certain time,” he says. “But | am 
him - he’s the one who put the hustle in 
my blood.” 

His father’s line of work proved irre- 
sistible. “I thought it was the end-all, be- 
all,” he says. When his mother caught him 
selling at age 16, she kicked him out. “She 
goes, ‘] can put up with a lot, but youre not 
going to disrespect me, ” he reealls, “‘Grab 
what you can and get out of my house.” 

His slate-blue eyes widen as he thinks 
about where he might have ended up if he 
hadn't discovered rap around this time: “T 
could have easily taken another turn. Hip- 
hop became my therapy.” 

Pitbull’s hungry freestyles caught the 
ear of 2 Live Crew's Lather “Uncle Luke" 
Campbell, who took him on tour in 2001. 


He went on to release three albums on 
TVT Records between 2004 and 2007, 
yielding a handful of hits. But he felt sti- 
fled at TVT, and after a legal battle with 
the label, he got out of his contract in 2009. 
“The head of TVT reminded me of Cas- 
tro, he says, “As soon as I got free, I start- 
ed doing business with everybody.” 


ITRULL THE POP STAR WAS 
born that year. Out went the 
street snarl and crunk-meets- 
regeacton thump that pow- 
ered his early success; in came 
three-piece suits, four-on-the-floor beats 
and party anthems that make the Black 
Eyed Peas sound depressed. 
“He started to produce these 
mass-appeal hits that stations 
all over the country could 
play,” says Sharon Dastur, pro- 
gram director at New York's 
#100 radio, 

PFitbull’s career reboot 
kicked off with 2009's clubby 
“I Know You Want Me (Calle 
Ocho),” which sold 2.7 mil- 
lion downloads and reached 
Number Two on Billboard's 
Hot 100, Since then, he’s 
churned out six more Top 20 
singles — including last year's 
Number One smash, “Give Me 
Everything” - and has guest- 
ed on major hits by Usher, 
Jennifer Lopez and Enrique 
Iglesias. “I'm never worried 
about overexposing myself,” 
he says. “That's for the birds, 
man. They want new stuff all 
the time.” 

As part of his reinvention, 
Pitbull has gone fully, unapol- 
ogetically corporate -— inking 
lucrative endorsement deals 
with Bud Light, Kodak, Dr 
Pepper and Zumba Fitness, 
as well as securing equi- 
ty stakes in companies that 
make vodka, dissolvable ener- 
ry strips and fast food. “To es- 
tablish myself as a brand,” he says, “I had 
to do deals with big brands,” 

He dreams of making music a side hus- 
tle to a larger marketing and consulting 
operation by the time he's 35. Even the 
luxury aircraft currently carrying us to 
his next show is part of the overall strate- 
gy. “There's no better place to do business 
than in here, ‘cause you can't go nowhere,” 
he says after we reach cruising altitude. “Tf 
I got you for four or five hours, [m-a have 
that deal cut by the time I land.” 

Pitbull’s arch-capitalist turn has made 
him an easy target for mockery. Last sum- 
mer, when he signed on to make an appear- 
ance at whichever Walmart won «# Face- 
book contest, a wiseguy blogger marshaled 
thousands of “likes” for a remote branch 
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in Alaska. “I guess they thought they were 
going to bully me on the Internet,” he says, 
smiling. “Kodiak was gorgeous.” 

He does turn down some offers, partic- 
ularly when he suspects he’s being used for 
his ethnicity. “When I sit in those board 
meetings, they say ‘multicultural and ‘gen- 
eral market, ” he says. “No — multicultural 
is your general market!” 

Pitbull peers out the jet’s oval-shape 
window, sunlight streaming across his 
face. “T am the American dream,” he adds. 
“Hip-hop gave me an out, and the world 
is giving me an in. Where do we go from 
here?” He laughs. “God knows.” 


FTER TOUCHING DOWN IN 
Salvador, northeastern Bra- 
zil’s party capital, we head 
for a local festival, where Pit- 
bull's staff is extremely frus- 
trated to learn that the promoters have 
failed to supply the video screen required 
for his blockbuster-grade graphics. One 
of his managers, Michael Calderon, paces 
anxiously backstage. “We might be can- 
celing the show,” Calderon says with a 
sigh after ducking out of the star's dress- 
ing room. 

In the end, Pitbull wins over the crowd 
without special effects. He opens with his 
2011 hit “Hey Baby,” leaping up and down 
and barking slick lines even more urgent- 
ly than he did last night in Rio. He head- 
bangs vigorously to his band’s covers of 
“Seven Nation Army” and “Sweet Child 0’ 
Mine” between songs. Before long, young 
women are climbing on their boyfriends’ 
shoulders to wave their hands frantically 
and mispronounce his name at the top of 
their lungs: “PITCHI-BOOL!” 

At his hotel a couple of hours after the 
show, a beautiful brasilezra in a tight yel- 
low minidress reclines on the rumpled 
bed while Pitbull, his engineer and anoth- 
er friend lay down some background vo- 
cals for “Hope We Meet Again.” “Tt sounds 
like a choir of angels,” she says dreamily. 


Pitbull smirks and makes a joke involving The ‘Spy Kids’ star is all grown up in the upcoming action flick 
his ability to please a woman. ‘Machete Kills, where she plays a foxy contract killer 

With a glass of white wine in one hand, , 
he uses the other to cue up a few more new ILLIONS OF FANS KNOW ALEXA VEGA AS THE TEEN 


songs on his engineer's laptop. “Feel This 
Moment” has a gale-force Christina Agui- 
lera hook and a sample of A-ha's “Take on 
Me.” “Have Some Fun’ is a flirtatious club 
track featuring British-Irish teen idols the 


heroine of Robert Rodriguez's family-friendly Spy Kids 


franchise. But that was the old Alexa. Prepare to see her 
light up the screen next year as a superhot assassin in 


Wanted - “my Fifty Shades of Grey.” he Rodriguezs grown-up action flick Machete Aills, alongside co-stars 
announces to general laughter. Next up is including Lady Gaga and Charlie Sheen. “Everyone knows me as such 


a raunchy Akon collaboration, straight- 
forwardly titled “Everybody Fucks.” ; 

That last one probably won't be show- to shoot all these guns and get really bloody.” Working with Rodri- 
ing up in any Dr Pepper ads. But it’s not 
as if any of this is about to scare off his a5 Hs 
corporate partners, either. “They're try- little shy about wearing her vampy costumes in front of the film crew, 
ing to sell a product through my life,” Pit- many of whom also worked on the Spy Kids films. Adds Vega, “It was 
bull says. “People believe that I have a good ; 
time. Damn right.” He takes another swig 
of wine. “I have the time of my life." tle girl, what are you doing? ” ED MORALES 


a dork,’ says Vega, 24. “Suddenly I'm a hit girl named Killjoy, and I get 


guez again was easy — “He's like my dad,” she says - though she was a 


like having 100 parents on the set, looking at me, like, ‘This is our lit- 
oI l ia] 
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USICIANS FROM 

all over Latin 

America are fus- 

ing old-school folk 

sounds with more 

modern electron- 

ic and rap styles, 

from Mexico's Toy Selectah to Argentina's 

Chancha Via Circuito. The leaders of the 

scene are Bogota-based crew Bomba Es- 

tereo, who bring rock-star presence and 

pop fireworks to the mix. It all started 

with their 2009 hit “Fuego,” which piled 

hip-hop intluences atop the syncopation of 

traditional Colombian cumbia and glossed 

it with a club sheen. Vocalist Liliana Sau- 

met’s fierce Spanish raps quickly earned 

her a reputation as one of South America’s 
most compelling frontwomen. 

Producer-bassist Simon Mejia found- 


,BOMBA 
ste [tlagell-P 
a, Saumet, 
an Salazar 
| tfrom left) 
s 


ed Bomba Estéreo as a solo project in his 
Bogota bedroom. In 2005, he met Sau- 
band official. They 
have toured nearly 
nonstop since then, 
wowing crowds 
with Saumet’s An- 
riot-grrrl roar, “Li COlombian act amps up traditional folk with far-out global beats 
lana has a very 
strong influence from the women singers 
of Colombia,” says Mejia. “It’s a particular 
way of singing that isn't schooled.” 


met and made the gat 
dean abwela-meets- 
This year, they rented an oceanside 


Tee tt) BOMBA ESTEREO 


spot in Barranquilla and began record- ROLLING STONE: Bomba Estereo utiliza fuerte y pesada. 

ing their latest LP, Elegancia. Tropical - muchos estilos diferentes de midsica colom- RS: éCual era la musica que escuchabas de 

Incorporating global beats from British biana, como la cumbia y la champeta. ¢Cual pequefo? 

dubstep to Angolan kuduro, “The start- es tu favorito: , SM: La salsa fue la primera musica a la qué 
SIMON MEJIA: Antes era la cumbia; los mij familia me expuso. clonoces Ruben 


ing point of our music is reinterpreting 


4 : . . ritmos que vienen de la cumbia son todos Blades? Mi padre escuchaba mucha salsa. 
old Colombian rhythms and telling it tmds QUE WENEN Gale CUMIE nian slades? Mi padre escuchaba mucha salse 
‘> ; ha Dh Sa 2 : a m cistintos. Ahora mismo, me gusta mucho un Recuerdo una vez en el carro que es 
in a more contemporary language,” says ' t ih oa a - * pf 
Mejia. “But it's j d . i. . estilo llamado son corrido o son de negro. tabamos escuchandolo, y la gran impresion 
[ i i -, 3 Sy & + | rk i | _ oh ae el = a = - - le ; re 3 = 7 

ejla. but its just dance music ~ even Es una rama de la cumbia pero mucho mas que me causé, 


if people don't speak Spanish, they con- 


‘ ; 
nect to tt. JULIANNE ESCOBEDO SHEPHERD 


Drown and 2007's celebrated novel 
The Brief Wondrous Life of Oscar 
Wao, followed by this year’s collec- 
tion This Is How You Lose Her. In 


JUNOT DIAZ 


The acclaimed novelist takes Spanglish all three, he riffs on his native Span- 
swag all the way to the Pulitzers ish tongue with a heavy dose of hip- 


hop slang. “I get people who tell me, 
OING WHERE NO DOMINI- | ‘Dude, I never realized how much Span- 
ean-born sci-fi fanboy had gone | ish there was around me,” he says. “Oth- 
before, Pulitzer Prize-winning | ers say it's off-putting.” 


novelist Junot Diaz scored yet Diaz is deeply concerned about poli- 
another galactic honor last month, tics. “Obama has been absurdly 
when he won a coveted MacAr-  g, auton -Desligent toward Latin America,” 


thur Foundation “genius grant.” Bjaz's latest he says. As a writer, meanwhile, 
But Diaz is quick to downplay bookhaswon he’s still navigating the currents 
the $500,000 award. “The yuck- favereviews. of lost love and far-flung space 


sters on the street are like, “Hey, " fantasy. “My next book is a post- 
genius!” he says. “But 'm nostril-deep in | apocalyptic alien-invasion virus novel,” 
the mud of my next book.” he says. “What makes science fiction 

Diaz turned the hemisphere up- | interesting to people is how it’s a coded 
side down with his 1996 story collection | way to talk about race,” ED MORALES 
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RePREL F 


THE NUMBER ONE READ 
for “YOU 
NUMBER TWO MOMENTS 


Some ads are born with aspirations of greatness. Take the minimalist yet 
gigantically pretentious billboard with the one-word headline you can see 
from your car, Or the strange French perfume ad you wy in vain wm 


decipher while waiting for Federico to style your hair, 


What ts the copywriter (rying to do: sell a product or show how clever he is? 
Not the case with this ad. This, my friend, is actually a useful ad, IL was 
created to be read in the bathroom while you go. 


some Will underestimate its great purpose. It happens all the time 
In 1596, Sir John Harington’s successful career as an inventor came to a stop 
dfter his new contraption, the toilet, was labeled “an absurd instrument” 


Critics are everywhere. 


But the truth is, everyone needs bathroom entertainment that goes beyond 
staring at tiles, marble slabs and showerheads. Everyone needs a qualifed 
read for their grand moment de solitude, an appropriate text that doesn’t 
necessarily include phrases such as “Adults take | tablet a day” or “Rinse 
and repeat.” 


When you go, you want to enjoy the go. 


And we hope this humble piece of writing can offer you just that: the right 
amount of entertainment for your relatively brief sojourn (forget Tolstoy's 
Wor and Proce unless you're planning to spend the rest of your life in the 


hathroom) 


We know what you're thinking: “This is an ad. They're just trying to sell me 
something.” True, But because youre enjoying your bathroom experience 
right now, we assume you already purchased a few rolls of Charmin on 
your last trip to the supermarket. And in case you forgot all about it, you 
can always use this page. While it's mot even close to the softness and 
quality of Charmin, it sure is better than some of the other stuff you've 
tried before. 


Si weetfromtheseat 
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MALUCA 


Meet the kickboxing Dominicana from the Bronx 
who dreams of becoming ‘the Bjork of the hood’ 


F AZEALIA BANKS HAD A 
Dominican sister, she'd be 
Maluca, a New York-born 
spitiire who combines a grit- 
ty rap-sing vocal style with 
a deep love for Nineties hip- 
house. Maluca says her goal is to be “the 
Bjork of the hood”; onstage, she likes sec- 
ond-skin tribal-tattoo bodysuits, backup 
dancers with names like Robot Moon- 
juice and kickboxing moves. 

Maluca, 26, says her freaky pop music 
is “really the story of me being a Latina 
growing up in New York City, going to 
techno raves, then a bachata club, a hip- 
hop club and a reggae club.” Born Nata- 
lie Yepez in the Bronx, Maluca became 
the New York underground’s favorite bad 
Dominicana with 2009's “El Tigaraso,” a 
Diplo-produced electro-merengue track 
that spat back sass at dudes hollering 
at her on the street. Her tune “Vitamin 
D" is a bent-up space jam that inspired 
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rap beatmaker Bangladesh to explore 
drum-and-bass; the rest of her upcoming 
album, Massive Pow Pow, provokes simi- 
lar left turns. “We used to fuckin’ run the 
streets, and that’s energy [ want to give,” 
she says. “It’s trouble, but it’s also, like ... 
rainbows.” Swedish pop goddess Robyn 
made a better point about her friend 
Maluca on Twitter: “U's da flyest of 
dem all!" JULIANNE ESCOBEDO SHEPHERD 


EEC ECC) MALUCA 


ROLLING STONE: Estabas inicialmente con 
Diplo y su sello discografica Mad Decent. 
2Que paso? 

MALUCA;: Me encanta Diplo, pero sentia que 
queria algo diferente. Pense que guizas sé 
convertiria en mi Puff Daddy, ese tipo de 
mentor, Pero no sucedio asi 


CATALINA 
ESTRADA 


Chie designers love this Colombian 
illustrator’s psychedelic art 


ATALINA ESTRADA'’S ART IS 
what might have happened 
if Frida Kahlo had taken up 
manga. If you haven't caught 
the Colombian-born illustrator's art in 
U.S. galleries, it’s likely you've spotted it 
on motoreyele helmets, wallpaper, hand- 
bags, umbrellas and books. Combining 
the fecundity of a South American jungle 
with the refinery of European tea-time, 
Estrada's pop-surrealist illustrations were 
spotted early on by the Spanish cloth- 
ing label Custo Barcelona. She went on to 
create prints for the Spanish shoe brand 
Camper, the British designer Paul Smith 
and Brazil's muito chic label, Anuncia- 
cao — and has licensed her work to Coca- 
Cola, Levi's, Nike and others. 

Estrada was raised by intellectuals on 
a farm in Medel- " = 
lin, in a spacious 
home rich with in- 
terior and exterior 
gardens and multi- 
colored rooms. She 
remembers being 
riven a new box of 
crayons practically 
every year for her 
birthday; the pre- 
vious year's Cray- 
olas had been worn 
to nubs. Folkloric 
art has always been her passion: “I love its 
spontaneity, its immediacy.” 

In person, Estrada’s brainy intensity 
adds to her mystique. You aren't likely to 
ever see her dressed in an artist’s all-black 
uniform, either = she'll be in a kaleido- 
scopic Anunciacao dress with one of her 
creations. It’s all about the color rush. 
ADRIANA W. LOPEZ 


RS: Tomaste un descanso de un ano. ¢Que 
estuviste haciendo? 


MALUCA: Estuve mucho tiempo de gira, y 
luego cai en Una depresion, alo “emo.” Fue 
una epoca muy fara. Uno no esta seguro 
quien es bueno y quien es un tiburon. Pero 
Robyn me decia, “Chica, vas muy bien.” 
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TU LECTURA NUMERO UNO 
pura (Us 


MOMENTOS NUMERO DOS 


Muchos avisos de publicidad nacen con delirios de grandeza. Por ejempla, esta el 
pretencioso billboard gigante que a la vez es minimalista, porque tiene uma sola 
palabra en el titular, o el extrano aviso de perfume francés que inwtilmente tratas 


de entender mientras esperas a Federico, tu estilista, 


{Que es lo que realmente trata de hacer el Copywriter: vender un producto o 
mostrar lo inteligente que es? Bueno, ese nu es el caso de este avisa. De hecho, 
este es un aviso muy util. Fue creado para leerse en el bafo mientras eslas 


“ocupada 


Muchos subestimaran su honorable propdsito, pasa todo el tiempo. En 1596, la 
exitosa carrera de Inventor de Sir John Harington legd a su fin cuando su ultima 
invento, el sanitario, fue calificado come “un instrument absurede” 


Asi son las critions. 


Pero la verdad es que todo el mundo necesita algo de entretenimiento en el bane 
ademas ce mircar las measaicas, cl marmol o la ducha Todos necesitan on texto 
oficial para este gran momento de soledad en el trono, un material apropiade que 
no necesariamente imcluya frases como “Adultos | pastilla cada 8 horas” 1 
“Enjuague y repita” 


Cuando llega ese momento, quieres disfrutarla, ;n0" 


Por eso esperamos que esta humilde lectura te afrezca exactamente eso: la cantidad 
justa de entretenimiento para tu corta estadia (olvidate de La Guerra y la Paz de 


Tolstoy, a menos que quieras pasar el resto de tu vida en el bano). 


Sabernos ly que estas pensando: “Este es un aviso, me estan tratando de vender 
algo”, Estas en lo cierto. Pero come ya estas en el baie disfrutande de esta prata 
experiencia, asumimos que habras comprado un par de rollos de Charmin 
cuando fuiste al supermmercado. Y si por alguna extrafia razon no lo hiciste, te 
damos permiso de usar esta hoja, que aunque na se compara ni un poquito con 
la suavidad y calidad de Charmin, probablemente es mucho mejor que otros 
papeles por ahi. 


TACUBA 


With a new disc, the kings of 
Mexican art rock get back to 
where they once belonged 


ATIN-ROCK HISTORIANS, 

take note: 2012 1s the year 

when the genre’s most tran- 

scendent band made a trium- 

phant comeback. Cafe Tacuba 
are the Mexican equivalent of the Beatles 
- or Radiohead, depending on your gener- 
ation, Now, the quartet are releasing their 
most daring experi- 
ment to date. El Obje- 
to Antes Llamado Disco 
was cut live in front of 
small studio audiences 
in Buenos Aires, San- 
tiago, Mexico City and 
Los Angeles in the past year. “The idea 
was to make it inclusive,” says lead sing- 
er Rubén Albarran. “To invite friends over 
and share something simple — hke an om- 
elet that you fix when you wake up.” 

At the L.A. session, the band seemed 
serene, trying to get the music right in a 
single take. There was no drummer, just 
bouncy rhythm machines triggered by key- 
boardist Emmanuel del Real - a return to 
the classic Tacuba sound of the Nineties. 

Somewhere during the past 20 years 
of endless touring, the four musicians 
grew tired of one other. For a moment, it 
looked as if Tacuba were no more. But they 
couldnt forget their mercurial chemistry 
together. “There is no ego in this band any- 
more, says Albarran. “Just the joy of play- 
ing together.” ERNESTO LECHNER 


CAFE GRANDE 
Joselo Rangel, 
Albarran, Enrique 
Rangel, del Real 
(from left) 
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WOE LEG) CAFE TACUBA 


ROLLING STONE: Cafe Tacuba ha com- 
binado el éxito masive con una busqueda 
artistica constante, éCrees que fueron 
favorecidos por el destinc? 

RUBEN ALBARRAN: No me pongo a pensar 
sas cosas, porque podria ser angustioso 
Creo que los ingredientes con los que juga- 
mos hace ya 23 afos dan para lo que somos, 
para estar en el lugar donde estamos hoy. 


El destino lo vas haciendo...Estamos muy 
agradecidos. 

RS: ENunca Pensaron Que Su Sonido se 
volveria mas predecible cuando sumaron un 
baterista despues de Cuvatra Caminos [2004]? 
RA: Necesitabamos transformarnos de 
cierta forma. De repente, éramos una banda 
de rock y eso fue muy valioso, A veces tienes 
gue dejar algo para poder tomar otra cosa. 


SOPTIA VERGARA 


‘Modern Family is a hit, but is its star more than a stereotype? 


LAYING GLORIA DELGADO- 
Pritchett, Ed O'Neill's decibel- 
defying trophy wite on Mod- 
ern Family, does Sofia Vergara 
set Latinos back or propel them forward? 
One could argue each extreme with con- 
viction, and many do — starting with Ver- 
gara herself. “We're loud. Were passion- 
ate. We're colorful, We're voluptuous,” the 
actress, 40, recently said. “I’m not scared 
of the stereotype of the Latin woman, be- 
cause I think that’s fantastic.” 
The fact that so few Latinos watch 
Modern Family — only about six percent 


of the show's viewership is Hispanic — says 
something about how comfortable they 
are with Vergaras portrayal. “Truthful- 
ly, I have a really big problem with her,” 
blogger Viviana Hurtado told NPR this 
year. “She's cashing to the bank with these 
stereotypes.” 


Even so, Alex Nogales, president of 


the Nationa] Hispanic Media Coalition, 
defends Vergara: “She's just a bright per- 
sonality. We have to have more Latinos 
in the media talking to non-Latinos about 
how much we're worth — and we're worth 
a lot.” ANGIE ROMERO 
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CALLE 13 


The provocative Puerto Rican rap group's fiery 
MC touches down in ‘super-chévere’ Los Angeles 


ENE PEREZ JOGLAR - 

known to Latin-rap heads 

as Residente, the irascible 

MC from the Puerto Rican 

| trio Calle 13 — has decided 

that improving his English could be cru- 

cial to getting his message across. So in 

the middle of a whirlwind Latin Ameri- 

can tour, he’s been spending a lot of time 
in Los Angeles. 

“It's super-chévere here,” Residente says, 
meaning “awesome.” “Diplo lives on my 
street. There’s a school that Flea estab- 
lished nearby, It’s this whole punk culture 
that’s really cool.” 

Since 2005, Calle 13 - whose other 
members are Residente’s stepbrother, mu- 
sical director Eduardo (a.k.a. Visitante), 
and sister, vocalist Ileana (a.k.a. PG-13) - 


have used arty videos and trendy cumbia 
and reggaeton riddims to spread the gos- 
pel of working-class rebellion. Their most 
recent album, Entren Los Que Quieren, 
swept last year's Latin Grammys, winning 
nine awards. “I would love it if more people 
could understand what I’m saying,” says 
Residente. “We're dealing with real pover- 
tyin Latin America. The ghetto here is like 
the middle class in Latin America.” 
Residente has been hanging out in 


L.A. with his friend Zack de la Rocha of 


Rage Against the Machine, and he hopes 
to meet up soon with Mars Volta guitar- 
ist Omar Rodriguez-Lopez. “I have more 
space here, and not that many people 
recognize me,” he says. “And best of all, I 
have an avocado tree in the backyard. It's 
hard to beat that.” ED MORALES 


en ingles? 


comunicar. 


He’s not an infamous drug lord 
- he just plays one on TV 


IVE NIGHTS A WEEK, 

nearly 2 million view- 

ers tune in to Telemundo 

to watch the smash tele- 

| novela Pablo Escobar: The 

Boss of Evil. Colombia-born star An- 

drés Parra, 35, approached his role as 
the notorious drug lord 


like ajournalist, studying £. paTRON 
his character tor months. Parra in 
“To some, he wasasaint; character 
to others, a monster,” (above) 


Parra says from Bogota, 
after shooting Escobar’s death scene. 
While the show doesn’t glorify Escobar 
in the least, Parra’s charismatic por- 
trayal has made him a huge celebrity. 
“Aside from Hitler, he was one of his- 
tory’s greatest criminals,” Parra says. 
“But as human beings, we're fascinated 
with characters that live above the law." 
ADRIANA V, LOPEZ 


TE Cy ee) CALLE 13 


ROLLING STONE: ¢<Seria dificil lograr el “flow” de un rapero 


RESIDENTE: A la hora de escribir estoy pensando en comu- 
nicar. Si tengo que cantar un poco, canto un poca, si tengo 
qué rapear, rapeo, pero voy a buscar el equilibrio donde 
me sienta comodo comunicando las cosas que tengo que 


RS: cEstas a favor de la Independencia de Puerto Rico? 
RESIDENTE: Si, porque &s ldgica. Lo que pasa es que mucha 
gente no usa la logica. La gente empieza hacer comparacio- 
nes ideoldgicas estupidas, que si tu eres independentista 
eres comunista o eres socialista., La Independencia es otra 
cosa. Tiene que ver con tomar tus decisiones como pais, 
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THE 10 GREATEST 


LATIN ROCK 


ALBUMS OF ALL TIME 


From Santana to Soda Stereo and beyond, we pick the genre's high points 


1. Café Tacuba 


Re i994 


EVERY ALBUM THAT THE 
Mexican quartet released 
after this one is just as good, 


: = defined the rules of the 
game. It was OK to spoof Mexico norteno 
roots, provided the nod was as affection- 
ate and inspired as their hit “La Ingrata.” 
It was valid to embrace the foreign influ- 
ence of rock & roll and punk, as long as it 
was blended with authentic Latin sounds. 
A feeling of reckless enthusiasm perme- 
ates Re’s 20 tracks - the wide-eyed grin of 
a young band discovering the grand 
achievements it was capable of. 


2. Los Fabulosos Cadillacs 


Fabulosos Calavera 1997 


AFTER STARTING AS A SKA 
group in the Eighties, the 
Argentinean stars reimag- 
ined Latin rock by concoct- 
ing a working-class stew of 
sales, Arazitian batucada, thrash metal 
and morbid tango, anchored on Afro- 
Caribbean percussion and a punchy brass 
section. Not for the faint of heart, Fabilo- 
sos Calavera found the Cadillacs ignoring 
expectations in favor of relentless experi- 
mentation and joyful mayhem. 


3. Julieta Venegas 


Bueninvento 2000 


ca BEFORE SHE WAS HAILED 

as a Pan-Latino pop star, 

the Tijuana-born Venegas 

| was a shy alt-rocker, Her 

— second LP is the blossoming 

of an idiosyncratic genius. A voracious 

reader, Venegas adds brain power to the 

poppiest hooks, and her delivery - all bro- 

ken syllables and stretched-out vowels — 
has a haunting quality. 


— 
| 
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but Re was the one that re- | 


BY ERNESTO LECHNER 


CHAO FOR 
NOW Manu 
| Chao ini1999 


4. Babasénicos 


Infame 2003 


A PERVERSE BLEND OF 
Roxy Music glam rock with 
the torrid balladry of Julio 
Iglesias, J nfam eis the high- 
est point in the intriguing 


disctigraptr of this Argentine band, 


5. Soda Stereo 


Sueno Stereo 1995 


THE MOST EXQUISITE 
swan song that Latin rock 
has ever produced, this Bue- 
nos Aires band's final LP is 
soaked in psychedelia, am- 
bient pop and infinite layers of regret. 


6. Aterciopelados 


Rio 2008 


ATERCIOPELADOS (THE 
Velvety Ones) began as an 
irreverent Latin-punk duo. 
The Colombian act’s most 
recent LP boasts a more ma- 
ture sound, heard on the bubbly “Dia Para- 
normal” and the ethereal “Vals,” 


7. Karnak 


Karnale 1995 


A LUSH TAPESTRY OF 
funky international idioms, 
this Sao Paulo group's first 
LP sums up Brazil's limit- 


music - 
Eastern chants. An underrated master- 
piece, from beginning to end. 


- from Brazilian reggae to Middle 


8. Manu Chao 


Clandestino 1998 


BORN IN FRANCE TO 
Spanish parents, Chao re- 
corded these songs — writ- 
ten in English, French, 
Spanish and Portuguese - 
as a Ses | The tunes segue into one an- 
other, from the bouncy “Desaparecido’ to 
the sensuous “Bongo Bong.” 


9. Os Mutantes 


Os Mutantes vis 


WHO KNEW PSYCHEDELIA 
could sound so sexy in Por- 
tuguese? When “Panis et 
Circenses” kicks off, with 
those offbeat tambourines 
and “Penny Lane” trumpets, that’s the 
sound of Brazilian music coming of age. 


10, Santana 


Abraxas 1970 


AMERICA WAS NEVER THE 
same after Carlos Santana 
discovered the smoldering 
Afro-Cuban magic of Tito 
Puente. A sinuous cha cha 
chia that aaunds as if it had been waiting 
tor Santana’ soulful guitar licks to rein- 
vent it, the Puente-penned “Oye Como Va" 
became the pillar of U.S. Latin rock. 
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less hunger for all types of 


COURTES) OF WACIDALAL RECORDS 


PMIOROCCAN SLEEK 
Leave-in Oil Treatment with 
Argan Oil from Morocco 


— Absorbs instantly 
— No oily residue 


